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FIFTH  AVENUE,  NEW  YORK 


frefacp: 

OOMH  years  have  elapsed  since  I  was  invited  to  become  the 
^^  author  of  this  hook.  Then  I  was  filled  with  admiration  for 
some  of  the  finest  works  of  the  brothers ;  for  long  I  had  been 
generally  familiar  with  their  best  known  undertakings  and  with  the 
collection  of  engravings  of  their  work,  published  in  the  eighteenth 
century  and  at  the  beginning  of  the  nineteenth,  but  these  had  hitherto 
failed  to  convey  to  me  an  adequate  conception  of  their  remarkable 
ability  as  designers.  It  was  not  until  I  saw  the  actual  works,  that  have 
been  preserved  with  care  in  many  of  the  great  houses  of  this  coimtry, 
that  I  became  able  to  properly  appreciate  the  value  of  their  work, 
and  to  ascertain  the  true  position  of  the  brothers  among  the  architects 
and  art  workers  of  their  day. 

In  addition  to  visiting  the  works  of  the  brothers  in  London  and 
the  vicinity,  I  have  familiarised  myself  with  e.xamples  in  the  more 
distant  parts  of  the  provinces,  as  well  as  in  both  Scotland  and  Ireland. 
I  have  also  been  able,  whilst  upon  the  Continent,  to  pay  visits  to 
most  of  the  places  at  which  both  Robert  and  James  Adam  stayed, 
when  engaged  abroad  upon  study  and  research  :  and  in  these  and 
similar  ways  I  have  sought  to  do  what  in  me  lay  to  render  this 
book  more  useful  and  of  greater  interest. 

To  the  owners  of  Adam  house-s,  wiio  have  permitted  me  t<>  \isit 
their  homes  and  have  granted  leave  for  photographs  to  be  specially 
taken  for  this  book,  1  beg  to  tender  my  grateful  acknowledgments. 
In  addition,  I  also  desire  to  express  my  indebtedness  to  those  who 
have  also  allcnved  me  to  publish  or  examine  their  private  correspond- 
ence and  other  manuscripts  for  the  present  purpose.      For  these  and 
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other  facilities  mv  thanks  are  speciallv  due  to  the  Duke  t)f  Hamilton 
and  Brandon,  the  late  Duke  of  Huccleuch,  the  Duke  of  Montrose,  the 
late  Duchess  of  Northumberland,  the  late  Marquess  of  Tweeddale, 
the  Marquess  of  Lansdowne,  the  Marquess  of  Ailsa,  the  late  Marquess 
of  Linlithgow,  the  Earl  of  Coventry,  the  late  Earl  of  Jersey,  the  Earl 
of  Strathmore  and  Kinghorn,  the  late  Earl  of  Wemyss  and  March, 
the  Earl  of  Mansfield,  the  Earl  of  Harewood,  Viscount  Portman,  Lord 
Scarsdale,  Lord  Colebrooke,  Col.  Lord  Binning,  the  late  Sir  Robert 
Dundas  of  Arniston,  Bart.,  Miss  Goldsmid,  Mrs  Denham  Parker, 
and   Lieut.-Col.   More  Nisbett. 

I  also  wish  to  acknowledge  the  assistance  and  attention  that  I 
ha\e  received  from  those  who  are  responsible  for  the  preservation  of 
the  national  records  at  both  Edinburgh  and  London.  To  Mr  Henry 
B.  Wheatley,  F.S.A.,  the  author  of  many  important  works  on  London, 
and  one  of  our  greatest  authorities  upon  kindred  subjects,  I  am  also 
indebted  for  much  interesting  information.  My  sincere  thanks  are 
also  due  to  the  late  Mr  Birch  and  to  Mr  Walter  Spiers,  the  former 
and  present  curators  of  the  Soane  Collection,  who  have  afforded  me 
every  facility  for  examining  the  almost  innumerable  designs  of  the 
brothers  Adam  and  other  drawings  which  have  been  entrusted  to 
their  care.  The  valuable  suggestions  which  Mr  Spiers  has  given  me, 
and  the  kindly  interest  which  he  has  taken  in  the  preparation  of  this 
book,  have  placed  me  under  a  debt  of  gratitude  to  him  which  I  cannot 
fail  to  acknowledoe. 

My  thanks  are  also  due  to  .Sir  Thomas  Hunter,  the  Town  Clerk 
of  Edinburgh,  who  has  given  me  interesting  information  from  the  civic 
archives,  relating  to  the  life  of  William  .\dam,  senior,  and  the  work  of 
his  sons.  To  Sir  Charles  Elphinstone  Adam,  Bart.,  a  descendant  of 
the  elder  Adam,  I  am  also  indebted  for  the  ])hotog"raphs  of  the  ivory 
bas-relief  and  portrait  now  preserved  at  Blair-Adam.  1  also  desire 
to  express  my  thanks  to  the  Council  of  the  Royal  Listitute  of  British 
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Architects  for  permitting  photographs  of  their  portraits  of  Robert  and 
James  Adam  to  be  taken   for  the  present   [uirpose. 

To  I)r  James  J.  Dobbie  of  Edinburgh,  Dr  Thomas  Ashby, 
Sir  Henry  Tanner,  Mr  W.  T.  Oldrieve,  F.S.A.  (Scot.),  Mr  A.  H. 
Miller  of  Dundee,  Mr  Thomas  Arnold,  and  all  others  who  have 
assisted  me  in  any  way,   I   tender  my  most  sincere  thanks. 

To  Mr  Herbert  Batsford  the  thanks  of  those  who  welcome  a 
volume  upon  the  lives  and  work  of  the  brothers  Adam  are  due.  To 
him  alone  can  be  attributed  the  inception  of  this  book,  the  determina- 
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IXTRODICTORY    NOTE. 

THE    CLASSIC    INFLUENCE    ON    ENGLISH    ARCHI- 
TECTURE   AND    FURNITURE    UP    TO    THE    TIME 
OF    THE    BROTHERS    ADAM. 

TiiK  story  of  the  lives  and  work  of  Robert  Ailam  and  his  brothers 
forms  a  sit^nificant  episode  in  the  history  of  En<;lish  Renaissance 
architecture.  I  he  character  of  their  work  is  distinctive,  and  con- 
sequently easily  reco_ifni.sable,  so  thai  it  has  come  to  be  popuIarN- 
described  as  the   "  Adam   style." 

The  delicacy  and  rc-tlncmcnt  ot  .\dani  iiiliricir  dec<^rati()ns  are  so 
marked,  and  the  work  has  such  individual  charm,  that  it  has  always 
evoked  interest  and  admiration,  and  has  exercised  a  definite  and  of 
late  an  increasing;"  intluence  on  the  trend  of  English  architectural  art. 
Typical  examples  are  shown   in   li.^s.   i  - :;  and  throughout  the  book. 

It  .seems  advisable,  before  stucKinu;  ilic  actual  work  of  the 
brothers  Adam,  to  consider  \cry  l)ri(ll\  the  course  of  Renaissance 
influence  in  Eni^land  which  led  up  to  it,  in  order  to  appreciate  the 
]jart  they  ])layed  in  the  development  of  Hnj^lish  classic  art.  In  s])ite 
of  the  markedly   individualistic  aspect  of   their  desii;n,   it    came  as    a 
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natural,  if  entirely  fresh,  development  from  what  had  preceded,  and 
was  an  outcome  of  that  tendency  to  revert  to  the  works  of  classic 
antiquity  which  manifested  itself  increasingly  throughout  the 
eighteenth  century. 

The  adoption   in   this  country  of  the  fully  developed  architecture 


Fig.  3. — A  L,\iii  Adam  C'hlmnev-i'ilce  ;   kko.m  the  Drawi.nc-Room, 

I     I'ORT.MA.X    SniARE. 


of  the  Renaissance  was  mainly  due  to  Inigo  Jones,  who  is  known  to 
have  visited  Italy  on  two  occasions,  first,  prior  to  1604,  and 
subsequently  during  the  years  161 3- 14,  when  he  travelled  in  the 
entourage  of  Thomas  Howard,  Earl  of  Arundel  and  Surrev.  Fig.  4, 
the  double  cube  room  at  Wilton,  is  the  most  ornate  interior  bv  him. 
Whilst  abroad,    Inigo   Jones  studied  the    "  Architettura  ""    of  Palladio, 
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I.-jg.  4._\Vii,T0N  HovsK ;  Deiaii,  ok  tmk  Doubi.k  Cuisk  Room. 
Inigo  Jones,  Architect. 
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and  a  copy,  in  which  he  made  notes,  is  now  in  the  library  of 
Worcester  College,  Oxford.  The  entries  show  that  he  was  familiar 
with  the  writino-s  of  many  c-niinent  architects  of  former  times,  as 
Serlio,  Fontana.  Yignola,  and  Philibert  de  I'Orme,  and  leave  us  to 
conclude  that  tlic  paramount  influence  was  that  of  I'alladio  ( hi.y.  5). 
When  the  arts  were  again  patronised,  after  the  national  upheaval, 
due    to   the   civil    war   between    the  Court    and    Parliamentarians,    Sir 


Fig.   5. — ViLL.\  RoTONDA,  \"iCENZA.     Andrea  Palladio,  Architect. 

Christopher  Wren  became  the  foremost  architect,  and  displayed  an 
extraordinary  genius  that  has  gained  tor  him  universal  admiration. 
I'nlike  Inigo  Jones,  he  never  travelled  in  Italy,  and  only  appears  to 
have  been  abroad  during  the  latter  half  of  the  year  1665,  when  he 
stayed  in  Paris  and  visited  various  chateaux  in  the  vicinity,  as  \'aux, 
Maisons,  X'erneuil,  Meudon,  and  Chantilly.  At  that  time  Louis  XI\'. 
was  upon  the  throne,  and,  acting  upon  the  advice  of  his  minister, 
Colbert,    was  drawing  around   him   the  most  distinguished   artists,    in 
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order  that  Paris  and  the  royal  palaces  might  attain  to  a  grandeur 
that  had  not  been  achieved  in  the  past,  not  even  in  the  golden 
days  of  ancient  Athens  and  Rome.  In  ail  probability  Wren  selected 
this  particular  year  for  his  visit  owing"  to  the  prevalence  of  the 
Plague  in  London  and  to  the  presence  of  Bernini,  the  Neapolitan 
sculptor  and  exponent  of  the  baroque  style,  who  had  been  accorded 
an  almost  regal  reception  in  France,  whither  he-  had  travelled  at 
the  desire  of  the  King  to  prepare  a  design  for  the  palace  of  the 
Louvre,  Fig.  14  illustrates  one  of  the  fronts  from  Mariette's  en- 
graving (p.  21).  The  favour  e.xtended  to  Hernini  at  the  moment 
evidently  aroused  the  deep  interest  of  Wren,  since  he  wrote  in  a 
letter:  "Bernini's  design  of  the  Louvre  1  would  have  given  my 
skin  for:  but  the  old  reserved  Italian  gave  me  but  a  few  minutes' 
view  :  it  was  five  designs  on  paper,  for  which  he  hath  recei\'ed  as 
many  thousand  pistoles  (about  /, 800  each).  I  had  only  time  to 
copy  it  in  my  fancy  and  memory,  and  shall  be  able,  by  discourse 
and  a  crayon,  to  give  you  a  tolerable  account  of  it.  "  Whatever 
may  have  been  the  extent  of  llu'  interest  taken  l)y  Wren  in  the 
designs  of  Bernini,  that  aroused  by  the  works  of  Francois  Mansart, 
Louis  le  \'au,  Jean  le  Pautre,  and  Charles  le  Brun  was  unquestionably 
greater.  I-rancois  Mansart  was  one  of  the  UKjst  able  of  all  French 
architects,  and  his  work  at  the  Hotel  Carnavalet,  the  chateau  of 
Maisons,  and  in  other  places,  reveal  masterly  powers,  that  Wren  could 
not  have  failed  to  appreciate.  .\n  i)|)inion  of  the  extent  of  the  impres- 
sion produced  upon  Wren  by  the  work  of  French  artists  can  be  best 
formed  from  his  own  words.  "  I  have  purchased,"  he  wrote  in  the  .same 
letter,  "  a  great  deal  of  Taille-douce  (copper  engravings),  that  I  might 
give  our  Country-men  P'xamples  of  Ornaments  and  Grotesks,  in  which 
the  Italians  themselves  confess  the  French  to  excel.  1  hope  I  shall 
give  you  a  very  good  Account  of  all  the  best  Artists  of  France  ;  my 
Business  now  is  to  ])ry  intn  Trades  and  Arts,  I  put  myself  into  all 
Shapes  to  humour  them  :  'tis  a  Comedy  to  me,  and  tho'  sometimes 
expenceful,  1  am  loth  yet  to  leave  it.  "  .Although  Wren  did  not  visit 
Italy,  we  may,  nevertheless,  rest  assured  that  he  oiiiaincd  an  excellent 
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account  of  the  huiklini^s  there  from  printed  works  and  travellers,  and 
particularly  from  his  :^ood  friend,  John  Flvelyn.  whose  account  of  the 
"Grand  Tour"  may  be  found  in  his  published  diary.  Wren  was  a 
clever,  scholarly  man,  of  great  proficiency  in  science,  and  remarkable 
attainments  ;  practically  every  known  work  was  at  his  service  ;  and 
his  many  learned  friends  both  in  this  cuuntr\'  and  abroad  were  ever 
ready  to  confer  with  him  or  to  render  assistance.  There  was,  in  fact, 
scarcely  any  resource  then  known  to  science  to  which  it  was  not 
within  his  power  to  acquire  access.  It  is  also  quite  possible  that  no 
book  on  architecture  had  been  printed  that  could  not  have  been 
procured  by  him,  if  he  had  so  wished.  With  such  manifold  facilities 
and  with  practically  all  the  great  authorities  of  the  past  to  assist  him, 
Wren  was  appointed  to  official  positions  as  an  architect.  At  first  he 
prepared  a  few  designs  that  can  only  be  regarded  as  aberrations,  but 
a  dignified,  scholarly  manner  was  subsequently  adopted,  which  found 
expression  in  his  e.xecuted  work  (Fig.  6).  This  mature  manner  was 
the  result  of  consummate  judgment,  and  a  thorough  grasp  of  the 
principles  of  design.  In  addition  to  being  a  scientist,  Wren  was 
unquestionably  a  great  artist ;  he  was  too  wise  to  disregard  the 
recognised  authorities  of  the  past :  but  he  realised  that,  gifted  though 
they  had  been,  he  too  was  gifted,  and  with  an  ability  that  justified 
him  in  exercising  his  own  judgment,  and  in  being  original  to  an 
extent  that  carried  him  beyond  the  limits  of  any  known  precedent. 

In  later  years  the  influence  of  the  Low  Countries  in  England 
became  so  great  that  it  even  extended  into  the  sphere  of  architecture. 
To  a  versatile,  creative  genius  like  Wren  the  change  pre.sented  no 
difficulties.  On  the  other  hand,  suggestions  were  afforded  that  helped 
him  to  find  new  expression  in  his  work,  and  to  record  some  indication 
of  national  temperament  and  personal  individuality.  The  so-called 
purists  who  succeeded  Wren,  and  reverted  more  closely  to  the  style  of 
Palladio,  posses.sed  but  a  [)art  of  his  powers,  and,  unable  to  appreciate 
the  grandeur  of  his  work,  imagined  that  more  careful  compliance,  if 
not  complete  adherence,  to  the  precepts  and  formula;  of  ancient 
authorities    would    enable    them    to    design    in    a    more    pure,    classic 
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Fig.  6. — St  Stephkn's,  Wai.bkook.      Sir  Christopher  Wren,  Arcliitect. 
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manner  and  achieve  nobler  effects.  Amonj^^  the  pseudo-purists  was 
CoHn  Campbell,  a  capable  designer,  and  the  compiler  of  the  first 
three  volumes  of  the  "  X'itruvius  Brilannicus,"  and  Havvksmoor,  who 
entered  the  service  of  Wren  as  "  scholar  and  domestic  clerk." 
Though  Hawksmoor  may  be  classed  with  the  orthodox  stylists, 
it  will  not  be  forgotten  that  he  has  left  us  some  works  of  free 
treatment  and  distinct  merit,  as  the  buildings  in  the  fine  south 
quadrangle  of  Queen's  College,  Oxford.  The  pedantry  of  the  new 
school  is  observable  in  the  description  by  Campbell,  of  one  of  his 
own  designs  for  a  church  :  "  the  aspect  of  this  Church,"  he  wrote, 
"is  Prostyle,  He.xastyle,  Eustyle,  which  by  \'itru\ius,  Palladio, 
and  the  general  consent  of  the  most  judicious  architects,  both 
ancient  and  modern,  is  esteemed  the  most  beautiful  and  useful 
disposition."' 

During  the  early  part  of  the  eighteenth  century  Palladianism 
reigned  almost  supreme,  and  many  master  masons  and  carpenters, 
who  had  become  familiar  with  plates  showing  selected  examples  of 
the  classic  orders,  imagined  that  such  knowledge  qualified  them  to 
erect  mansions,  design  bridges,  and  otherwise  act  as  architects. 
Surprising  though  it  may  seem,  many  important  commissions  were 
given  to  such  men,  although  it  was  evident  to  competent  judges 
that  they  had  not  enjoyed  an  adequate  training,  and  did  not 
possess  the  gifts  and  grasp  of  principles  that  are  necessary  for 
the  production  of  fine,  scholarly  work.  The  period,  nevertheless, 
brought  forth  some  architects  of  marked  ability,  as  Sir  John  \'an- 
brugh  and  James  (iibbs.  the  designer  of  the  Radcliffe  Library, 
Oxford  (Fig.  7),  and  .St  Mary-le-Strand  (Pig.  8).  Vanbrugh  is 
best  remembered  as  an  architect  by  his  work  at  Castle  Howard 
and  Blenheim,  buildings  that  called  forth  the  ridicule  of  Horace 
Walpole  and  the  praise  of  Sir  Joshua  Reynolds  and  the  brothers 
Adam.  The  work  of  no  PLnglish  architect  appealed  more  to  the 
brothers  than  that  of  X'anbrugh,  and  although  the  scale  and  detail 
of  their  own  undertakings  differed  from  his  as  widely  as  can 
be    imagined,    their    knowledge    of   principles    enabled    them    to    find 
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pleasure  even  where  some  might  have  thought  that  no  common  ideal 
existed.  Regarding  V'anbrugh,  Walpole  wrote  with  disdain  :  "  He 
wanted  eyes,  he  wanted  all  ideas  of  proportion,  conv^enience,  propriety. 
He  undertook 
vast  designs,  and 
composed  heaps 
of  littleness  "  ; 
but  in  one  of  his 
discourses  to  the 
students  of  the 
Royal  Academy 
Reynolds,  in  re- 
ferring to  archi- 
tecture, said  :  "1 
can  pretend  to 
no  skill  in  the 
detail  of  archi- 
tecture. I  judge 
now  of  the  art. 
merely  as  a 
painter.  When  I 
speak  of  \  an- 
brugh.  I  mean  to 
speak  of  him  in 
the  language  of 
our      art.  1  o 

speak  thin  of 
\  anl)rugh  in  the 
language  ot  a 
painter,     he     had 

originality  of  invention,  he  understood  light  and  shadow,  he  had  great 
skill  in  composition.  To  support  his  principal  object,  he  pro- 
duced his  .second  and  third  groups  or  masses  ;  he  perfectly  under- 
stood   in    his   art    what    is    the    most    difticult    in    ours,    the    conduct   of 


liy.   7.— I'hk  R.vdci.iffe  Librakn',  Oxkikh 
JanH's  (libbs,  Architect. 
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the  background,  by  which  the  design  and  invention  is  set  off  to 
the  greatest  advantage.  What  the  background  is  in  painting,  in 
architecture  is  the  real  ground  on  which  the  building  is  erected  ;  and 
no  architect  took  greater  care  than  he  that  his  work  should  not 
appear  crude  and   hard  :   that   is,   it  did   not  abruptly  start   out  of  the 

ground    without   expecta- 
tion or  preparation. 

"  This  is  a  tribute 
which  a  painter  owes  to 
an  architect  who  com- 
posed like  a  painter, 
and  was  defrauded  of 
the  due  reward  of  his 
merits  by  the  wits  of 
his  time,  who  did  not 
understand  the  principles 
of  composition  in  poetry 
better  than  he,  and  who 
knew  little  or  nothing  of 
what  he  understood  per- 
fectly, the  general  ruling 
principles  of  architecture 
and  painting.  His  fate 
was  that  of  the  great 
Perrault ;  both  were  the 
objects  of  the  petulant 
sarcasms  of  factious  men 


Fig.  8. — .St  M.\ry-le-Str.\nd  fro.m  the  West. 
James  Gibbs,  Architect. 


of  letters,  and  both  have  left  some  of  the  fairest  ornaments  which 
to  this  day  decorate  their  several  countries  —  the  facade  of  the 
Louvre,   Blenheim,  and  Castle   Howard." 

In  addition  to  designing  buildings,  \'anbrugh  also  wrote  plays, 
and  it  was  doubtless  due  to  his  success  as  a  playwright  that  he  came 
to  be  granted  the  appointment  of  Comptroller  of  the  Royal  Works 
in     IT02,    the    vear    in    which    the    erection     of    Castle    Howard    was 
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commenced.  Fig.  9  is  a  bird's-eye  view  of  the  pile  from  an 
eighteenth-century  engraving.  V^inbrugh's  knowledge  ot  building 
was  probably  acquired  prior  tti  the  year  1695.  when  he  was  made 
Secretary  to  the  Commission  of  Greenwich  Hospital.  In  all  prob- 
ability he  studied  on  the  Continent,  and  it  is  recorded  that  in  1691-93 
"English    gentlemen.    Mr   X'anbrook.    Mr    Goddard,    and    Mr    North, 


Fig.  9. — C.vsTLE  HowARU,  VokK.iHiKt.     Sir  John   \  aiibrugh,  .Architect. 

were  clapt  up  in  the  Bastile,  suspected  to  be  .spyes,"  also  that  "  French 
merchants  were  the  other  day  sent  to  the  Tnwcr  in  be  used  as  Mr 
North  and  Mr  X'anbroke  are  in  the  Bastile."  Perhaps  Yanbrugh's 
knowleflge  of  architecture  abroad  may  have  been  sufficient  to  develop 
his  originality  and  to  show  him  the  futility  of  adhering  too  closely  to 
rules;  at  all  events,  it  was  in  July  1703,  while  Castle  Howard  was 
in  course  of  erection,  when  he  wrote  the  letter  to  his  friend,  Tonson, 
the  bookseller,  desiring  him  to  ])n)cure  a  French  edition  of  "  I'all.ulio." 
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Like  the  brothers  Adam,  fames  Gibbs  was  of  Scottish 
parentat^e,  having'  been  born  in  Aberdeenshire  in  1682.  After 
travelHnL;"  in  Hollanil,  he  pursued  his  studies  in  Paris,  and  finally 
ill  Rome,  where  he  worked  under  the  guidance  of  Carlo  Fontana, 
an  architect  who  belonged  to  the  baroque  school  of  Bernini.  At  this 
time  it  was  considered  necessary  to  take  the  "  grand  tour,"  by 
visiting  the  continental  countries  of  France  and  Italy,  in  order  to 
complete  a  refined  education  becoming  to  a  gentleman,  and  to 
attain  to  some  degree  of  higher  culture.  The  consequence  was  that 
members  of  the  landed  classes  in  England  travelled  in  considerable 
numl)ers  on  the  Continent,  and  rested  for  a  short  time  in  Rome 
before  starting  upon  the  homeward  journey.  In  this  way  Rome 
became  a  rendezvous,  where  an  international  gathering,  consisting 
chiefly  of  English  people,  studied  the  wonders  of  the  Eternal  City 
and  enoasfed  in  conversazioni  with  Italians  of  distinction,  and  with 
the  great  authorities  upon  art  and  antiquities.  Many  of  the  visitors 
procured  ancient  marl)Ies  and  paintings  by  old  masters,  or  engaged 
draughtsmen  ti>  make  drawings,  in  order  that  they  might  take  away 
some  mementoes  of  their  tour.  I' pen  such  draughtsmanship  Gibbs 
appears  to  have  been  engaged,  when  he  made  the  acquaintance 
of  the  Duke  of  Argyll,  the  patron  of  Colin  Campbell,  the  Earl 
of  Mar,  and  others,  who  subsequently  became  his  friends  upon  his 
return  to  England  in  1709.  Among  others  who  visited  Rome  were 
Lord  Charlemont,  the  friend  of  Sir  William  Chambers,  and  Richard, 
Earl   i)f   Burlington,   the  patron   of  William    Kent. 

Lord  Burlington  was  a  distinguished  virtuoso,  who  studied 
architecture  and  designed  buildings,  either  by  himself  or  with  the 
assistance  of  Kent,  Campbell,  or  the  Italian,  Leoni,  whom  his  lordship 
induced  to  come  from  X'enice  to  direct  the  publication  of  a  new  edition 
of  "  Palladio."  "  Under  the  auspices  of  Lord  Burlington  and  Lord 
Pembroke,"  wrote  Walpole,  "architecture  recovered  its  genuine 
lustre.  The  former,  the  Apollo  of  arts,  found  a  proper  priest  in 
the  person  of  Mr  Kent."  So  deep  was  the  Earl's  interest  in 
architecture   that    he    provided    funds    for    Kent's    publication    of  the 


Kig.  10.— Frontispieck  to  the  "Works  of  Robert  and  Jamks  Adam"  (1775). 
Designed  by  Zucchi.     Engraved  by  R.irtolo/zi. 

'  ■ .-/  itiiiliiit  •oiiiiiiiteJ  lo  Minerva,  who  points  to  Great  nnii  Italy,  as  the  ionntries  from  whemc  he 
must  derive  the  most  perfect  knowledge  and  taste  in  elegant  ari/iiteilnre.^' 
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designs  of  Inigo  Jones,  of  Castell's  "Villas  of  the  Ancients,"  and  of 
the  edition  of  "  Palladio's  Restorations  of  the  Roman  ThernKt-."  In 
addition  to  Lord  Burlington  there  were  also  other  generous  patrons 
of  art  during"  this  period,  and  among  these  was  Charles,  the  third 
Uuke  of  Richmond,  who,  in  the  year  1758,  opened  for  the  benefit 
of  students  a  gallery  of  casts  in  his  house,  in  the  Privy  Gardens, 
Whitehall,  and  secureil  the  services  of  Cipriani,  the  Florentine,  as 
an  instructor.  Reference  was  made  to  Lord  Burlington  by  Pope, 
when  he  wrote  the  lines  : — 

"  You  show  us  Rome  was  glorious,  not  profuse, 
And  pompous  buildings  once  were  things  of  use. 
Vet  shall,  my  lord,  your  just,  your  noble  rules 
Fill  half  the  land  with  imitating  fools  ; 
\\'ho  random  drawings  from  your  sheets  shall  take, 
And  of  one  beauty  many  blunders  make  ; 
Load  some  vain  church  with  old  theatric  state, 
Turn  arcs  of  triumph  to  a  garden  gate." 

Possibly  it  may  he  imagined  that  the  visits  of  some  of  the 
English  and  Scottish  peers  to  the  Continent  may  have  been  due 
to  the  presence  there  of  James  -Stuart,  the  Chevalier  de  St  George  ; 
but  in  most  cases  the  journeys  were  obviously  undertaken  solely 
for  the  acquirement  of  knowledge  and  the  pursuit  of  pleasure.  The 
spirit  of  devotion  to  the  beautiful  that  induced  a  considerable  number 
of  our  countrymen  to  tra\el  in  Italy  also  led  to  the  formation  of  the 
.Society  of  Dilettanti  in  the  year  1734.  This  organisation  was 
thoroughly  characteristic  of  the  age,  and  owed  its  origin  to  circum- 
stances that  are  explained  in  the  "Antiquities  of  Ionia."  one  of  the 
publications  of  the  Society.  "Some  gentlemen,"  we  read,  "who 
had  travelled  in  Italy,  desirous  of  encouraging  at  home  a  taste  for 
those  objects  which  had  contributed  so  much  to  their  entertainment 
abroad,  formed  themselves  into  a  Society  under  the  name  of  the 
Dilettanti,  and  agreed  upon  such  resolutions  as  they  thought  necessary 
to  keep  up  the  spirit  of  the  scheme."  In  the  year  1751,  James  Stuart 
and  Nicholas  Revett  were  elected  members,  on  account  of  the  work 
upon  which  they  were  then  engaged  at  .\thcns.     The  result  of  their 
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investigations  were  subsequently  published  in  ihne  volumes,  entitled 
"The  Antiquities  of  Athens."  The  first  of  these  volumes  appeared 
in  the  year  1762,  and  did  much  to  weaken  the  confidence  that  had 
been  placed  in  the  rules  of  Palladio  and  other  authorities. 

The  loss  of  confidence  was  largely  due  to  an  increasincj  knowledge 
of  the  remains  of  ancient  architecture.  For  a  time  it  hail  1)l-lii  thought 
that  the  standards  of  X'itruvius  and  the  Renaissance  architects  had  been 
founded  upon  some  almost  invariable  rules  of  former  times.  But  the 
custom  of  travelling  upon  the  Continent,  supplemented  by  the  study 
of  various  publications,  illustrating  ancient  architectural  remains  in 
places  that  had  previously  been  inaccessible  and  unknown,  gradually 
showed  that  no  absolutely  uniform  standard  e.xisted,  that  great  latitude 
and  freedom  of  treatment  had  been  permitted,  ami  that  Iniildings  had 
frequently  been  designed  in  a  manner  that  the  authorities  had  not 
even  suggested.  This  knowledge  was  only  gained  bv  degrees,  but, 
as  it  accumulated,  u  desire  to  obtain  more  licence  in  design  came 
generally  to  be  felt.  Many  patrons  of  art,  however,  seem  to  have 
imagined  that  precedent  was  sufficient  proof  of  propriety,  and 
consequently  allowed  themselves  to  be  persuaded  to  jjurchase  costly 
vagaries,  after  ancient  models,  that  happened  to  be  fashionable. 
Fortunately  such  fashions  for  the  most  part  affected  only  temporary 
structures,  furniture,  and  fittings.  Doubtless  the  architects  realised  what 
.Sir  Christopher  Wren  so  well  e.xpre.ssed  when  he  wrote  :  "  Building 
certainly  ought  to  have  the  Attribute  of  eternal  ;  and  ilierefore  the 
only  thing  uncapable  of  new  F^ashions." 

In  order  to  understand  something  of  the  nature  of  the  preva- 
lent fashions,  it  is  only  nece.s.sary  to  recall  the  work  of  the  Chip- 
pendales and  the  pottery  of  Wedgwood.  The  wares  of  these  two 
firms  alone  are  sufficient  for  the  purpose.  In  addition  to  the  Queen 
.Anne  style  of  turniture,  the  elder  Chippentlale  ])roiIuced  Rococo 
chairs  and  mirror  frames  that  possessed  the  freedom  of  Meissonnier, 
but  lacked  his  masterly  control.  Sometimes  so-calletl  "Chinese"  details 
were  preferred  to  the  Rococo  work,  or  else  combinetl  with  it.  Pseudo- 
"  Gothick  "  treatments  were  al.so  e.xecuted  for  those  collectors,  who, 
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like  Horace  Walpole,  were  satisfied  with  a  glamour  of  media-val  work. 
At  a  later  time  the  tirm  was  employed  hy  the  brothers  Adam,  for 
whom  it  protluced  furniture  of  marked  classical  severity,  including 
chairs  with  straight  legs  and  lyre  backs  (Fig.  1 1),  and  sofas  with  delicate 
bow-like  curves,  as  in  P'ig.  12.  Under  the  direction  of  the  brothers 
fine  furniture,  veneered  with  coloured  woods,  marquelerie  en  bois,  as 

the  French  say,  was  also  pro- 
tluced by  the  firm,  at  a  period 
prior  to  that  when  such  work 
was  supposed  to  have  been  first 
introduced  into  this  country  by 
Hepplewhite  and  Sheraton. 
'" 'g-  13  ^s  from  Harewood 
House,  and  other  e.\amples  are 
shown  in  Figs.  149,  154.  Simi- 
larl)'  in  the  case  of  Wedgwood, 
we  find  that  the  great  potter 
sought  by  every  means  in  his 
power  to  supply  his  man\ 
patrons  with  the  various  types 
of  china  and  replicas  of  ancient 
vases  which  the  prevalent  fash- 
ions demanded.  At  the  inven- 
tion of  the  so-called  jasper 
ware,  and  the  production  of  the 
Portland  vase  and  other  ancient 
pottery,  some  virtuosi  became  ecstatic,  and  even  demanded  that  certain 
apartments  of  their  houses  .should  be  decorated  with  colours  like  those 
on  the  vases  or  in  the  "  Fltruscan  taste,"  as  they  called  it,  supposing 
that  the  ancient  pottery  had  been  produced  in  Etruria.  So  great 
was  the  demand  for  reproductions  of  ancient  vases,  that,  it  is  stated,  in 
the  short  space  of  two  years  the  sale  of  imitations  of  the  collection  of 
Sir  William  Hamilton,  the  British  ambassador  at  Naples,  amounted. 
to  no  less  than  thrice  the  ^,8,400  paid  by  Parliament  for  the  originals. 


Fig.   II. — Di.MM.-RouM  C'hair,  Harewood 
House,  Yorkshire. 
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III  this  age  the  brothers  Adam  took  their  place,  and  exercised  a 
remarkable  influence,  that  extended  even  to  the  merest  details  ot 
internal  treatment.  The  task  was  so  crreat  that  onlv  those  who  held 
the  foremost  places  in  their  professions,  and  were  supported  by  the 
confidence  of  wealthy  clients,  could  be  expected  to  achieve  any 
appreciable  measure  of  success.  But  in  the  case  of  the  brothers 
these   two   essential   conditions    wexo.   fulhllcd.  and    it  was   due  to  this 


Fig.   12. —  Tapestry  Sofa,   Kall-Room,  Harewood  House,  Yorkshire. 
(See  Fig.  156  for  corresponding  chairs.) 

circumstance  that  ihev  were  able  to  exercise  a  oreat  controllinu' 
influence  when  architecture  ami  the  minor  arts  .showed  signs  of 
drifting  into  affairs  of  fashion,  in  consequence  of  the  decline  of 
Palladianism,  and  the  resulting  disposition  to  throw  off  all  control. 
The  brothers  did  not  exercise  their  inlluence  by  adhering  to  the 
rules  and  formul;^  of  the  old  authorities,  but  though  conscious  of  their 
value,  tried  by  the  application  of  the  principles  of  composition  to 
execute  designs  that  were  based  upon  the  wider  knowledge  of  classic 
WT)rk  that  thcv  had  been  able  to  train   bv  extensive  personal  research. 
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The  principles  are,  as  they  well  knew,  the  primary  consideration,  and 
Robert  Adam  was  doubtless  thinking  of  this  when  he  wrote,  in  a 
letter  to  Lord  Karnes,  "  the  detail  of  our  profession  comes  naturally 
to  the  man  who  understands  its  great  principles,  in  the  laws  of  beauty 
and  grandeur."  "  The  architect  who  begins  with  minutia,"  he  con- 
tinued, "  will  never  rise  abo\  e  the  race  of  those  reptile  artisans  who 
have  crawled  about  and  infested  this  country  for  many  years."  The 
brothers  also,  at  a  later  date,  clearly  explained  their  position  in  the 
Preface  of  the  "Works,"  where  we  read:    "We,  by  no  means,  pre- 


■ig.   13. — Inlaid  Table  Top,  Harkwoou  House,  Yorkshire. 
(See  also  Fig.  148.) 


sume  to  find  fault  with  the  compositions,  or  to  decry  the  labours  of 
other  authors  ;  many  of  whom  have  much  merit  and  deserve  great 
praise.  Our  aml:)ition  is  to  share  with  others,  not  to  appropriate  to 
ourselves  the  applause  of  the  public  :  and,  if  we  have  had  any  claim 
to  approbation,  we  found  it  on  this  alone,  that  we  flatter  ourselves,  we 
have  been  able  to  seize,  with  some  degree  of  success,  the  beautiful 
spirit  of  antiquity,  and  to  transfuse  it.  with  novelty  and  variety, 
through   all   our  numerous   works." 

Among  the  publications  that  assisted  in  diffusing  a  more  ex- 
tended knowledge  of  ancient  architecture  were  the  works  of  Wood 
and   Dawkins  on   Palmvra  and   Baalbec.  Stuart  and   Revett  on  Athens, 
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Robert  Adam  on  Spalato,  ami  Piranesi's  etchings  ot  Koman  antiquities. 
There  were  also  certain  books,  published  in  I'Vance.  which  assisted,  and 
among  these  may  be  mentioned  the  works  by  the  Comte  de  Caylus,  by 
Le  Roy  on  Greece,  Cochin  and  Soufflot  on  Pc'cstum,  and  by  Houel 
and  d'Orville  on  the  Temples  of  Sicily.  The  works  on  art  of  the 
Abbe  W'inckelmann,  librarian  to  Cardinal  Albani,  and  afterwards  to 
the  X'atican,  together  with  those  of  Lessing,  also  tended  to  extend 
the  interest  in  antiquity,  and  to  direct  attention  to  the  remains  in 
Greece.  In  the  tlrst  volume  of  the  "Antiquities  of  Athens," 
Stuart,  after  quoting  various  authorities,  wrote  :  "It  seemed, 
therefore,  evident  that  Greece  is  the  Place  where  the  most  beautiful 
edifices  were  erected,  and  where  the  purest  and  most  elegant  examples 
of  ancient  architecture  are  to  be  discovered."  (Compare  the  P  rontis- 
piece  from  Adams  "Works,'  Pig.  lo,  p.  15.)  This  opinion  was,  at 
the  time,  shared  by  many  :  and  since  it  could  then  be  challenged  by 
none,  even  those  who  were  unconvinced  were  not  free  from  doubts 
concerning  the  relative  merit  of  Roman  architecture,  and  the  value 
of  the  orthodox  canons  of  Palladio  and  others. 

In  the  year  1754,  Robert  Adam  left  PLdinburgh  in  order  to  stutl\- 
architecture  on  the  Continent.  He  was  then  twenty-six  years  of 
age.  and  had  spent  some  time  upon  architectural  work  with  his 
father  and  brothers,  after  studying  at  the  Edinburgh  University. 
Abroad,  he  visited  P>ance  and  Italv,  and  hnallv  returned  home 
down  the  Rhine,  on  account  of  the  hostilities  in  which  P2ngland  and 
Prance  were  then  engaged.  Pike  most  travellers,  .Adam  appears 
to  have  spent  a  considerable  part  of  his  time  in  Rome,  where  he 
made  the  acquaintance  ot  Piranesi,  the  distinguished  engraver.  He 
also  met  his  subsequent  friend.  Charles  Louis  Clerisseau,  an  architect 
who  had  been  awarded  the  Grand  Prix  de  Rome.  'Phe  most 
remarkable  incident  of  Adani's  sojourn  was  the  expedition  which  he 
conducted  to  Spalato.  where  he  contrived  to  make  the  survey  and 
obtain  the  drawings  of  Diocletian's  palace,  that  were  published  after 
his  return  to  Plngland.  In  this  undertaking  he  was  assisted  by 
Clerisseau     and     Antonio     Zucchi,     in     addition     to     another     artist. 
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rhe  importance  ot  the  research  conducted  by  Adam  at  Spalato  was 
widely  recognised,  and  the  Academy  of  Saint  Luke  at  Rome,  the 
School  of  Design  at  Florence,  and  the  Institute  of  Bologna  were 
pleased  to  enrol  him  among  their  members.  Shortly  after  Robert 
Adam's  return,  in  the  year  1760,  his  younger  brother,  James,  travelled 
in  Italy  in  company  with  Clerisseau,  Zucchi,  and  others,  in  order 
to  enjoy  similar  facilities  for  study,  and  also  with  a  view  to  conducting 
special  research  in  Southern  Italy  or  Sicily,  and,  if  possible,  in  Greece, 
the  Levant,  and  P'gypt.  An  adequate  impression  of  the  nature  of 
the  task  undertaken  by  James  Adam,  and  the  thoroughness  with 
which  it  was  conducted,  may  be  formed  from  the  extracts  from  the 
"  Journal  "  of  his  tour,  which  appear  in  the  text  of  the  present  book  (pp. 
I  14-142).  Whilst  abroad  James  purchased,  on  behalf  of  George  III., 
the  large  collection  of  drawings  and  prints  in  the  possession  of  Cardinal 
-Albani,  and  it  is  not  improbable  that,  at  this  time,  he  may  have  made 
the  acquaintance  of  Winckelmann,  who  was  then  the  librarian  of  the 
Cardinal.  In  addition  to  effecting  this  purchase,  James  Adam  also 
acquired  for  personal  use  a  considerable  quantity  of  drawings  of 
Roman  and  Cinquecento  work,  which  had  not  previously  been 
illustrated.  By  these  and  other  means  the  brothers  contrived  to 
make  themselves  familiar  with  the  architecture  and  other  artistic  work 
of  Roman  and  Renaissance  periods,  to  a  degree  that  few  earlier 
architects  had  been  able  to  do.  The  sources  of  influence  that  are 
traceable  in  their  work  were  largely,  if  not  mainly,  to  be  found  in 
Roman  remains  and  in  the  decorative  work  of  the  Cinquecento  period, 
as  in  Fig.  1 7  ;  yet  they  were  j)roud  to  acknowledge  the  assistance  that 
they  derived  in  various  ways  from  the  knowledge  of  French  work,  which 
they  had  doubtless  accjuired,  knowing  that  it  was  requisite  that  they 
should  be  intimately  informed  of  the  requirements  and  fashions  of 
polite,  social  life  in  France.  In  this  re.spect,  it  is  interesting  to  note  how 
closely  the  period  of  Louis  X\'l.  synchronised  with  that  during  which 
the  brothers  practised  in  their  severe  style.  It  should  not  be  imagined 
that  they  were,  however,  entirely  neglectful  of  the  traditions  in  which 
hey   had   l)een   trained.      From   their  younger  days,  when  their  father. 


ixtr(h:)L'ctorv  xotp: 


Fig.   17. — Adam  Akahesque  Ornamknt:  Ceiling,   Back  Drawinc.-Koom, 

IvANsDowNK  House.     (See  Fig.  134.) 
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William  Adam,  a  strict  Palladian,  collected  the  plates  for  his  "  Vitruvius 
Scoticus,"  they  are  sure  to  have  been  familiar  with  Campbell's 
"  X'itruvius  Britannicus."  the  work  that  sui^t^ested  the  preparation  of 
a  similar  compilation  restricted  to  Scottish  architecture.  From  their 
"Works"  and  other  sources  it  is  evident  that  the  buildings  of  Enolish 
architects  were  well  known  to  them,  and  particularly  those  of  Inigo 
Jones,  Wren,  and  X'anbrugh  ;  but  it  was  to  the  works  of  \'anbrugh 
that  they  made  special  reference,  and  in  their  own  way  expressed  their 
admiration  of  the  qualities  to  which  Sir  Joshua  Reynolds  also  alluded 
in  his  subsequent  discourse.  Unlike  Stuart,  the  brothers  could  not 
render  their  whole  allegiance  to  the  Greek  architecture  of  Athens,  for, 
though  they  too  were  archaeologists,  their  judgment  only  caused  them 
to  feel  that  Greek  treatments  suggested  additional  resources,  but 
resources  that  were  not  preferable  for  use  in  all  cases.  Although  the 
influence  of  Roman.  Renaissance,  Greek,  and  French  work  may  be 
detected  in  varying  degrees  in  their  designs,  the  fact  cannot  be  over- 
looked that  primarily,  and  for  the  most  part,  their  work  bore  evidence 
of  individual  taste.  Such  ideas  as  may  have  been  suggested  by  their 
extensive  knowledge  were  developed  and  adopted  in  a  manner  that 
was  essentially  their  own.  That  such  was  the  case  the  brothers  well 
knew,  and  it  was  in  order  to  direct  attention  to  their  just  claim  to 
originality  that  the  writer  of  the  Preface  to  the  "  Works  "  declared  : 
"We  have  not  trod  in  the  path  of  others,  nor  derived  aid  from  their 
labours." 

Immediately  upon  the  return  of  Robert  Adam  from  the 
Continent,  he  commenced  to  practise  in  London,  where  he  was 
subsequently  joined  by  his  brothers,  James  and  William,  the  eldest 
surviving  brother,  John,  remaining  in  .Scotland.  The  time  was  one 
of  great  political  significance.  The  two  great  efforts  of  the  house  of 
Stuart  to  regain  the  Briti.sh  throne  had  failed,  and  failed  so  hope- 
lessly that  even  their  most  earnest  supporters  realised  that  further 
effort  would  be  unquestionably  futile.  So  thorough  had  been  the 
final  defeat  that  even  the  most  rebellious  realised  that  nothing  could 
be    gained    bv    continued    civil    commotion.      Prosperity    lay    in    loyal 
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adherence  to  the  Union,  and  in  the  conversion  of  suspicious 
neij^di hours  into  valuahle  partners  for  the  advancement  of  mutual 
aspirations.  The  greater  opportunities  that  England  afforded,  more- 
over, proved  a  powerful  agent  in  inducing-  Scotsmen  to  cross  the 
Border,  and  so  gradually  break  down  the  barrier  that  had  hitherto 
prevented  the  attainment  t)f  mutual  confidence  and  luyal  co-operation. 
As  this  conversion  was  in  progress,  and  Scotsmen  were  entering 
England  in  considerable  numbers,  the  King  died  on  the  25th  of 
October  1760,  and  his  grandson,  George  III.,  ascended  the  throne. 
England  had  then  reached  the  height  of  her  success  in  the  wars, 
and  William  I'ill,  the  Prime  Minister  and  leatler  of  the  Whig 
Party,  had  acquired  a  fame  similar  to  that  of  Prince  Bismarck  in 
recent  times.  "  I^ngland,"  said  Frederick  the  Great,  "  has  long 
been  in  travail,  and  has  suffered  a  great  deal  to  produce  Mr  Pitt, 
but  she  has  certainly  brought  forth  a  Man." 

The  new  King  was  young,  and  owing  to  the  death  of  his  father, 
and  the  neglect  of  his  grandfather,  had  been  left  eniirelv  under  the 
control  of  his  mother,  Augusta,  Princess  of  Wales,  an  imperious 
woman  with  autocratic  ideas.  The  Princess  had  been  t>reatlv  intlu- 
enced  by  John,  Earl  of  Bute,  a  man  of  varied  acquirements,  interested 
in  art  and  particularly  in  architecture.  In  the  Earl,  the  Princess  had 
found  one-  who  fully  accepted  lur  views,  and  encouraged  her  to  cultivate 
the  ambitions  of  the  young  Prince,  in  onler  that  he  migln  l)e  prepared 
to  ascend  the  throne  and  go\ern  more  as  an  autocratic  monarch  than 
as  a  constitutional  sovereign.  Under  the  direction  of  the  Earl  of  ISute, 
the  future  King  was  instructed  in  politics  for  this  purpose,  and  xoung 
William  Chambers,  who  was  afterwards  knighted,  was  ap]:)oinled  tutor  in 
architecture.  Upon  the  accession  of  George  11!.,  the  P.arl  conuneiued 
to  take  part  in  the  administration,  and,  in  accordance  with  the  wishes 
of  the  King,  .sought  to  secure  the  termination  of  hostilities,  regard- 
less of  the  policy  of  Pitt.  In  this  endeavour  he  succeeded  in  the  \ear 
1763,  when  he  was  appointed  Prime  Minister  and  became  the  leader  of 
the  Tory  Party.  In  the  meantime,  on  2nd  December  1701,  William 
Chambers  and  Robert  .\d.un  uei-e  a|)pointe<l  ''  [oiiU  .\rchilects  of  llis 
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Majesty's  Works."  The  Peace  was,  however,  most  unpopular,  and  the 
following  budget  highly  distasteful  to  the  people.  Odium  fell  upon  the 
Government,  and  all  its  acts  and  policy  became  subjects  for  the  most 
severe  censure.  In  the  North  Briton,  a  journal  edited  by  John 
Wilkes,  the  member  for  Aylesbury,  attacks  of  the  most  violent  descrip- 
tion were  made.  The  encouragement  and  patronage  extended  to 
Scotsmen  became,  for  political  purposes,  matter  tor  most  severe  stric- 
tures. The  public  were  told  that  Mansfield,  the  Lord  Chief  Justice, 
came  from  Scotland,  and  so  did  Loudon,  who  commanded  the  British 
forces  in  Portugal,  .Sir  Gilbert  Elliott  and  James  Oswald  of  the 
Treasury  Board,  in  atldition  to  Ramsay,  the  Court  Painter,  and 
Robert  Adam,  the  Court  Architect.  Churchill  declared  that  .Scotland 
was  the  home  of  want,  and  that  England,  a  land  flowing  with  milk  and 
honey,  was  being  thrown  open  to  the  Scotsmen  and  betrayed.  Such 
ideas  unhappily  appealed  to  a  large  section  of  the  people,  and,  for  a 
time,  even  .Scotsmen  of  the  highest  standing  became  so  disgusted 
with  the  attitude  towards  them  that  they  not  unnaturally  felt  deep 
resentment. 

Although  there  may  have  been  in  some  circles,  even  among 
educated  people,  an  early  prejudice  against  Scotsmen,  the  services 
of  Robert  Adam  and  his  brothers  were  .so  widely  sought,  that  they 
at  least  would  seem  to  have  been  immune  from  all  disfavour.  No 
architects  then  living  were  more  generally  popular.  They  became, 
in  fact,  the  fashionable  architects  of  the  day,  and  among  their  clients 
were  the  King  and  Queen;  Augusta,  Princess  of  Wales;  William, 
Duke  of  Cumberland,  and  many  members  of  the  peerage.  Com- 
missions came  to  them  from  all  parts  of  the  United  Kingdom  and 
Ireland,  and  so  great  was  the  demand  for  their  service.s,  that  it  was 
with  difficulty  that  they  sought  to  fulfil  their  engagements,  with  credit 
to  themselves  and  satisfaction  to  their  patrons.  The  age  was 
ambitious,  and  the  people,  filled  with  pride  at  the  vast  extent  of 
their  colonial  po.ssessions,  imagined  that  some  significant  step  would 
be  taken,  as  in  the  ancient  empires  of  the  past,  to  commemorate 
for  all   time  the  circumstance  and  power  of   the   reign   in   which  they 
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lived.  Some  thought  that  the  King  would  erect  a  vast  palace  on 
a  magnificent  scale,  and  the  view  was  probably  considered  in  well 
informed  circles  to  be  within  the  range  of  possibility,  since  Sir 
William  Chambers  caused  a  model  of  such  a  building  to  be  prepared. 
Doubtless  rumours  reached  Robert  Adam,  and  it  is  not  im[)robable 
that  some  vague  impression  may  have  been  before  his  mind  when, 
in  1764,  h('  wrote  the  following  lines  in  the  Dedication  to  the  King 
of  his  work  on  the  ruins  at  Spalato  :  "All  the  Arts  flourish  under 
Princes  who  are  endowed  with  Genius,  as  well  as  possessed  with 
Power.  Architecture  in  a  particular  Manner  depends  upon  the 
Patronasre  of  the  Great,  as  thev  alone  are  able  to  execute  the 
Artists'  plans.  Your  Majesty's  early  Application  to  the  Study  of 
this  Art.  the  extensive  Knowledge  you  have  acquired  of  its  Principles, 
encourages  every  Lover  of  his  Profession  to  hope  that  he  shall  find 
in  George  the  Third,  not  only  a  powerful  Patron,  but  a  skilful 
Judge. 

"At  this  happy  Period,  when  Great  Britain  enjoys  in  Peace  the 
Reputation  and  Power  she  has  acquired  by  Arms,  Your  Majesty's 
singular  Attention  to  the  Arts  of  Elegance,  promises  an  Age  of 
Perfection  that  will  compleat  the  Glories  of  your  Reign,  and  fix  an 
^ra  no  less  remarkable  than  that  of  Pericles,  Augustus,  or  the 
Medicis." 

The  works  breathed  the  s[)irit  of  the  age,  and  a  disposition  to 
remain  at  peace  prevailed.  But  times  of  unrest  eventually  came,  and 
dissension  with  the  English  colonists  in  America  led  to  the  outbreak 
of  the  War  of  Independence.  Protracted  hostilities  with  various 
complications  ensued  ;  trade  was  interfered  with,  and  the  prosperity 
of  the  people  imperilled.  Under  such  conditions,  the  hopes  and 
expectations  of  Robert  Adam  could  not  be  realised.  Instead  of 
extensive  patronage,  parsimony  was  exercised,  and  even  the  officers 
of  the  Board  ot  \\  orks  were  reduced  in  number,  under  Burke's  Reform 
Bill,  with  a  \  iew  to  effecting  some  slitjht  economv.  Moreover,  a 
desire  to  participate  in  commercial  enterprise  was  rife,  and  instead 
of   spending   their    rentals    entirely   upon   pleasure,    the  acquisition   of 
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vertu,  and  the  encourage- 
ment of  art,  the  landed 
classes  sought  to  invest 
their  money,  not  in  wild 
speculations,  like  thr 
South  Sea  Bubble,  or  in 
the  contemporary  lotteries, 
hut  in  reliable  securities, 
more  remunerative  than 
land,  that  might  be  ex- 
pected to  endure.  With 
this  object  the  second 
Duke  of  Hridgewater 
commenced  in  1759,  when 
only  twenty-three  years  of 
age,  to  direct  the  con- 
struction of  one  of  the 
first  canals  in  this  coun- 
try. This  undertaking 
was  completed  under  the 
control  of  Brindley  in 
1761,  seven  years  prior  to 
the  commencement  of  the 
I'orth  and  Clyde  Canal 
by  Smeaton.  .A  new  age 
of  enter|)rise  was  dawning, 
the  (jld  days  that  e.\isied  in 
the  youth  of  Robert  .\dam 
were  passing  away.  i  I  is 
first  |)atrons  were  almost 
entirely  meinbers  of  ih( 
Royal  I'amily,  the  Peer- 
age, and  wealthv  landed 
proprietors,    but     manv    of 
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his  later  commissions  ot  importance  were  granted  to  him  by 
Government  departments,  municipal  corporations,  guilds,  and  other 
organisations.  The  life  of  an  architect  under  such  conditions  was 
widely  ditierent  from  that  which  Adam  pictured  in  his  Dedication. 
The  encouragement  of  architecture  was  no  longer  obtained  entirely 
from   the   resources   of  a  great   ruler  and   those  who  filled   his   court ; 


Fig.  21. — Cf.iling  at  the  Residence  of  .Sir  Joseph  Banks, 
Sculptor,  32  Soho  .Square. 


rather  was  it  dependent  upon  the  general  prosperity  of  the  nation, 
and  obtainable  through  the  organisations  that  controlled  the  develop- 
ment of  the  country. 

Among  contemporary  architects,  few  came  to  be  held  in  such 
high  regard  as  Robert  Adam.  Honoured  by  the  foremost  learned 
societies  of  England  and  Scotland,  esteemed  by  the  men  of  learning 
and  discernment,  and  revered  by  his  colleagues  and  by  the  young  men 
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of  his  professiiMi,  hv  occupied  a  place  that  was  accorded  to  him  on 
account  of  the  services  he  had  rendered  as  an  architect,  desis^ner,  and 
scholar.  "Mr  Adam,"  declared  an  eighteenth-century  writer,  "pro- 
duced a  total  change  in  the  architecture  of  this  country  :  and  his  fertile 
genius  in  elegant  ornaments  was  not  confined  to  the  decorations  of 
buildings,  but  has  been  diffused  in  almost  every  branch  of  manufacture. 
His  talents  e.xtended  beyond  the  line  of  his  own  profession  ;  he  dis- 
played in  his  numerous  drawings  in  landscape  a  luxuriance  of  composi- 
tion, and  an  effect  of  light  and  shadow,  which  have  scarcelv  ever 
been  equalled." 


Chapter   I. 

THE    WORKS    OF    THE    ELDER    ADAM    AND    THE 
EARLY    DESIGNS    OF   THE    BROTHERS. 

The  life  of  R()l)ert  Adam  dawned  on  the  3rd  of  July  1728,  at 
Kirkcaldy,  Fifeshire,  where  a  record  of  his  baptism  was  made  in  the 
registers  of  the  Abbotshall  Parish  Church.  The  entry  runs — "  July 
24.  Robert  law"  son  of  William  Adam  &  Mary  Robertson  was  baptised 
before  the  Congregation."  His  father.  William  Adam,  was  the  best 
known  and  most  widely  employed  architect  in  Scotland  :  in  fact,  if 
the  works  of  his  son  Robert  are  excepted,  there  is  reason  to  believe 
that  he  designed  more  of  the  large  mansions  in  that  country  than  any 
other  architect,  either  in  earlier  or  more  recent  times.  In  addition 
to  possessing"  a  reputation  as  a  designer,  William  Adam  was  also,  on 
account  of  his  ripe  and  e.Ktensive  e.xperience,  frequently  consulted  in 
connection  with  a  great  variety  of  undertakings  throughout  the  length 
and  breadth  of  Scotland.  His  talent  also  for  conducting  affairs  caused 
him  to  be  selected  to  act  as  Master  Mason  in  North  Britain  to  the 
Board  of  Ordnance,  and  as  Storekeeper  under  His  Majesty's  Master  of 
Works  in  Scotland.  To  the  latter  office  he  was  appointed,  under  the 
Privy  Seal  of  Scotland,  on  the  13th  of  April  1728,  the  year  in  which 
Robert,  his  second  surviving  son,  was  l-)orn.  During  the  February  of 
the  same  year  he  was  also  enrolled  as  a  Burgess  and  Guild  Brother 
of  the  town  of  Edinburgh,  and  it  has  been  observed  that,  in  making 
the  record,  it  was  expressly  stated  that  the  privileges  were  conferred 
on  account  of  "good  services  done  and  performed  by  him  to  the  Good 
toune.  " 

Tradition  has  it  that  William  Adam  was  an  assistant  ot  .Sir  William 
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Bruce  of  Balcaskie,  the  "  General  Surveyor "  of  Works  in  Scotland 
durincv  the  reign  of  Charles  I.,  and  that  he  was  subsequently 
appointed  to  hold  the  office  rendered  vacant  by  the  death  of 
liruce  in  1710.  The  story  is,  however,  unsupported  by  evidence. 
William  Adam  would  have  been  old  enough  to  enter  the 
service  of  Sir  William  Bruce,  but  the  latter  part  of  the  tradition 
is  obviously  fictitious  and  it  may  be  dismissed  without  further 
comment.  In  addition  to  being  known  as  an  architect,  the  elder 
Adam  is  also  remembered  as  the 
compiler  of  a  .series  of  plates  of 
-Scottish  buildings,  which  were 
published  under  the  title,  "  \'itru- 
vius  .Scoticus."  This  collection 
was  no  doubt  intended  to  be  a 
companion  to  the  "Vitruvius 
I'ritannicus"  of  Colin  Campbell, 
the  work  from  which  he  probably 
derived  the  idea  of  compiling 
such  a  publication,  in  addition  to 
obtaining  a  suggestion  for  a  suit- 
able title.  Owing  to  the  lack  of 
Scottish  buildings  erected  in  the 
classic  manner  by  other  architects, 
William     Adam     was     obliged     to 

limit  his  volume  almost  entirely  to  illustrations  of  his  own  works, 
and  the  few  exceptions  consist  for  the  most  i)art  of  e.xamplrs  ot 
ihc   work  of  Sir  William    Bruce. 

John,  the  eldest  son  of  William  Adam,  was  born  in  1721,  seven 
years  prior  to  tht-  birth  of  Robert,  and  was  baptized,  like  his  younger 
brother,  at  the  .\bbotshall  Church.  James,  the  third  surviving  son,  is 
su|)|)osed  to  have  been  born  about  ten  years  later  than  John,  and, 
though  the  exact  date  is  uncertain,  there  can  be  no  doubt  that  he 
was  younger  than  Robert  and  older  than  William,  the  only  other 
surviving  son. 


F"ig.  22. — Bust  of  Willi.\m  Adam, 
Senior,  Grkykriars  Church, 
Edinburgh. 
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About  the  year  1724,  William  Adam  was  engaoed  upon  the  erec- 
tion of  the  country  seat  at  ("lilmerton,  now  called  The  Drum,  or  Drum 
House.  This  house  is  now  the  residence  of  Colonel  More  Nisbett. 
It  was  originally  built  for  James,  thirteenth  Baron  Somerville,  who 
appears  to  have  been  one  of  Adam's  earliest  clients.  An  elevation  of 
the  principal  facade  of  this  building,  together  with  other  illustrations, 
may  be  found  in  the  "  Vitruvius  Scoticus,"  where  the  house  is 
described  as  "  Sommervel  House."  The  Drum  is  pleasantly  situated 
among  verdure,  and  commands  from  the  principal  entrance  on  the 
southern  side  a  vista  of  low-lying  hills,  which  may  be  seen  in  the 
distance,  beyond  the  green  lawn,  through  the  wide  clearing  in  the  trees. 
The  principal  portion  of  the  house  rises  in  a  lofty,  central  block,  which 
was  intended  to  be  Hanked  on  either  side  by  a  projecting  wing  of  less 
height  and  of  smaller  scale.  The  two  proposed  wings  are  shown  upon 
the  plans  of  Somerville  House,  in  the  "Vitruvius  Scoticus,"  but  the 
western  wing  is  now  tht:  only  one  to  be  seen.  The  central  portion 
has  been  built  entirelv  of  stone,  whitish  in  colour,  while  the  wind's  have 
been  e.xecuted  with  stone  dressings  and  plain  surfaces  covered  with 
stucco.  The  character  of  the  design  may  be  seen  from  the  illustration 
of  the  exterior  (Pig.  23).  The  principal  rooms  are  the  hall  and  the 
dining-room  on  the  entrance  Hoor,  together  with  the  two  drawing- 
rooms  on  the  upper  floor.  The  plaster  treatment  of  the  walls  and 
ceilings  in  these  apartments  may  have  been  executed  by  foreign 
artificers;  indeed,  according  to  tradition,  Italians  were  employed,  but 
whether  this  was  so,  it  is  not  now  possible  to  ascertain.  An  example 
of  somewhat  similar  plaster  work  to  that  at  Drum  House  occurs  in 
the  present  dining-room  at  Yester  House,  Gifford,  the  seat  of  the 
Marquess  of  Tweeddale,  where  the  elder  Adam  was  employed  to 
make  certain  alterations.  It  should  not,  however,  be  supposed  that 
William  Adam  was  the  first  to  introduce  plaster  decoration  of  this 
description  into  Scotland,  for  work  of  a  more  or  less  similar  character 
had  been  executed  during  the  seventeenth  century  under  Sir  William 
Bruce  at  Holy  rood  Palace,  as  in  the  morning"  and  drawing  rooms.  One 
noteworthy  characteristic  of  the  plaster  work  at   Drum  House  is  the 
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resemblance  of  some  details  to  work  of  the  GrinliiiL;'  Gibbons  School, 
as,  for  example,  the  plaster  work  to  be  seen  at  Melton  Constable, 
Norfolk.  But  even  more  remarkable  is  the  wide  difference  between 
the  plaster  treatments  of  the  elder  Ad:ini  and  those  of  his  son.  Robert, 
for  the  lipht,  delicate  festoons  Introduced  bv  the  son   in   his  later  work 


l-'ig.  23. — Drum  House,  Gilmkrton. 


find   no  counterpart   in    the    more  massive  treatments  adopted   by  the 
father. 

About  the  limi-  when  the  work  at  Drum  Hou.se  was  beinij- 
e.\ecuted.  Wilham  Adam  comiiK-nced  the  erection  of  Mellerstain,  near 
Kelso,  now  the  seat  of  i.ortl  Hinnins'.  The  work  at  Mellerstain  onlv 
belongs  in  |)art  to  tliis  period.  The  main  luiiKhng-  was  erected  about 
1775,  while  thc!  two  tlankini^f  wings  alone  date  from  1725,  the  later 
work  being  by  Robert  Adam  and  the  earlier  portions  by  his  father. 
As  the  house  now  stands,  it  consists  of  the  main  buildiu'-"  e.xtendinu- 
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east  and  west,  and  of  the  two  wins^s  just  mentioned,  which  project 
outwards  on  the  north  side  of  the  house,  forming  an  entrance  courtyard. 
The  date  of  the  wings  is  recorded  upon  a  foundation  stone  at  the 
north-west  corner  of  the  eastern  wing,  upon  which  the  inscription. 
"  1  ith  Septr.  1725,"  is  still  (juitc  legible.  l'"rom  about  this  time,  Adam 
seems  to  ha\e  gradually  been  more  and  more  widely  employed,  and,  in 
addition  to  other  work,  he  was  engaged,  in  the  year  1726,  in  superin- 
tending the  erection  of  Arniston  House,  Midlothian,  for  Sir  Robert 
Hundas,  the  Lord  President.  This  mansion  is  illustrated  in  the 
"  \  itruvius  .Scoticus,"  among  the  other  plates  of  buildings  designed  by 
\\  illiam  Adam.  In  general  grouping  the  house  resembles  the 
arrangement  originally  proposed  for  The  Drum,  but  the  entrance 
court  of  Arniston  House  faces  the  north  as  at  Alellerstain,  and  not  the 
south,  as  in  the  case  of  The  Drum.  The  north  facade  at  .Arniston, 
including  the  two  projecting  wings,  extends  about  214  ft. 

In  the  year  1730  Adam  was  first  consulted  regarding  the  Town 
House  at  Dundee,  which  he  subsequently  designed.  An  account  of  the 
history  of  this  building  was  written  some  years  ago  by  Mr  A.  H. 
Miller,  of  Dundee,  after  a  considerable  amount  of  research.  PVom  Mr 
Miller's  narrative  it  appears  that,  on  the  17th  of  January  1730,  the 
Town  Council,  having  had  the  most  ruinous  portions  of  the  old 
Tolbooth  removed,  came  to  the  conclusion  "that  the  opinion  of  a 
skilful  architect  should  be  taken,"  and  haviuQ-  learnt  that  William 
Adam  would  shortly  pay  a  visit  to  Dundee,  the  Council  thereupon 
instructed  the  town's  agent  in  Edinburgh  to  consult  with  Mr  Adam 
regarding  this  matter,  and  arrange  for  him  to  call  upon  the  Provost 
or  any  other  Magistrates  when  he  should  be  '"  in  this  Country,"  in 
order  that  they  might  discuss  the  matter  together.  Eventually  Adam 
reached  Dundee,  and,  while  there  on  the  i6th  of  June,  prepared  a 
report  regarding  the  ruinous  Tolbooth.  This  report,  which  has  been 
preserved  among  the  municipal  archives,  shows  that  the  building  must 
have  been  in  a  dangerous  condition,  and  that  it  would  have  had  to  be 
demolished  for  the  .sake  of  public  safety.  Plventually,  on  the  25th  of 
November  1731,   one   of  Adam's  designs   was  adopted  and   also   his 
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estimate,  which  am<juiited  to  ^2,852.  3s.  id.  sterling.  At  the  same  time 
a  committee  was  appointed,  with  instructions  "  to  finish  the  said  Town 
House  in  the  most  frugall  method  they  could."  As  remuneration  for 
the  drawing  and  estimate,  the  Provost  was  authorised  to  obtain 
'•  thirteen  guineas  of  gold"  from  the  collector  of  ale  dues  and  to  give 
these  to  Adam  as  payment.  About  the  time  when  the  Town  Council 
of  Dundee  were  conferring  with  William  Adam,  he  received  a  commis- 
sion from  the  Duke  of  HaniiUon  and  Brandon  to  niakc  extensive 
alterations  at    Hamilton    Palace,  near  Glasgow,  and   to  erect  the  large 
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i  1^;.  24. — Chatei,heu.\uli,   ll.\.\nLiu.\. 


building  in  the  High  Park,  which  is  now  calletl  the  Chateau  of 
Chatelherault,  illustrated  in  Mgs.  24,  25.  In  the  "  X'itruvius  -Scoticus  " 
this  building  is  described  as  "the  Dogg  Kcnncll,  '  on  account  of  the 
accommodation  provided  in  the  cciural  jjortion  for  a  pack  ot  hounds; 
but  it  is  also  stated  to  have  been  used  as  a  summer  residence  and 
shooting  lodge.  The  Parish  Church  at  Hamilton  was  also  built  by 
the  elder  Adam  in  the  year  1732,  at  the  request  of  the  Duke,  in  order 
to  replace  an  earlier  church,  which  formcrK  stood  close  to  the  palace. 

About  the  year  1 740  the  elder  Adam  was  engaged  upon  the 
alterations  at  Hopetoun  Ilmisc  thai  form  one  of  the  most  f.uniliar 
examples  of  his  work  as  an  architect.      There  can  be  liltli-  donhi  that  at 
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the  time  of  AcUim"s  death  his  \vt)rk  at  llopetouii  was  one  of  the  under- 
takings b\-  which  he  was  best  remembered,  and  it  is,  therefore,  not 
surprising-  to  find  that,  when  John  Adam  erected  the  mausoleum  to  the 
memory  of  his  father  in  1750,  he  caused  a  bas-rehef  of  one  of  the 
paviHons  at  Hopetoun  to  be  introduced.  Since  the  chain  and  badge 
of  the  order  of  the  Thistle  occur  among  the  heraldic  carvings  of  the 
pediments  of  the  ])avilions  liuilt  i)y  the  elder  Adam,  it  has  been  con- 
sidered that  the  alterations  to  the  original  house  were  probably  com- 
menced before  the 
death  of  Charles, 
the  first  Earl  of 
Hopetoun,  in 
1742.  From  the 
"Statistical  Ac- 
count of  Scot- 
land," it  appears 
that  the  altera- 
tions were  not 
completed  until 
the  time  of  John, 
the  second  Earl. 
The  o  r  i  g  i  n  a  1 
building  at  Hope- 
toun was  designed 
by  Sir  William  Bruce,  and  the  part  taken  by  Adam  consisted  entirely  of 
altering  and  making  additions  to  this  structure.  In  order  to  follow  the 
extent  and  nature  of  the  work  executed  by  Adam,  it  would  be  necessary 
to  compare  the  drawings  of  the  house  in  Campbell's  "  \'itruvius  Britan- 
nicus  "  with  those  in  the  "  Vitruvius  Scoticus,"  which  represent  the  house 
more  as  it  was  erected  ;  l)ut,  for  the  pre.sent  purpose,  it  may  suffice  to 
.say  that  Adam  entirely  remodelled  the  original  building  on  a  large  scale, 
and  replaced  the  former  pavilions,  that  flanked  the  entrance  court  on  the 
east  side  of  the  house,  with  much  larger  buildings  grouped  in  a  more 
effective  manner,  as  in    Fig.  26.      Adam's  plan   of  the  adopted  design 
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for  the  pavilions  occurs  on  Plate  14  of  the  "  X'itruvius  Scoticus."  and, 
from  the  corresponding  elevation  on  Plate  17,  an  impression  may  be 
formed  of  the  present  treatment,  except  as  regards  the  lanterns  over 
the  pavilions,  which  were  executed  in  a  very  different  manner  (Pig.  27). 
The  entrance  court  now  measures  about  300  ti.  in  width,  while 
the  entire  facade,  including  the  two  pavilions,  extends  a  distance 
of  500  ft.,  which  is  decidedly  more  than  the  extent  of  any  other 
mansion  upon  which  the  elder  Adam  was  engaged.  The  principal 
apartments  are  the  entrance  hall,  the  yellow  drawing-room,  the 
red  drawing-room,  the  garden  room,  and  the  large  ball-room 
in  the  south  pavilion.  The  ball-room  is  about  91  ft.  long  and 
T^y  ft.  wide,  but  its  treatment  may  have  been  remodelled  to  some 
extent  in  the  year  1881,  when  it  was  renovated  upon  the  coming 
of  age  of  the  late  Marquess  of  Linlithgow. 

During  the  years  1740  to  1745,  the  elder  Adam  was  engaged 
upon  the  erection  of  Duff  House,  in  Banffshire,  for  Lord  Braco,  who 
was  subsequently  created  Earl  of  Fife.  This  residence,  formerly  one 
of  the  seats  of  the  late  Duke  of  P  ife,  is  stated  to  have  cost  ^70,000, 
an  expenditure  that  ma\'  have  been  caused,  in  some  degree,  by  the 
charcres  for  transit  ot  some  of  the  worked  materials  to  such  a  remote 
situation.  \n  fact,  Bishop  Pococke  records  in  a  letter,  written  in  1760, 
"  it  is  all  of  hewn  freestone,  brought  by  sea  ready  worked  (as  I  am  told) 
a  great  part  of  it  in  boxes  from  the  Firth  of  Forth." 

About  the  time  when  the  house  was  being  built  for  Lord  Braco, 
Yester  House,  Gifford,  the  seat  of  the  Marquess  of  Tweeddale,  must 
have  been  undergoing  alteration  according  to  the  designs  of  William 
Adam.  This  mansion,  like  Hopetoun  House,  had  been  commenced 
much  earlier,  and  it  is  said  that  even  so  early  as  1 700  building- 
operations  were  in  course  oi  procedure.  Then  the  architects  were 
James  Smith,  the  Crown  Surveyor  in  .Scotland,  and  Alexander  M'Gill. 
Under  their  joint  direction  the  work  doubtless  progressed  with  due 
expedition,  since  in  1704  the  house  was  first  inhabited,  though 
probably  biit  a  portion  of  the  complete  building  had  been  then  erected. 
When   completed   the  house  extended  about  344  ft.  from  east  to  west. 


THE   WORKS   OF   THE    KLDKR   ADAM 


43 


Perhaps  the  best  contem])orary  description  of  the  house,  as  it  originally 
stood,  was  given  hy  l).mi(l  I  )cro(.-,  in  a  book  published  anonymously 
in  1724,  and  called  "A  Four  thro'  the  Whole  Island  of  (ireat  Britain, 
by  a  Gentleman,"  in  which  he  wrote  : — 

"The  Earl  of  Tweedale,  in  the   Reiyii  of  K.   Charles  II,  having 
seen   the   plans  of  Greenwich   antl    St  James's   Parks,  was  so  pleased 


Fi; 


i;.  — Pavilion,  Hopetoun  Hol'se. 


with  thcMi.  that,  as  soon  as  he  went  down  into  Scotland,  he  laid  out 
the  I'lan  and  Design  of  all  those  noble  \\  alks  and  Forests  of  Trees, 
which  he  planterl  here.  "   .   .   . 

"This  noble  Palace  stands  about  h.ilt  a  Mile  from  the  Park- 
gate,  to  which  you  go  by  a  paved  Coach-way  through  a  lliiikct.  It 
is  of  Pree-stone  curiously  wrougln,  ol  about  120  Peel  in  hroiu,  antl 
60  P'eet  deep,  and  on  each  Side  ol  the  l-Orc-fronl  ,ivr  two  P,i\  ilions  or 
\\'in''s.      The  Offices  umli-r  (iround   are  verv  noble,  ami   \aulted  with 
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paved  Galleries  of  Communication.  You  enter  the  Body  of  the  House 
up  six  or  eight  Steps  into  a  lar^e  Hall  36  I'"eet  high,  and  behind  it  a 
Saloon  from  the  Garden  of  the  same  Height  ;  and  at  the  top  is  a 
Gallery  for  Musick,  which  opens  into  both,  exactly  as  at  Blenheim 
House  near  Woodstock." 

If  Defoe's  description  is  correct,  it  would  apj)ear  that  the  alterations 
subsequently  made  must  have  been  much  more  extensive  than  one 
would  at  first  imagine  from  the  drawings  in  the  "  \'itru\ius  .Scoticus." 
However  this  may  be,  Adam  was,  in  all  probability,  responsible  for  the 
first  known  design  for  the  great  .saloon,  30  ft.  high,  which  was 
formed  over  the  entrance  hall.  The  details  of  his  .scheme,  as  indicated 
in  the  "  Vitruvius  Scoticus,"  were  considerably  modified  in  execution 
after  his  death,  when  the  French  artist,  Delacour,  about  the  year  1761, 
executed  the  series  of  large  paintings  of  ancient  Rome,  which  still  till  the 
wall-panels  designed  to  receive  them  (Fig.  2  1  5).  It  is  known  from  Bishop 
Pococke's  letters  that,  when  he  visited  Yester  House  in  September 
1760,  the  great  .saloon  was  unfinished,  for  he  wrote:  "The  rooms  of 
the  house  are  spacious  and  lofty,  especially  the  hall  and  grand  room 
looking  to  the  park  ;  and  a  room  above,  which  is  30  feet  high,  40  long 
and  28  wide,  and  is  to  be  stuccoed  and  finished  in  a  grand  manner." 
Judging  by  the  character  of  the  treatment  now  existing  in  this  room, 
it  appears  to  have  been  carried  out  under  the  direction  of  Robert 
Adam,  in  his  early  and  more  massive  manner,  like  other  work  designed 
immediately  after  his  return  from  Italy.  In  the  "  Vitruvius  Scoticus," 
the  central  portion  of  the  northern  facade,  .shown  on  Plate  28,  is  the 
only  ])art  of  the  exterior  of  the  house  attributed  to  the  elder  Adam,  and 
even  this  was  remodelled  by  his  son,  Robert,  in  1789.'  The  date  of 
the  work  carried  out  by  William  Adam,  senior,  at  Yester  House,  may 
to  some  extent  be  indicated  by  a  local  tradition  to  the  effect  that  some 
of  the  slaters,  while  working  on  the  roof,  saw  fugitives  fleeing  from  the 
battlefield  of  Prestonpans  in  1745. 

Since  the  days  of  Robert  Adam  ami  his  brothers,  Yester  Hou.se 
has  undertrone  still  further  alterations,  the  original  north  entrance 
*  Vide  Soane  Collection,  Adam  Series,  vol.  xli. 
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hall  being  now  used  as  the  dining-room  (Fig.  28).  An  illustration  by 
Miss  Elizabeth  Steele,  showing  the  house  as  it  stood  in  1821,  has  been 
preserved  at  Yester.  and  in  this  view  ihe  two  original  flanking  pavilions 


Fig.  26. —  DiNiNo-Roo.M,  Yester  Hou.se. 

are   shown,   together  with  alterations   made   by    Robert  Adam    lo    ihe 
north  front. 

The  dealli  nf  William  .Xdam  dccurrcd  nn  the    241b  'A   June    i  74S, 
in   his   fifty  ninth   ycir.       The   interment   took  ])lace   in   the   Greyfriars 
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Churchyard,  Edinburgh,  where  the  mausoleum  erected  by  his  eldest 
son,  John,  may  be  seen.  Among  the  names  of  his  descendants  inscribed 
upon  the  tomb  appear  those  of  the  Ri^ht  Hon.  William  Adam,  the 
Lord  Chief  Commissioner  of  the  Scottish  Jury  Court;  John  Adam, 
the  Anglo-Indian  statesman  ;  Sir  Charles  Adam,  First  Naval  Lord  of 
the  Admiralty  ;  and  General  Sir  Frederick  Adam,  the  Commander  of 
"Adam's  Brigade"  at  Waterloo.  In  addition  to  the  buildings  already 
mentioned,  Adam  designed  a  very  considerable  number  of  mansions 
for  the  first  people  in  Scotland,  as  well  as  buildings  for  the  use  of  the 
public.  Among  his  works  of  the  latter  class,  the  Orphan  Hospital, 
the  George  Watson's  Hospital,  and  the  Royal  Lifirmary,  all  at  Edin- 
burgh, may  be  cited.  Owing  to  the  extraordinary  extent  to  which  he 
was  employed  as  an  architect,  there  is  reason  to  think  that  he  may 
have  been  obliged  to  perform  some  portion  of  his  work  in  a  vicarious 
fashion  :  but  he  was  a  man  of  many  parts,  with  considerable  knowledge 
and  marked  ability,  and  his  name  will  be  remembered  with  those  of 
other  ])rovIncial  architects  of  repute,  as  Carr  of  York  and  the  Woods 
of  Bath. 

In  the  year  1739,  when  eleven  years  of  age,  Robert  Adam  com- 
menced to  attend  at  the  High  School,  Edinburgh,  where  he  remained 
until  1742.  In  the  following  year  he  matriculated  at  the  Edinburgh 
University,  where  his  signature — "Robert  Adams"  (sic) — may  be 
seen  in  one  of  the  matriculation  albums.  The  earliest  extant  drawing 
by  Robert  is  preserved  in  the  Soane  Collection.  It  is  a  pen  and  ink 
sketch,  which  ap[)ears  to  have  been  copied  from  an  engraving,  and 
bears  the  inscription,  "  Robt.  Adam  delin.  -Septr.  1744."  After  this 
Adam  made  drawings  frequently,  and  It  Is  doubtful  whether  the 
stirring  events  of  the  memorable  '45  diverted  his  attention  to  any 
appreciable  extent.  When  William  Adam  died  the  responsibilities  of 
his  work  fell  chiefly  upon  John,  who  became  his  father's  successor  and 
sole  executor,  but  there  Is  evidence  to  show  that  his  endeavours  were 
supported  by  the  co-operation  of  Robert.  At  this  time  John  Adam 
was  twenty-seven  vears  of  age,  Robert  not  quite  twenty,  James 
perhaps  nut  eighteen,  and   William,   the  youngest  brother,  only  nine. 
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A  relic  of  this  period  is  the  discharge  i^^ranted  to  Lord  Brace  by  John 

Adam,  on  25th  November  1748.  which  bears  among  the  signatures  of 

witnesses  that  ot    Rol^ert  Adam.       To  the  office  of  Master   Mason   in 

North   Britain  to  the   Boaril  of  Ord- 

,K.nce,    John    Adam    succeeded   after       /f^^,       ^^^Wz</ 

the  death  of    his  father,  and   m   this 

capacity     hv    was    employed,     Linder  l^'g-  29. 

^     ,  1    01    •  .  .    .\        {■         -lL  SKiNATURE    OF    ROBERT    AdaM, 

Colonel  .Skmner.  to  erect  the  fortihca-  „  ,, 

Edinhurgh  Universitv. 

tion    at    lort    George,    at    Ardersier 

Point,  in  Moray  Firth,  h'ull  particulars  of  the  terms  and  schedule 
of  prices  adopted  in  this  contract  are  recorded  in  the  Minute  Books  of 
the  Board  of  Ordnance  for  the  year  1750.  In  this  year  John  Adam 
married  Jean,  a  daughter  of  John  Ramsay  of  P2dinhurgh,  wlio  belonged 
to  the  family  of  Ramsay  of  Abbotshall.  During  the  year  of  the 
marriage,  Robert  Adam  was  engaged  in  studying  architecture,  and  a 
careful  measured  drawing,  which  he  executed  in  ink  and  tinted,  is 
preserved  in  the  Soane  Collection.  I  he  drawing  bears  the  inscription  : 
"Elevation  of  the  Cross  at  Winchester.  Robt.  Adam  delint.  1750." 
The  earliest  sketch  by  James  Adam,  which  is  now  to  be  found  in  the 
Soane  Collection,  is  a  red  ink  stmly  of  a  small  building,  and  is  inscribed  : 
"  Ja.  Adam.  Int.  &  Delt.  1751.'  Another  sketch  of  a  small  house 
by  James  is  also  preserved  in  the  same  collection,  and  bears  the 
date  1752.  In  this  case  the  sketch  appears  to  have  been  made  on  the 
back  of  an  old  draft.  During  the  year  1751,  Robert  Atlam  made  a 
tinted  siudv  of  a  tree,  upon  which  the  inscription,  "  R.  Adam  after 
S.  Rosa.  1 75 1,  mav  be  seen.  Another  tinted  drawing  of  a  similar 
type  has  been  inscribed:  "Robt.  Adam,  Invt.  Delint.  1753."  In  the 
same  year,  Robert  made  a  pen  and  ink  drawing  of  his  father's  tomb, 
which  had  just  been  erected  in  the  Greyfriars  Churchyard.  This 
drawing  he  tinted  with  diluted  Chinese  ink.  In  the  view  llcrioi's 
Hospital  is  clearly  shown  in  the  background.  The  dr.iwing  is  signed, 
"  Robert  Adam  Delint.   1753.' 

About  this  period  a  .spirit  of  enterprise  and  a  desire  for  advance- 
ment emanated  from  the  learned  and  progressive  circles  in   Kdinburgh, 
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just  as  a  similar  sfjirit  manilested  itselt  at  Publin  some  years  later. 
No  ideals  hut  the  highest  were  entertained,  and  the  enlightened 
citizens  worthily  sought  to  secure  as  much  of  the  amenities  and 
refinements  of  high  civic  life  as  it  lay  within  their  power  to  obtain. 
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Fig.  30. — A  Cr.ocK.  Bracket  for  the  Kinc. 
Front  \'ie\v. 
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Fig.  31. — A  Clock  Bracket  for  the  King. 
Side  View. 


Chapter    II. 


THE    CONTINENTAL    TOUR    OF    ROBERT    AD.\M. 


Robert  Ad.am  was  in  his  twenty-si.xth  year,  when  he  followed  the 
e.xample  of  the  i;reat  architects  of  the  past,  by  travelling  to  France  and 
Italy  in  order  to  study  architecture.  In  the  year  1753,  the  year  before 
Adam's  departure,  Robert  Wood  published  his  book,  "The  Ruins  of 
Palmyra,"  and  it  is  not  improbable  that,  from  a  footnote  in  this  work, 
Robert  Adam  heard  lor  the  first  time  that  his  countryman,  James 
Stuart,  had  undertaken  the  task  of  measuring  the  remains  of  ancient 
Athens.  Such  research  is  almost  certain  to  have  created  a  deep 
impression  in  all  circles  of  progressive  .Scotsmen,  and,  thou^^h  it  does 
not  seem  probable  that  Robert  Aflam's  determination  to  study  upon 
the  Continent  could  have  been  intluenced  by  such  an  incidiiu,  it  is  at 
7  49 
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least  possible  that  the  praiseworthy  task  of  Stuart  may  have  been  an 
additional  incentive,  not  merely  to  Adam  alone,  but  also  to  Robert 
Mylne  and  to  other  Scottish  architects,  not  to  mention  others 
throughout  the  length  and  breadth  of  the  kingdom. 

When  Adam  left  this  country  for  the  Continent,  Mylne,'  who  was 
also  a  young  Edinburgh  architect,  likewise  embarked  upon  a  similar 
tour,  and  though  there  seems  to  be  no  evidence  to  show  whether  they 
travelled  together,  it  is  at  all  events  certain  that  they  were  both  in 
Rome  at  the  same  time  ;  and,  consequently,  we  may  not  unreasonably 
infer  that  they  were  brought  more  or  less  into  contact  whilst  abroad. 
This  inference  is,  moreover,  supported  by  the  fact  that  they  both 
formed  identical  friendships  at  about  the  same  time.  From  England 
Robert  .Adam  proceeded  to  France,  where  he  made  the  acquaintance 
of  Charles  Louis  Clerisseau,  an  architect  seven  years  his  senior,  who 
had  been  awarded  the  Grand  Pri.\  de  Rome  in  1746.  Between  these 
two  men  an  intimacy  arose,  which  caused  Adam  in  later  years  to 
prevail  upon  Clerisseau  to  visit  this  country,  where  he  e.xhibited  many 
water-colour  drawings  at  the  Gallery  in  Spring  Gardens.  Eventually, 
Clerisseau  was  appointed  architect  to  Catherine  II.,  Empress  of  Russia, 
for  whom  he  erected  the  Picture  Gallerv  at  Petrograd.  One  of  this 
architect's  principal  works  is  the  Hotel  de  Gouvernement  at  Metz. 
Prior  to  the  meeting  of  Adam  and  Clerisseau,  William  Chambers  had 
studied  under  the  direction  of  this  distinguished  French  architect. 

Xo  diary  of  Robert  Adam's  wanderings  seems  to  be  in  existence, 
although  a  portion  of  one  kept  1)\-  James  Adam,  when  travelling 
subsequently,  has  been  preserved.  The  latter  was  published  in  1831 
with  the  inaccurate  title,  "Journal  of  a  Tour  in  Italy.  By  Robert 
Adam,  Esq."  The  description  is  unquestionably  wrong,  as  may  be 
easily  proved  in  a  variety  of  ways,  the  diary  being  evidently  that  of 
James  Adam.  Our  only  clue  regarding  the  movements  of  Robert 
Adam  is  afforded  by  a  few  casual  notes,  upon  some  of  the  sketches  in 
the  Adam  \olumes  of  the  Soane  Collection.  Prom  these  it  appears 
that  he  was  at  Nimes  in  December  1754,  since  upon  sketch  No.  60 
of  vol.  Iv.  the  following  inscription  occurs:  "Sketch  of  Tour  Magne 
'    Vide  "  Master  Masons  to  the  Crown  in  Scotland." 
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\:\„    ,2.— Ivory  Bas-Relief  of  Robert  .\i>\m  (1!i. air-Adam). 
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at  Nismes  from  the  Wind  Mill.  Taken  on  the  spot.  136  Decemr. 
1754."^  The  presence  ot  Robert  Adam  at  Nimes  suggests  the 
influence  of  Clerisseau,  who  in  after  years  published  that  fine  work, 
"  Monumens  de  Nismes,"  -  as  the  first  volume  of  the  "  Antiquites  de  la 
France,"  a  publication  that  was  not  continued.  The  temperament  and 
studious  disposition  of  Clerisseau  are  clearly  revealed  in  his  own  words, 
on  the  thirteenth  page  of  the  A\;uit-propos,  or  Introduction,  to  the 
book  referred  to,  where  we  read  :  "  C'est  dans  I'e-spoir  de  la  meriter  un 
jour  que  j'ai  consacre  trente  annees  a  etudier  les  precieu.K  restes  de 
I'Architecture  antique,  a  mesurer  scrupuleu-sement  tout  ce  qu'a  public^ 
Desgodets  sur  les  antiquites  de  Rome,  de  Verone,  de  Pola  en  Istrie, 
et  tous  les  tragmens  qui  subsistent,  tant  a  Spalatro  en  Dalmatie  c|u'a 
Naples  ;  a  dessiner  tres-exactement  les  Thermes  ([ui  sont  encore  a 
Rome,  a  e.^aminer  avec  le  plus  grand  soin  les  dessins  de  ces  memes 
Thermes  fait  par  Palladio,  et  publics  a  Londres  par  Milord  de 
Burlington,  a  lever  et  dessiner  des  premiers  la  \'ille  Adrienne  ;  a 
verisier  I'Ouvrage  de  PiroT^igorio  et  celui  de  Palladio  sur  les  antiques 
de  Rome  :  et  enfin,  a  force  de  recherches  et  d'observations,  a  me  mettre 
en  etat  de  de\'oiler  une  infinite  derreurs  trop  long-temps  inconnues." 
Most  of  the  places  mentioned  by  Clerisseau  were  visited  by  him,  partly 
in  the  company  of  Robert  and  partly  in  that  of  James  Adam  a  few 
years  later  ;  but  it  is  possible  that  he  may  ha\e  visited  them  also  at 
other  times. 

b'rom  .Southern  P"  ranee  Robert  Adam  passed  into  Italy.  In 
the  volumes  of  the  Soane  Collection,  entitled  "  Original  .Sketches," 
there  occurs  a  note  from  which  it  is  evident  that  on  th-j  18th  of 
January  1755  he  was  at  Portohno.  near  Genoa.  The  ne.xt  clue  to  his 
itinerary  is  afforded  by  No.  3  of  the  "  Gothick  Sketches"  in  vol.  liv.: 
this  is  inscribed,  "  Section  and  front  \  iew  of  the  Ballustrade  of  St  (San) 
Lorenzo  or   Homo  (  Duomo)  of  F"lorence,  14th  Febry.  1755."''     After 

'  A  cliarcoal  sketch,  Xo.  55  in  vol.  viii.  of  the  Adam  Series  at  tlie  .Soane  Museum, 
bears  the  inscription,  "Sketch  taken  from  an  .Xncient  Pavement  in  France." 

-  "Antiquites  de  la  France — Monumens  de  Nismes— Premiere  Partie,"  by  C  L. 
Clerisseau.     Paris,  1778. 

"*  An  accidental  error  in  description. 
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the    date   of   the  sketch  at    Florence  there  appears   to  be   no  extant 
information  concerning;-  his  wanderings  until    1756,  when  he  prepared 


Fig.  33. —  Thk  Do.mk  amj  Iv\.st  Knd  ok  the  Cathkijkai,,  Florence. 


a  plan  of  a  large  building  which    has  the  inscription,    "  l\ol)t.   Ailmi 
Int.  Roma  1  J^b."  ' 

'  Skctcli  Xo.  1,  vol.  X.  of  the  .Adam  Series,  Soane  Collection. 
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While  at  Rome  in  the  year  1757,  Robert  Adam  made  a  design 
of  a  most  elaborate  character  for  a  Royal  Palace,  which  is  now  pre- 
served in  vol.  xxviii.  of  the  Adam  Series  in  the  Soane  Collection  (Fig. 
34).  In  this  study  the  young  designer  allowed  no  limitations  to  fetter 
his  imagination,  and  we  hnd  presented  to  us  a  scheme,  rivalling  in  extent 
the  Vatican,  the  Palace  of  Versailles,  and  even  those  vast  "villas" 
of  the  Roman  emperors.  One  of  the  qualities  of  the  design  for  the 
Palace,  which  is  specially  worthy  of  note,  is  the  employment  of  receding 
planes,  a  means  by  which  many  magnificent  effects  have  been  pro- 
duced. From  this  circumstance,  it  is  evident  that  Robert  Adam 
had  already  perceived  the  value  of  some  part  at  least  of  that  quality 
which  was,  many  years  afterwards,  described  by  himself  and  his 
brother    lames,    in    their   "  Works,"    as    "  Movement."     The    brothers 


Fig.  34. —  DtsiGN  FOR  .\  RovAL  Palace,  made  at  Rome  bv  Robert  Adam,   1757. 


referred  to  far  more  than  the  effect  of  receding  planes  when  they 
used  that  comprehensive  term.  \et  that  was  certainly  one  of  the 
qualities  which  they  intended  this  term  to  express.  Possibly  at  this 
stage  of  Robert  Adam's  architectural  studies  he  had  become  able 
to  realise  the  merits  of  \"anbrugh's  work.  In  later  years  he  was 
undoubtedly  conscious  of  them,  for  we  read  in  the  "Works":  "Sir 
John  Vanbrugh's  genius  was  of  the  first  class ;  and,  in  point  of 
movement,  novelty,  and  ingenuity,  his  works  have  not  been  exceeded 
by  anything  in  modern  times  .  .  .  we  have  always  regarded  his 
productions  as  rough  jewels  of  inestimable  value."  These  words 
occur  in  the  first  volume  of  the  "Works,"  which  was  published  in 
parts  in  177^;,  and  as  a  complete  volume  in  177S.  Together  with 
these  lines,  it  is  interesting  to  read  the  following  remarks  concerning 
\'anhrugh    which    were   made    by    Sir    Joshua     Reynolds,    when    he 


THl".    CONIINKN  r.\r.    TOUR    OF    ROHHRT    ADAM  55 

delivered  his  thirteenth  discourse  to  the  Royal  Academy  students 
in  1786:  "To  speak  then  of  V'anbrugh  in  the  language  of  a  painter, 
he  had  originaHty  of  invention,  he  understood  light  and  shadow,  and 
had  great  skill  in  composition.  To  support  his  principal  ol:)ject, 
he  produced  his  second  and  third  groups  or  masses  ;  he  perfectly 
understood  in  his  art  what  is  tlic  most  difficult  in  ours,  the  conduct 
of  the  ItackgTound  ;  1)\-  which  the  design  and  invention  is  set  off 
to  the  greatest  advantage." 

The  ability  of  Robert  Adam  as  an  architect  must  have  been 
recognised  by  those  with  whom  he  was  brought  into  contact  whilst 
in  Italy,  since,  upon  the  large  plan  in  the  "Campus  Martius "  of 
Piranesi,  a  medal  was  engraved,  which  bore  on  the  reverse  the 
inscription:  "  k.  .vdam  .  .\cade.\iiak  .  mvi  .  lucak  .  ilgke.nt  .  hono- 
NIEX  .  socius — KOMAE  MDCCLVii "  ;  while  ou  the  obverse  appeared 
the    heads    of    Piranesi     and     Adam,    encircled     by    the     inscription  : 

"    10.    IIAI'T.    IMKANKSIUS   R(JIJERTUS    ADAM    ARCHITECTI,"  aS    shown    in    Fig. 

35.  l-'rom  the  inscription  on  the  reverse,  it  seems  evident  that  Robert 
Adam  must  have  been  in  1757  a  member  of  the  Academy  of  St  Luke 
at  Rome,  of  the  School  of  Design  at  Florence,  and  of  the  Institute 
of  Bologna.  Possibly  these  honours  may  have  been  accorded  to 
him  on  account  of  the  valuable  research  which  he  conducted  at 
Spalato,  in  Dalmatia,  during  this  same  year,  for  the  results  of  his 
investigations  would  doubtless  be  then  known  at  Rome,  although 
the  book  on  .Spalato  was  not  published  until  a  tew  years  later.  It 
is  also  interesting  to  observe  that  during  the  following  year  Robert 
Mylne,  the  Edinburgh  architect,  received  the  Papal  Silver  Medal  at 
the  Academy  of  .St  Luke  at  Rome.  Mylne  was  a  descendant  of  the 
family  which  for  generations  held  office  as  Master  Masons  to 
the  Crown  in  Scotland,  and  he  is  now,  perhaps,  best  remembered 
as  the  designer  of  the   fn-st    Hlackfriars   Bridge   in    London. 

It  is  evident  from  the  coniliiiialion  ol  the  licmls  of  Adam  and 
Piranesi,  upon  the  plan  of  the  Campus  Martius,  that  the  impetuous 
and  indefatigable  Piranesi  formed  an  intimate  friendship  with  the 
equally  virile  Scotsman.  The  magnificence  and  grandeur  of  the  ruins 
of  ancient  Rome  appealed  to  them  both,  and  doubtless  constituted  the 
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principal  subject  of  discussion  between  thc-ni.  Together  they  \isited 
the  various  parts  of  the  ancient  city,  including  the  Campus  Martins, 
where  Adam  was  very  greatly  interested  in  the  remains  of  the 
buildings  that  originally  stood  upon  the  site.  Thereupon  he  ex- 
pressed the  opinion  that  a  plan  should  be  prepared,  which  would 
show  the  whole  of  the  Campus  at  one  glance.  This  opinion  was 
evidently  appreciated  by  Piranesi,  for,  a  few  years  later,  he  published 
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Fig.  35. — Dedicatory  T.able  on  the  Lar(;e  Plan  of  the  Campus  Maktius, 
BY  Piranesi.  (Note  the  medallion  containing  profiles  of  Piranesi  and 
Robert  .^dam.) 


his  work  on  the  Campus  Martins,  which  contained  a  large  plan  prepared 
in  accortlance  with  Adam's  susro;estion.  Moreover,  Piranesi  dedicated 
both  this  plan  and  the  work  itself  to  Robert  .Adam  in  token  of  his 
friendship.  It  was  upon  the  plan  that  Piranesi  engraved  the  medal 
to  which  reference  has  already  been  made.  In  the  dedication  of  the 
book,  Piranesi  tells  us  that  Robert  Adam  sought  out  the  various 
monuments  with  determination,  as  they  advanced  together,  and  also 
conveys  some  idea  of  his  friend's  impression.s.     "  Imperocche  ben   mi 


THE    COXTIXKMAL   TOL'R    OF    ROHKRT    ADAM  57 

sovviene,"  wrote  Piranesi,  "allora  chc  alcuiii  anni  sono  ci  ritrovavamo 
insieme  in  Roma,  con  qual  impegno  da  Voi  si  ricercava  ciascheduno  di 
que    'tanti    monumenti,   che    tiittavia  avanzano,    e   fra    Voi    stesso    ne 
contemplavate  le  magnificeiua,  e  la  forma,  massime  quandu  venimmo 
nel  Campo  Marzio  ;  facendomi  X'^oi  spesso  anche  premura  di  disegnare, 
ed  incidere  gli  avanzi  degli  edifizj,  che  in  un  liiogo  si  celebre  di  Roma 
si  ritrovassero,  e  di  dare  alia  luce  una  Pianta  si  fatta  <li  tutto  il  Campo, 
da  vedersi   in  un  sol  colpo  tl'occhio.  "      Prior  to  his  research  upon  the 
Cami)us  Martins,  Piranesi  had  interested  himself  widely  in  the  studv  of 
Roman  antiquities.      In  addition  to  making  the  magnificent  etchings, 
which  are  so  highly  esteemed,  he  also  found  time  to  prepare  a  survey 
of  the  X'illa  A(h-iana,  near  Tixoli,  iIk-  immense  palace  of  the  I'.mperor 
Hadrian,    which    together    with   its    gardens   covers   an   area   of  about 
160  acres.      Possibly   Piranesi's  e.xample  may  have  encouraged  Adam 
to    undertake    personally   the  direction   of   the    .survey  at    .Spalato,    to 
which    reference   has   been    made.      To   measure   the    palaces    on    the 
Palatine  Hill  was  not  possible,  for  the  site  had  not  then  been  excavated 
to  any  e.xtent  ;   in   fact,   systematic  research  was  not  commenced  there 
until    1863.       The  X'illa   tli     Tilirrin  at   Cai)ri  was  even   then   an   almost 
hopeless   ruin,    while    the    remains    that   had    been    exposed    at    either 
Herculaneum    or    Pompeii  '    were   not    sufficiently   e.xtensive   to   make 
either  [)Iace  a  suitable  subject  for  the  purpose.      On   the  other  hand, 
the    Palace    of    Diocletian    at    Spalato    was    in    an    excellent    state   of 
preservation    and   had    not    ])revi()usly   Ijecn   either  properly   measured 
or  illustrated.      Indeed,  Adam   wmtt-   in   the   introduction   to   the  book 
which  he  sub.scquently  published  upon  this  subject :  ''  I  knew,  from  the 
accounts  of  former  travellers,  that  the  remains  of  this  palace,   though 
tolerably  entire,  had  never  been  observed  with  any  accuracy,  or  drawn 
with  any  taste."     Thus  the  subject  came  to  be  selected  and  the  journey 
to    Spalato  commenced.       "  Induced   by   all    these   circumstances,"   he 
wrote,  "  I    undertook  my  voyage  to   Dalmalia  with   the   most  sanguine 
hopes,  and  llattered   myself  that   it  would   be  attended  not  only   with 
instruction     to     my.self     but     might     produce    entertainment     to    the 
public."      Then   he  continued:   "Having  prevailed  on   Mr  Clerisseau, 

^    Herculaneum  had  only  been  discovered  in  1719  and  I'ompt-ii  in  174S. 
8 
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a  French  artist  from  whose  taste  and  knowledge  of  antiquities  I 
was  certain  of  receiv'ino"  "freat  assistance  in  the  execution  of  niv 
scheme,  to  accompany  me  in  this  expedition,  and  having  engaged 
two  draughtsmen,  of  whose  skill  and  accuracy  I  had  long  experience, 
we  set  sail  from  \'enice  on  the  iith  of  July  1757,  and  on  the  22nd 
of  that  month  arrived  at  Spalatro."  It  has  been  stated  that  Antonio 
Zucchi,  the  painter,  was  one  of  the  two  draughtsmen  who  accompanied 
Adam,  though  no  authority  for  this  statement  has  been  named.  Some 
of  the  plates  of  the  book  on  the  palace  at  Spalato  are  inscribed 
"  Zucchi  Sculpt,  '  but  this  might  refer  to  Giuseppe  Zucchi,  the 
engraver,  who  was  Antonio's  brother;  but  it  should  be  remembered 
dial  painters  were  often  able  to  engrave  in  addition  to  those  who 
practised  as  engravers  only.  Owing  to  the  names  of  the  draughtsmen 
not  having  been  in.scribed  upon  the  plates  as  well  as  those  of  the 
engravers,  this  question  may  now  have  to  remain  undecided. 

The  story  of  the   experiences  of  the  expedition  at   Spalato  can 
be   best   told   in   Adam's    own   words.     "  The  \'enetian    Governor    of 
Spalatro,"   he  wrote,   "unaccustomed  to  such  visits  of  curiosity  from 
strangers,  began  to  conceive  unfavourable  sentiments  of  my  intentions, 
and  to  suspect  that  under  pretence  of  taking  views  and  plans  of  the 
Palace,  I  was  really  employed  in  surveying  the  state  of  the  fortifica- 
tions.    An  order  from  the  Senate  to  allow  me  to  carry  on  my  operations, 
the  promise  of  which  I   had  procured  at  \'enice,  had   not  yet  arrived  ; 
and  the  governor  sent  an  officer  commanding  me  to  desist.      By  good 
fortune  General  Graeme,  Commander-in-Chief  of  the  Venetian  forces, 
happened  at  that  time  to  be  at  Spalatro  on  the  service  of  the  State. 
He  interposed  on  my  behalf,   with  the  humanity  and  zeal  natural  to 
a  polite  man,  and  to  a  lover  of  the  Arts,  and  being  warmly  seconded 
by  Count  Antonio  Marcovich,  a  native  of  that  country,  and  an  officer 
of  rank  in  the  X'enetian  service,  who  has  applied  himself   to  the  study 
of  .Antiquities,   they  prevailetl  on   the  governor  to  withdraw    his   pro- 
hibition,    though    by    way    of    precaution    he    appointed    an    officer 
constantly  to  attend   me.     The  fear  of  a  second   interruption  added 
to  my  industry,  and,  by  unwearied  application  during  five  weeks,  we 
completed,  with  an  accuracy  that  afforded  me  great  satisfaction,  those 
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Fig.  36. — Tkmplk  ok  Jupiter  at  Si'alato.     (Robert  Adam's  "Spalalro.") 


parts  of  our  work  which  it  was  necessary  to  execute  on  the  spot." 
Thus  ended  one  of  the  most  remarkable  events  in  the  life  of  Robert 
Adam,  and  one  that  probably  did  mucli  to  enhance  his  reputation. 
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Tlu'  next  extant  record  of  his  movements  is  to  be  found  upon 
a  small  sketch  (Soane  Museum,  Adam  Series,  vol.  liv..  "Gothick 
Sketches,"  No.  2),  on  which  is  written,  "  Fabrique  Got(h)ique  desinee 
en  descendant  le  Rhin.  Idee  prise  d'une  Eglise  sur  le  cote  de  Dit 
Fleuve.  1  Decmr.  1757  proche  In  Coblentz."  Nothinpr  appears  to 
be  known  concerning  how  he  spent  the  three  months  which  had  then 
elapsed  since  his  return  from  Spalato.  In  all  probability  his  selection 
of  the  route  homewards  was  influenced  by  the  knowledge  that  war 
was  then  progressing  between  England,  France,  Spain,  and  Portugal, 
and  that  to  venture  by  sea  would  be  rather  hazardous.  During 
lanuary  1758  Robert  Adam  reached  England:  the  exact  date  of 
his  arrival  does  not  appear  to  be  known,  hut  from  a  fragment 
of  written  matter,  which  has  been  preserved,  it  seems  certain  that 
he  was  in  London  during  the  latter  part  of  January.  In  one 
of  the  volumes  of  bridge  designs  at  the  Soane  Museum  (Adam 
Series,  vol.  ix.),  a  note  may  be  found,  reading,  "  Done  since  my 
return  to  England  1758."  Upon  the  20th  of  January  1758,  Lady 
Mary  Wortley- Montagu  wrote  a  letter  from  Venice,  in  which  an 
interesting  reference  to  Robert  Adam  occurs.^ 

This  letter  was  addressed  to  her  daughter,  the  Countess  of 
Bute.  The  reference  reads  as  follows  :  "  I  saw,  some  months  ago, 
a  countryman  of  yours  (Mr  Adam),  who  desires  to  be  introduced  to 
you.  He  seemed  to  me,  in  one  short  visit,  to  be  a  man  of  genius, 
and  I  have  heard  his  knowledge  of  architecture  much  applauded. 
He  is  now  in  England."  The  letter  then  proceeds  to  discourse  upon 
other  matters,  and  finally  concludes  :  "  Adieu  !  your  affectionate  mother, 
M.  Wortlev."  The  reference  is  certainly  worthy  of  note,  since,  slight 
as  it  is,  it  may  have  possibly  first  attracted  the  attention  of  the  Earl 
and  Countess  of  Bute  to  their  young  countryman,  who  was  destined 
to  become  the  most  widely  em])loyed  architect  of  his  day.  Immedi- 
ately upon  his  return  from  the  Continent,  Robert  Adam  commenced 
to  reside  in  London,  in  a  house  in  Lower  Grosvenor  Street,  near  the 
Mount  Coffee  House,  where  he  continued  to  live  until  he  subsequently 

'    ViJe  "'Ihe  Letters  and  Works  of  Lady  Mary  Wortley-Montagu,"  edited  by  Lord 
Wharncliffe,  London,  1837,  vol.  iii.,  p.  152. 
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removed  to  the  Adelphi.  There  can  be  Httle  doubt  that  he  at  once 
entered  into  the  Hfe  of  the  city.  In  fact,  it  is  recorded  that  on  the 
i.st  February  1758,  "Robert  Adam,  architect,  of  Lower  Grosvenor 
Street,"  was  elected  a  member  of  the  Society  of  Arts  in  .St  Martin'-s 
Lane. 
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Fig.  37. — "  l)h;sit;.N  kok  a  Cluck  Case  kik  .NIkssiklks  .\ijam.' 
(From  a  drawing  in  the  Sonne  Collection.) 


Fig.  3S. 
"Candlestick  for  Messieurs  Adam.' 


"Candlestick  kor  the 
Duke  of  Roxburghe." 


(From  drawings  in  the  Soane  Collection.) 


Chapter    III. 


THE  EARLY  WORK  OF  ROBERT  ADAM. 

Possibly  Adam  ma)-  have  been  assisted  after  his  return  from  the 
Continent  by  the  Earl  of  Bute,  for  his  lordship  appears  to  have 
been  ever  ready  to  e.xercise  his  personal  intluence  for  the  benefit 
of  any  ot  his  fellow-countrymen  whom  he  considered  to  be  worthy 
of  encouragement.  Howexer  this  may  be,  there  is  no  doubt  that 
Adam  came  to  be  almost  immediately  regarded  as  a  scholarly 
architect  with  new  ideals,  and  gifted  with  judgment,  that  rendered 
his  opinion  upon  all  questions  relating  to  his  art  of  the  greatest 
value.     Commissions   were   speedily  entrusted   to    his    care,  while   his 
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advice  011  cjiiestions  of  taste  came  to  bu  in  tji^reat  request.  Indeed, 
so  highly  was  his  opinion  esteemed  that  his  advice  was  sought,  even 
in  cases  where  other  older  architects  had  been  already  engaged.  For 
example,  Lord  Coventry  rcciuested  Adam  to  visit  Croome  Court 
to  see  the  work  there  that  was  being  completed  b\-  Launcelot 
("  Capability  ")  Brown,  in  the  capacity  of  architect  and  garden 
designer  ;  .Sir  Nathaniel  Curzon  (afterwards  Lord  Scansdale)  solicited 
his  views  with  regard  to  the  scheme  for  Kedleston,  which  Matthew 
Brettingham  had  commenced,  and  which  James  Paine  was  then 
about  to  continue  ;  while  Mr  Edwin  Lascelles  (afterwards  Lord 
Harewood)  consulted  Robert  .Adam  about  the  work  of  Carr  of 
\'ork  at  Harewood  House,  in  \  orkshire.  Almost  as  soon  as  he 
began  to  jiractise  he  commenced  to  prepare  designs  for  furniture 
and  the  various  appointments  of  private  houses  and  other  buildings, 
as  at  Harewood  House,  Yorkshire  :  Syon  House;  Osterley 
Hou.se  :  Kedleston,  and  Nostell  Priory.  He  realised  that  an 
interior  could  not  be  pleasing  .so  long  as  the  furniture  and  fittings 
bore  no  relation  to  the  architectural  treatment.  He  perceived  that 
there  must  be  consonance  throughout,  ami  that  if  the  work  was  to 
attain  to  true  e.xcellence,  one  scheme  of  effect  must  govern  the 
treatment  as  a  whole,  and  that  the  carpets,  ceilings,  walls,  and 
fittings,  together  with  the  smallest  pieces  of  turniture  and  sundry 
features,  must  all  be  designed  in  accordance  with  the  general 
scheme.  The  variety  of  subjects  that  it  became  necessary  to 
design,  in  order  to  apply  this  ])rinciple,  was  vc-ry  considerable. 
Not  only  was  it  neces.sary  to  design  cabinets,  upholstery,  carpets 
(Fig.s.  1 10,  iiS,  147),  tapestry,  and  embroidery,  but  also  mirrors, 
lead  fanlights,  fire-grates,  door  furniture  (Pigs,  43,  57),  girandoles, 
epergnes,  torcheres,  and  many  other  details  too  numerous  to 
mention  ;  a  .selection  of  these  is  illustrated  in  Figs.  38-45.  Though 
the  designs  so  made  have  afforded,  ami  will  perhaps  continue 
to  afford,  material  for  critics  to  discuss,  none  can  deny  that  in  the 
majority  there  arc  certain  cjualities  that  withstand  even  severe 
criticism,  and  that    it   is  these  (jualities  that  modern   designers  in    the 
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so-called     "  Adam     style"    seek    to    secure.       These     pervading,    in- 
destructible   characteristics,    which    are    to    be    fouml    in    the    best    of 
Robert    Adam's    work,   have 
survived  and  are  appreciated  to- 
day  no  less  than   were  the  ori- 
IJfinal  desiyns,  from   which   later 
artists     have    derived     their 
eeneral      ideas      of      treatment. 
In    order    to    form    some    con- 
ception   of    the    depth    of    the 
impression     created     at     the 
time,     by     the    originality    and 
innovations    of    Robert    Adam, 
it    is    necessary   to    realise   how 
widely     different     were     the 
schemes  to   which    the  country 
had     hitherto     been     accus- 
tomed ;      indeed,      to     use     the 
words    of    the    brothers    them- 
selves,    it     may     be    truly    said 
that     they    produced     "  a    kind 
of     revolution     in     the     whole 
system    of    this     useful    and 
elegant    art."      Though     the 
original    suggestions    were    de- 
rived    1)\      the     brothers     from 
Roman     work    direct,    or     bor- 
rowed     from      it     through     the 
work     of     the     Ciiu|uecento 
artists,  the  credit  that  is  due  to 

them  is  in  no  wise  diminished  on  that  account,  for  to  them  we  owe 
an  a|)plication  ol  the  ancient  treatment  that  expres.ses  a  distinct  in- 
dividuality of  a  widely  different  type  (Figs.  46,  47).  The  contemjK)rary 
|)opularity  of  the  designs  of  Robert  Adam  s|)eedil\-  |)rofluccd  innunicr- 
9 


40. 


-(Jm.MNKY-i'iECE,  No.  2  1   Port- 

L.ANL)    PL.XCK. 
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able  imitators,  who  executed  work  so  closely  resembling  the  style 
of  the  brothers,  that  it  is  now,  to  say  the  least,  not  infrequently  a 
matter  of  considerable  difficulty  to  distinguish  between  their  work 
and  that  of  their  imitators.  Though  some  of  those  who  designed 
in  the  new  manner  strongly  resented  the  imputation  <>(  imitating 
anyone,    the    fiict    remains    undis])uted    thai     work    of    this    kind    was 

it  was  introduced  in  the  designs  of 
Robert  Adam  and  subsequently  in 
those  of  his  brother,  James.  Prob- 
ably few  contemporary  designers 
adopted  schemes  similar  to  those 
(»t  the  brothers  in  a  more  e.xten- 
sive  manner  than  James  Wyatt, 
who  is  known  as  the  restorer  of 
the  cathedrals,  and  as  the  only 
architect  who  has  occupied  the 
presidential  chair  of  the  Royal 
Academy  of  Arts.  Apart,  hovv- 
e\cr,  from  Wyatt's  ecclesiastical 
work,  he  was  responsible  for 
designing  a  considerable  number 
of  residences  in  various  parts  of 
the  country,  and  the  treatment  of 
these  buildings,  in  most  cases, 
so  closely  resembles  the  work  of 
the  brothers  that  they  are  usually 
or    else     described     as     beiny'     in     the 


Fig.  41. — BallRoom  Chaik,  Hare- 
wood  HoLsE,  Yorkshire. 


either     attributed     to     them, 
Adam   style. 

In  the  Preface  to  the  "Works  of  Robert  and  James  Adam,"  the 
first  part  of  which  was  published  in  the  year  1773,  the  brothers  wrote: 
'The  novelty  and  variety  of  the  following  designs  will,  we  flatter  our- 
selves, not  only  excuse,  but  justify  our  conduct  in  communicating  them 
to  the  world.  We  have  not  trod  in  the  path  of  others,  nor  derived  aid 
from  their  labours.      In   the  works  which   we  have  had  the  honour  to 
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execute.  we  have 
not  only  met  with 
the  a|j|)rolxition  of 
our  employers,  l)ut 
e  \'  e  n  w  i  t  h  the 
imitation  of  other 
artists,  to  such  a 
degree  as  in  some 
measure  to  have 
brought  about  in 
this  country  a 
kind  of  revolution 
in  the  whole  sys- 
tem of  this  useful 
and  elegant  art." 
After  making 
some  further  in- 
troductory ri- 
marks,  the  bro- 
thers proceeded  : 
"We  by  no  means 
presume  to  find 
fault  with  the 
compositions  or  to 
decry  the  labours 
of  (ithcr  authors. 
many  of  whom 
have  much  merit 
and  deserve  great 
praise.  Our  am 
bititin  is  to  share 
with  others,  not  to 

appropriate  to  ourselves,  the  ap|)lause  of  the  public,  and,  if  we  have 
had  any  claim  to  ai)prob;itioii,  we  found  it  on  this  alone:  that  we  flatter 


l-"ig.    42. —  l)KA\VINU-ROO.M    ClIlMNEV-I'MXlC, 

20  Mansfikld  Street. 
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ourselves  we  have  been  able  to  seize,  with  some  degree  of  success,  the 
beautiful  spirit  of  antiquity,  and  to  transfuse  it  with  novelty  and  variety 
through  all  our  numerous  works."  In  order  to  elucidate  their  meaning 
more  clearly,  they  add  in  one  of  the  footnotes  of  their  Preface,  "Nothing 
can   he   more   noble  and  striking,   when   properly  applied,   than  a  fine 


Fig.  43. — Dksigns  kor  Door  Flrnhlre  bv   Robeki   Ad.'vm.     (From  drawings 
in  the  .Soane  Collection.)     (For  Executed  Examples,  see  Fig.   57.) 

order  of  columns,  with  their  bases,  capitals,  and  entablatures  :  nothing 
more  sterile  and  disgustful  than  to  see  tor  ever  the  dull  repetition  of 
Dorick,  lonick,  and  Corinthian  entablatures,  in  their  usual  proportions, 
reigning  round  every  apartment  where  no  order  can  come,  or  ought  to 
come,  and  yet  it  is  astonishing  to  think  that  this  has  been  almost 
invariably  the  case  in  the  apartments  of  every  house  in  Europe,  that 
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has  any  pretensions  lo  magnificence,  from  the 
<lays  of  Bramante  down  to  our  timt-.  In 
smaller  rooms,  where  height  is  wanting,  the 
architrave  has  sometimes  been  omitted,  and 
sometimes  both  architrave  and  freeze,  but 
their  |jlaces  were  ponderously  supplied  by 
a  cornice  of  the  most  ample  dimensions,  lit 
tor  the  Temple  of  [upiter  Tonans,'  troin 
which  it  was  imitated,  perhaps,  or,  more 
probably,  copied."  In  another  footnote  they 
also  e.xplained  the  reason  why  they  gene- 
nilly  avoided  the  use  of  the  more  massive 
and  weighty  type  of  com])artnient  ceilings  in 
the  interiors  of  the  buildings  they  designed. 
(Compare  I'^ig.  48  with  49.)  '•These  absurd 
com[)Ositions,"  they  wrote,  "took  their  rise 
in  Italy  under  the  first  of  their  modern 
masters,  who  were  no  doubt  led  into  that 
idea  from  the  observations  of  the  soffits 
used  by  the  ancients  in  the  porticos  of 
their  tem])les  and  other  public  works.  These 
the  ancients,  with  their  usual  skill  and  judg- 
ment, kept  of  a  bold  and  massive  style, 
suiting  them  to  the  strength,  magnitude,  aiul 
heitrht  of  the  buildinL"',  an<.l  niakinL'  an  allow- 
ance  for  their  being  on  the  exterior  part,  and 
adjoining  to  other  great  objects  :  all  which 
served  to  diminish  and  lighten  the  effect  of 
these  compartments.  lUit  <jn  the  inside  of 
their  edifices,  the  ancients  were  extremely 
careful  to  |)ropi  irliun  Ixiih  ihe  size  am!  depth 
of    their    coininnmcius    and    panels    in    the    distance    from    the    eye 

'  The  Tcmplu  of  Ves|)asian   was   called  by    I'alladio  the  Temple    of    [upitcr   the 
Thunderer,  and  prf)bahly  it  was  to  this  building  that  the  lirothers  referred. 


l-'ig.    44.  —  'i'oKCllLKL, 

l!.\i.L-RooM,  Hake- 
wood  House,  York- 
shire. 
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and  the  objects 
with  which  they 
were  to  he  com- 
pared, and,  with 
regard  ti)  the  de- 
coration of  their 
private  and  bath- 
ino-  apartments, 
they  were  all 
delicacy,  gaiety, 
grace,  and  beau- 
ty." The  broth- 
ers then  cited  as 
instances,  "  the 
Rotunda,'  the 
Temple  of  Peace,"- 
the  ruins  of  Had- 
rian's Villa,  the 
Palace  of  the 
Kmperors,  and 
other  Cryptae  at 
Rome,  with  the 
inimitable  re- 
mains on  the 
Baian  shore." 
They  also  add, 
"  Michael  An- 
gelo,      Raphael, 
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45. — 'I'l'kkkns  for  Sn<   Watkin   \\ii.i.i\ms  Wvnn, 
(From  drawings  in  the  Soaiie  Collection.) 


Pvrro 


Ligerio,'* 


the    Basilica   of  Constantinc    the   'rLinple   of    Peace, 
referred  to. 

'   I'irro   Lii^orio,  of  Rome,  architect,   died    1583. 


'  The  Pantheon. 
-  Palladio    called 
Probably    the    Basilica    is    here 
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Dominichino,^  Georgio  Vasari,-  and  Algardi,''  with  great  taste  and 
knowledge  threw  oft  these  [)rejudices  and  boldly  aimed  at  restoring 
the  antique." 

One  of  the  most  familiar  characteristics  of  the  work  of  the  brothers 
was  the  use  of  lioht  and  graceful  stucco  bas-reliefs,  and  similar  decora- 
tion  rendered  in   colour   (Figs.   50,   51).     Ornamentation   of  this  kind 
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1-ig.  48. — Cf.ii.ing,   Entranxk  Hall,  Syo.n   Huu.se.     (See  also  Fiys.    104.    iij.) 

was  probably  first  used  by  the  Romans,  and  examples  of  such  work 
executed  l)y  them  may  still  be  seen  at  Rome,  Tivoli,  Pompeii,  Baia, 
Cumae,  and  in  other  places  in  Italy.  Many  examples  of  Roman  stucco 
work  were  undoubtedly  known  bv  the  brothers,  and  in  the  "  lournal" 
of  James   Adams   Italian  tour  we  read:    "Saw   also  at  Cumae  some 

'  Domenichino  (Domenico  Zampieri),  of  Bologna,  painter,  1581-1641. 
-  Georgio  Vasari,  of  Florence,  jiainter  and  architect,  1512-74. 
^  Algardi,  of  Bologna,  .sculptor  and  architect,  1592-1654. 


.«- 


Fig.  49.    THE  CEILING  OF  THE  LIBRARY,  20  PORTMAN  SQUARE. 


^M 


Fig    50.     A  CORNER  OF  THE  ENTRANCE   HALL,  KEDLESTON,   DERBYSHIRE. 
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ancient  sepulchres,  where  the  stuccos  are  remaining  vastly  entire  ;  they 
are  of  excellent  workmanship,  and  of  the  lowest  relief  I  e\er  beheld  ; 
but  their  being  close  upon  the  eye  made  that  more  necessary."  James 
Adam  also  wrote  :  "  At  Pom[)eii,  I  saw  a  room  which  seemed  to 
have  lieen  painted  with  arabesques."  Another  source,  from  which  the 
brothers  obtained  additional  assistance  in  the  design  of  ceilings  and 
bas-relief  treatments,  was  the  Italian  decorative  work  of  the  sixteenth 
century,  or  Cinquecento,  to  which  reference  has  already  been  made 
(p.  :;4).  This  work  was  sug- 
gested by  the  then  recently  dis- 
covered remains  of  decoration  at 
the  Baths  of  Titus  at  Rome. 
F"rom  these  remains  Raphael  ob- 
tained the  suggestions  which  he 
eventually  developed  in  the  de- 
sign for  the  Loggie  at  the 
Vatican,  which  bears  his  name. 
The  execution  of  this  work  was 
entrusted  by  Raphael  to  his 
pupils,  who  carried  out  the 
scheme  under  his  supervision 
during  the  years  151 7- iq.  In 
this  way,  (iiovanni  da  IJdine 
execut<;d  the  stucco  work  and 
the  painted  decoration,  while  the  ceiling  ])aintings  were  carried 
out  by  (iiulio  Romano,  I'Vancesco  I'cnni,  i'<rin  del  \'aga,  I'olidoro 
da  Caravaggio  and  others.  In  another  footnote  to  the  Preface  of 
the  "Works,"  the  brothers  incidentally  make  an  allusion  to  Cinque- 
cento work.  "  In  the  time  of  Raphael,  Michael  Angelo,  Julio 
Romano,  Polidorf),  Gio\.  d'Udine,  X'asari,  Zuchero  and  Algardi," 
they  wrote,  "there  is  no  ilc)ul)i  there  were  much  greater  remains  of 
the  grotte '  than   what  art-  now  to  be  .seen,   and   in   imitation   of  them 

'   By  the  v/ord  ,i^o//e,  the  brothers  explained  that  they  referred  to  ilu    Iniricd  nmains 
of  ancient  Roman  buildinj^s,   "the  grciter  part  of  whirli,"  thi-y  wrote,  "being  vaulted 
10 


Fig.  51. — I'l.Asii-.K    BasRki.i  hi, 

H.\KEWOOD     HOL'.SK,     I.ONDOX. 

(See  Fig.  202.) 


i)t     his    impressions    which    he 
in   his  diary  :   "  Went  and  paid 
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were  decorated  the  loggias  of  the  \'atican,  the  villas  Madama,^ 
Pamfile,-  Caprarola,-''  the  old  palace  at  Florence,'  and  indeed  what- 
ever else  is  elegant  or  admirable  in  the  finishings  of  modern  Italy." 
The  extent  of  the  pleasure  felt  by  James  Adam,  when  he  saw  the 
decorations    of   the    Palazzo   Vecchio   at    Florence   for    the   first    time, 

ran   be   best  understood  by  reading  the 
record 
enterec 

a  visit  to  the  Sicilian  Abbe,  Count 
Dano,"  he  wrote,  "and  went  along 
with  him  to  the  Palazzo  Vecchio,  where 
there  are  in  the  Cortile  some  columns 
wrought  in  the  antique  style  in  a  most 
superb  manner.  The  apartments  of 
this  palace  are  full  of  grotesque  orna- 
ments, but  of  a  kind  superior  to  any  I 
e\er  saw,  which  made  me  form  the 
project  of  employing  a  young  painter 
to  coi)\'  most  ot  them  lor  inc  tluring  m\ 
al:isence. " 

As  in   the    case   of  other  forms  of 
hg.  52. — Ironwork  from  the 

Staircase     Harewood        craftsmanship,  classical  treatments  were 

House,  London.    (Now        sought  in  the  design  of  ironwork,  and, 

demolished.)     (See    Fig.  ^1  1       .1  it 

though    tne.se    were    usuallv    severe,    a 
202.) 


and  covered  witli  fallen  ruins,  had  been  iliig  up  and  cleared  by  the  modern  Italians, 
who  for  these  reasons  give  them  the  name  of  '  grotte '  "  .  .  .  It  was  in  this  way  that 
the  Arabesque  decorations  of  the  Cinquecento  period  came  to  be  originally  termed 
grotesques. 

'  The  Villa  Madama,  Rome,  erected  by  Giulio  Romano  from  Raphael's  designs. 
Decorations  by  (liulio  Romano  and  Giovanni  da  Udine. 

-  The  Villa  Doria  Pamphili,  Rome,  designed  by  Algardi. 

■'  The  I'alazzo  Farnese  at  Caprarola,  built  by  Vignola,  1547-44.  The  frescoes  are 
by  F'rederigo,  Giovanni  and  Taddco  Zucchero. 

■'  The  Palazzo  Vecchio,  Florence,  extended  by  \'asari,  Buontalenti,  and  others  in 
1548-93. 
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singular  gracefulness  of  form  was  almost  invariably  achieved  (Figs.  52, 

207,  211).      Prior  to  the  time  of  the  brothers,  gates,  railings,  standards 

for    torch    extinguishers,    metal    treillages   and    other   similar   kinds  of 

work    were    usually   executed    in 

wrought   iron  :    but,  towards  the 

middle  of  the  eighteenth  centurv, 

cast  iron  also  came  to  he  witlely 

used  for  such  purposes,  and  new 

foundries   were   established   botli 

in    England   and   Scotland.      Al- 

thoutrh    iron     had    been    cast    in 

England 


during  the  sixteenth 
century,  it  not  earlier,  it  was  then 
u.sed  chieriy  lor  cannons  and 
other  warlike  purposes.  Many 
cast-iron  fire-backs  and  dogs  are 
of  early  date,  but,  with  this  excep- 
tion, the  material  does  not  appear 
to  have  come  into  general  use,  on 
an  extensive  scale,  until  a  mucli 
later  date.  During  the  seven- 
teenth century,  railings  were  cast 
for  public  buildings,  and  also 
posts  to  protect  footpaths  from 
the  vehicular  traffic  ;  yet,  it  was 
not  until  the  eighteenth  century 
was  well  advanced  that  cast  iron 
came  to  be  generally  used  by  architects  for  structural  and  decorative 
purposes.  Among  the  various  subjects  that  the  brothers  treated  in 
cast  iron  were  verandahs  and  balconies  (Fig.  53)  with  treillage 
work,  formed  into  supports,  spandrels,  arches,  and  enclosing  panels. 
On  wrought-iron  railings  thev  often  used  cast-iron  vases  and 
urns  of  classica 
cast     anthemia      anf 


f'S-  53- — B\i.i-oNv  amj   Udui,   in   Auam 

SlREKT,   AdELPHI. 


form     at     intervals,     in     addition     to     introducing 


fl      other     decorative     forms     with     wrou'-ht-i 


ron 
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r  _■"«■■       work    in    the    panels   (Fios.   53,    54). 

Cast  iron  was  also  used  by  them 
for  door  knockers  (Fi.u'.  55),  panels 
of  relief  work,  and  tor  a  variety 
of  special  purposes.  Door  fittings 
were  carried  out  in  various  metals 
and  some  typical  designs  are 
illustrated.  Fig.  43  illustrates 
t)riginal  designs,  and  F'ig.  57  actual 
e.xamples.  One  of  the  most  popular 
series  of  desions  made  under  their 
direction  illustrated  lunette-shaped 
fanlights  over  doors.  Considerable 
numbers  of  these  designs  were 
executed,  and  may  now  be  seen  in 
those  parts  of  London  that  were 
built  diiring  the  latter  part  of  the 
eighteenth  century.  There  are, 
however,  in  the  same  quarters, 
innumerable  fanlights  that  were  de- 
signed by  others,  who,  in  many 
cases,  did  not  hesitate  to  copy  the 
original  examples.  The  radiating 
treatments  which  gave  to  the  lun- 
ettes the  name  of  fanlights  were, 
in  many  cases,  admirably  de- 
signed and  executed  (Figs.  58,  59). 
The  anthemia  and  other  classic 
details,  that  may  be  seen  against 
the  glass,  were  generally  cast 
in  lead.  Probably  few  subjects 
that  the  brothers  designed  are 
more  characteristic  of  their  style 
of     treatment      than      the      fire- 


Fig.  54. — Railings   and   Lamp- 

HOLDEK,  WITH  LiNK  EX- 
TINGUISHER, Chan  DOS 
House,  Queen  Anne 
Street. 


^'g-  55- — Door  Knocker, 
The  Royal  Society  of 
Arts,  Adki.phi. 


lii.'.  56. — Knocker,  Entrance  CIates, 
I.ANsDowNE  House. 


l^'g-  57- — I'Oi'R  London  I-;xa.mpi.es  ok  Adam    Door  Furn'itl're. 


I.   l^ansdownc  House. 
2    JO  Mansfield  Strecl. 


3.  25    Portland   I'lace. 

4.  Harewddd  House,  Hanover  Siiuare. 
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Fig.  58- 


-Lead  I-'anlight  kkom  Harewood  House,    1,i.i.m>u.\.     (Nuw  in  ihe 
\'ictoria  and  Albert   Museum.) 


Viil. 


backs  w  itli  their  plaques, 
amorini,  and  H^ht 
festoons,  and  the  familiar 
hoh-!^rates,  that  are 
now  so  highly  prized 
by  the  cnvners  of  Adam 
houses.  Adam  i^rates 
are  illustrated  in  bii^s. 
60,  61,  75,  180,  186,  and 
elsewhere. 

During"  the  year 
after  Robert  Adam's 
return  from  the  Con- 
tinent he  prepared  a 
design  which  was  in- 
scribed, "  Building'  which 
may  be  contrived  to  An- 
swer for  the  Fireworks  at 
a  General  Peace — 1759. 
59.— Doorway,  5   Manshelh  Street.  R.    A."  '        This    subject 

'    FiWe  Soane  Collection,  Adam  Series,  vol.  i\.,  3rd  Series,  No.  12. 
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max  have  been  sugj^estcd  lo  Adam  l)y  Lord  liiitr,  who 
mii^ht  have  been  lookinn'  forward  to  ilic  icrmination,  which  he 
ultimately  contrived  to  secure,  in  the  liosiih'ties  between  I-lni^land. 
{•'ranee.    (Germany.    S|)ain.  and    I'ortui^al.       DiirinL^    the   years    1759-60 


l-'ii;.  Cio.      DiMM.  Room  CiMMNKV-i'nxi;,   20  St  James's  S^UArk.     (See  Fig.   iSi.) 

Robert  i)r<|)arecl  designs  for  the  "'  Temple,"  or  Greenhouse,  in  the  park 
;it  ("roiinic  Court,  for  ( ieor^e  William,  the  sixth  I'-arl  of  C"ov(-ntry. 
I  his  icniplc  sccius  lu  he  the  first  commission  entrustetl  by  the  Karl 
to  Robert  Ad.un,  but,  simple  as  the  task  was,  it  probal)ly  t^ave  satis- 
faction, for  other  commissions  continued  to  follow.  In  tact,  trom  1759 
until    1791.    the    \car   before    his    death,    Robert    Adam    was   instructed 
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I"ig.  6i. — Crate  ix  thk   I  )r wvint.-Roo.m  xv   Kedlestox.     (Sec   Fig.  80.) 


Vvj,.  ij2.     Imrk-Ikons,  3  Strat- 
ford I'l.vce. 


from  time  to  time  to  prepare  designs 
lor  Croome  Court,  or  Croome  Park,' 
a.s  it  was  then  called,  and  for  Lord 
Coventry's  town  house  in  Piccadilly, 
now  the  St  James's  Club.  The 
(ireenhouse,  erected  by  Robert  Adam 
in  1760,  is  still  standing.  It  lies 
opposite  the  north  front  of  the  house, 
at  a  considerable  distance,  and  near  to 
the  Pleasure  Grounds  and  the  "  New 
Church."  Like  most  of  the  buildings 
in    the    vicinity,    it    is    built    of   oolitic 

'  Measured  drawings  of  "Ciooni  I'ark'' 
WL-re  published  in  the  fifiii  volume  of  the  "  Vit- 
ruvius  Britannicus."  On  these  the  name  of 
"  Lan.  Brown,  Archt ,'  alone  appears.  Vide 
'•Ooome  D'Abitot,''  by  William  Dean,  Wtir- 
cester,   1S24. 
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stone  from  Bredon  Hill,  a  material  which  looks  to  the  t;reatest 
advantage  when  seen,  us  in  this  case,  beside  the  fine,  luxuriant 
foliage  of  spreading  cedar  trees  (Fig.  63).  In  the  pediment  over 
the  colonnade  of  the  Cireenhouse  some  carving  occurs,  which  is 
widely  different  from  later  work  of  the  same  kind  executed  for 
Roijert  Adam.  In  this  there  is  no  conventionality  of  treatment. 
The   fruit,   (lowers,    and    basket    are   rendered    in   a   realistic    manner, 


Fig.  63. — Oreknhouse,  Croomk  Court,  Worck.ster.shiri:. 

like  similar  carving  and  modelling  executid  many  years  l)cforc  for 
his  father,  William  Adam.  In  addition  to  the  Greenhouse,  other 
structures  designed  by  Robert  Adam  may  be  seen  in  the  grounds. 
To  the  .south-west  of  the  house,  upon  a  slighi  mouml.  stands  a 
small  rotunda,  built  of  liredon  stone  and  siu'mounted  by  a  lead- 
covered  dome  (I'ig.  64).  In  this  case  also  the  effect  of  the  bm'lding 
is  enhanced  by  the  surrounding  verdure,  and  ])arucularly  ijy  a 
stately  cy])ress  and  cedar  of  Lebanon.  Xear  to  the  Cireenhouse, 
1 1 
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hidden  away  anionic  the  trees  of  the  pleasure  _a^ardens,  there  is 
a  small  Corinthian  tem|)le  or  retreat  upon  a  secluded  islet.  Within 
the  temple  the  orii^inal  settees  and  a  bas-relief  representing  a  Grecian 

wedding   are  still 
preserved. 

When  Ro- 
bert Adam  was 
first  consulted  by 
the  Earl  of  Cov- 
entry, the  present 
residence  was  ap- 
proaching com- 
l)letion,  under 
the  direction  of 
Launcelot  Brown. 
Though  the  build- 
ing had  advanced 
too  far  for  it  to 
be  possible  for 
Adam  to  do  any- 
thing that  could 
materially  affect 
the  design  and 
arrangements  as  a 
whole,  it  was  still 
within  his  power 
to  finish  or  re- 
model the  internal 
treatments  of  the 
rooms.  Realising 
this  opportunity.  Lord  Coventry  desired  him  to  prepare  a  number  of 
designs  for  \arious  apartments,  and  also  sought  his  advice  upon  various 
questions  of  taste.  Copies  of  the  designs  made  by  Adam  for  the 
interiors  arc:   now  preserved   in   the   .Soane  Collection  and  at  Croome. 


Fig.  64. — Rotunda,  Croo.me  Couki. 
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Those  in  the  Soane  Collection,  which  relate  to  structural  work,  are 
undated,  but  the  corresponding  drawings  at  Croonie  bear,  in  some 
cases,  both  the  signature  of  Robert  Adam  and  the  date.  For  instance, 
a  design  for  a  ceiling  is  dated  1760,  and  one  for  a  chimney-piece,  1762. 
Perhaps  the  most  interesting  of  all  the  drawings  at  Croome  Court  is 
one  representing  the  Banqueting  or  Statuary  Room,  which  is  iiiscribeil, 
"Robert  Adam.  1 76J;."  This  apartment  still  remains  unaltered,  and 
appears  to  agree  with  the  original  design  in  ahnost  every  particular. 
It  measures  62  ft.  in  length  by  21  ft.  in  breadth,  and  is  about  17  or 
iS  ft.  in  height.  Both  the  walls  and  the  ceiling  have  been  treated 
with  stucco,  the  walls  having  been  designed  with  plain  surfaces  and 
the  ceiling  in  a  more  claljorate  manner,  on  a  he.xagonal  basis  (Fig.  65). 
In  this  room  an  entire  entalilature  was  introduced,  although  in  his 
later  work  Adam  more  frequently  omitted  the  architrave.  The  (ireek 
anthemion  ornament  of  the  frieze  bears  witness  to  Adam's  admira- 
tion for  the  delicate  refinements  of  Creek  architecture.  His  know- 
ledge of  such  work  must  have  been  obtained  from  Le  Rov  or 
from  Stuart  and  Ri  \ett"s  "Antiquities,'  the  first  volume  of  the 
latter  work  having  appeared  in  1762,  the  year  |)rior  to  that  in 
which  this  design  was  made.  The  treatment  of  the  carxcd  niarl)le 
chimney-piece  (Fig.  67)  resembles,  in  general  arrangement,  those 
adopted  by  the  brothers  in  other  ca.ses,  as  at  Kedleston  (Fig.  80), 
Hopetoun,  and  Stratford,  now  Derby  House,  London  (Figs.  186-7). 
The  chiaroscuro  study  for  a  figure  composition  in  the  ])anel  o\-er  the 
chimney-piece  was  probably,  like  the  studies  tor  lias-reliefs  in  other 
panels  in  the  same  room,  intended  to  ser\e  only  as  a  temporary 
substitute  for  a  modelled  relief,  which  was  to  have  su])erseded  the 
original  study.  In  addition  to  the  drawings  in  the  Soane  Collection 
of  structural  work  at  Croome  Court,  there  are  also  a  number  of  designs 
for  furniture  and  other  subjects  for  Lord  Coventry,  which  bear  dates 
in  the  majority  of  cases.  Amongst  the.se  are  studies  for  a  cupboartl. 
1764;  a  grate,  1765;  a  table,  1767;  a  bedstead;  a  car])et,  17^57:  a 
hall  chair,  1767,  and  a  mirror,  1768,  for  the  house  in  Piccatlilly. 
In    addition    to    these    designs    there    are    also    others    tor    a    bridge, 


.^4 


1I-; 
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a    column,    a    gateway.    i;79.    and    one    for    Croome    gates,    which    is 
dated    1791. 

The  series  of  designs  which  Robert  Adam  made  for  Sir  Natlianicl 
Curzon  of  Kedleston  '  (afterwards  Lord  Scarsdale)  date  from  1759, 
like  the  earliest  designs   for   Lord   Coventry  and   Mr  Edwin  Lascelles 

(afterwards  Lord  Harewood).  James 
Paine,  the  architect  who  preceded 
Adam  in  directing  the  structural  work 
at  Kedleston,  may  have  been  engaged 
preparing  designs  for  Sir  Nathaniel 
at  about  the  same  time.  In  order  to 
assist  in  the  formation  of  an  opinion 
regarding  the  extent  to  which  the  two 
architects  were  severally  responsible 
for  the  ultimate  treatment  at  Kedle- 
ston. the  two  following  quotations  are 
given,  but  no  examination  of  them 
need  be  made.  The  first  quotation 
appears  to  relate  to  Kedleston,  al- 
though the  name  is  not  mentioned. 
It  is  cited  from  the  catalogue  of  the 
Society  of  Artists  for  1761,  and 
describes  a  drawing  exhibited  by 
"Mr  Paine."  The  entry  runs:  "A 
plan  of  the  principal  tloor,  garden 
front,  and  a  section  through  the 
North  rooms  of  a  house  designed  in 
the  year  1739,  for  a  person  of  distinction  in  the  County  of  Derby." 
The  other  quotation  is  Paine's  own  statement,  which  appeared, 
together  with  reproductions  of  his  drawings  of  Kedleston,  in  his 
book  of  designs  in    17S3.-     "The  Author,"  he  wrote,  "was  employed 

'  .Sir  Nathaniel  Curzon  was  created  a  I'eer  on  the  9th  of  April  1761. 
-  "  Plans,  Elevations,  and  Sections  of  Noblemen  and  Gentlemen's  Houses,  and  also 
of  Bridges,   I'ublic   and    Private,   Temples,  and  other  Clarden   Buildings  ;   executed   in 


Fig.  66. — .\Iaho(;.\xv  Flower  Sianh 
Croome  Court  (c.   1760). 
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to  make  the  plans  for  this  magnificent  mansion  in  tin-  year  1761, 
and  the  foundations  were  soon  after  accordinj^ly  laid.  Great  pre- 
parations of  every  kind  of  material  were  made  for  carrying  on 
the  buildings  with  all  possible  dispatch  ;  but,  very  unfortunately 
for  the  author,  the  several  works  in  which  he  was  then  engaged, 
in  distant  and  different  parts  of  the  kingdom,  obliged  him  to  re- 
quest his  Lordship's  leave  to  discontinue  the  carrying  on  of  the 
said  building ;  which,  having  obtained,  the  noble  owner  placed 
this  great  work  in  the  hands  of  those  able  and  ingenious  artists, 
Messrs  Robert  ami  James  Adam,  who  made  several  alterations 
in  the  author's  plans  as  appears  by  those  published  in  the  fourth 
volume  of  the  '  \  iiruvius  Britannicus  ' '  :  and  the  whole  was  carried 
on  under  their  direction.  "  In  addition  to  the  drawings  of  Kedleston 
in  the  Soane  Collection,  there  are  also  a  considerable  number  in  the 
possession  of  Lord  Scarsdale,  and  these  consist  chieHy  of  designs 
by  Robert  Adam.  George  Richardson,  and  Spang.  The  drawings 
by  Adam  date,  tor  the  most  part,  from  1759  to  1762.  In  the 
Soane  Collection  there  are  .some  designs  made  by  Atlam  for 
the  first  Lord  Scarsdale,  which  were  prepared  in  the  year  1772. 
Among  the  drawings  by  Adam  at  Kedleston,  there  are  two  very 
large  ones,  representing  the  designs  proposed  for  the  north  and 
south  fronts  respectively.  The  former  of  these  measures  7  ft.  8  in. 
long  b\-  I  ft.  j},  in.  wide,  and  is  inscribed:  "A  New  Design  of  the 
Principal  or  North  bront  of  the  Main  Body,  Pavilions  and  Corridores 
of  Kedleston  House  in  Derbyshire.  The  Seat  of  the  Rigln  Honour- 
able the  Lord  .Scarsdale — Robt.  Adam,  1760."  Probably  the  title 
was  added  or  amplified  after  the  drawing  was  prepared,  for  the 
Scarsdale  peerage  dates  from  the  following  year.  The  drawing 
for  the  propo.sed  South  b'ront  is  inscribed,  "  Robt.  Adam,  .\rrhitect," 
but  no  date  appears.  The  omission  of  the  word  architect,  upon  the 
drawing   of   the    north    elevation,   suggests   that   jiossibly    the   work   of 

the  Counties  of  Nottingliam,  Essex,  Wilts,  Derby,  Hertford,  .Suffolk,  Siilop,   Middlesex, 
and  Surrey.     Hy  James  Paine,  Architect.      London,  1783." 
'   Published  1767. 
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Paine  may  have  protjressed  so  far  upon  tliis  facade,  and  that  the 
desii^n  may  have  been  determined  to  such  an  extent  by  him,  that 
Adam  could  not  consistently  describe  himself  as  the  architect,  although 
he  eventually  became  responsible  for  the  completion  of  this,  together 
with  the  remainder  of  the  work  ultimately  executed. 

The  original  house  at  Kedleston  was  built  during  the  reign  of 
Oueen  Anne,  by  the  ancestors  of  the  present  Lord  Scarsdale.  A 
painting  of  this  residence  is  still  preserved  in  the  east  wing  of  the 
existing  mansion,  together  with  a  plan  of  the  house,  which  is  inscribed, 
"  Kedleston  built  by  Smith."     According    to    the   preci.se   dimensions 


*  - 


Fig.  70. — .Section  of  Kedleston  throvgh  S.ai.oon  and 
Gre.*t  H.\ll  ("Vit.  Brit."). 

Scale  uniroriii  with  the  elcv.itii)n>,  !■  igs.  68,  69. 


on  the  plan,  the  building  measured  104  ft.  5']  in.  in  extent,  or  less  than 
half  of  that  of  the  present  central  building  alone,  omitting  the  Hanking 
corridors  and  projecting  wings.  The  present  central  building  measures 
126  fl.  in  extent,  and  is  flanked  on  the  north  side  by  two  paxilions 
68  ft.  long,  which  are  connected  with  the;  main  liuilding  by  curved 
corridors.  Robert  Adam  designed  two  other  pavilions  for  the  south 
facade,  anrl  these  were  to  have  been  connected  with  the  main 
building,  in  a  somewhat  similar  way,  by  means  of  curved  corridors 
(see  I'ig.  71).  The  complete  scheme  developed  by  Adam  was 
illustrated  in  the  fourth  volume  <jf  the  '  \'iini\ius  Hritannicus " 
(I'igs.  6S-7  I ).       1  he  two  southern   paxilions  and  corridors  were,   how- 
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ever,  not  built,  although  it  appears  from  the  "  X'itruvius  Hritaniiicus " 
that  this  was  the  original  intention.  In  this  work  the  authors 
wrote  :  "His  Lordship  has  not  yet  finished  the  wings  and  corridors 
to  the  south  front  ;  but  as  this  is  his  intention,  we  have  his  leave  to 
insert  them."      In  a  note  appended  to  Paine's  description  of  his  designs 


Fig.  71. — Plan  ok  Kkui.kston  ("Vit.  Brit."). 


1.  Bedchamber. 

2.  I-ady  .Scarsdales  Library. 

3.  Dressing- Room. 

4.  Lord  Scarsdale's  Dressing-Room. 

5.  Corridors. 

6.  Laundry. 


7.  Kilchen. 

S.  Music-Room. 

9.  Hall. 

10.  Dining-Koom. 

11.  Drawing-Room. 

12.  Bedchamber. 


13.  Libraries. 

14.  Saloon. 

15.  Ante-Rooms. 

16.  Music  Gallery. 

17.  Chapel. 

18.  Greenhouse. 


for  Kedlcston,  it  is  stated  that  the  east  pavilion,  on  the  north  side, 
was  built  "after  a  design  made  by  Mr  Hrettingham."  As  the  west 
wing  on  the  .same  facade  is  now  of  similar  external  appearance,  it 
is  evident  that  the  architects  who  were  subsequently  employed  copied 
the  design  of  Brettingham's  facatlc,  in  order  to  obtain  a  symmetrical 
effect.      Although    Robert    Adam    appears    to    have    been    responsible 


THK    1•:.\RI.^■    WORK    Ol"    ROHKRT    ADAM  89 

for  the  erection  of  the  j^reater  part  <>(  this  building,  he  was  certainly 
restricted  in  the  matter  of  design,  and  it  is  obvious  that,  as  far  as 
the  north  facade  was  concerned  and  a  certain  portion  of  the  interior, 
he  was  obliged  to  follow,  to  a  considerable  extent,  the  treatment 
that  had  been  determined,  before  he  was  authorised  to  take  charge 
of  the  work.  It  may,  generally  speaking,  be  said  that  Brettingham 
and  Paine  designed  the  greater  part  of  the  north  facade,  and  that 
Adam  designed  a  considerable  part  of  the  interior  and  also  the  whole 
of  the  proposed  south  front,  only  the  central  part  of  which  was 
executed.  It  was  to  the  propo.sed  treatment  of  the  south  faqade  that 
the  brothers  referred  when  they  wrote,  in  1773.  in  the  first  volume 
of  the  "Works"  :  "With  us,  we  really  do  not  recollect  any  e.xample 
of  so  much  movement  and  contrast,  as  in  the  south  front  of 
Kedleston  House  in  Derby.shire,  one  of  the  Seats  of  the  Right 
Honourable  Lord  Scarsdale."  The  term  "Movement,"  they  explained, 
was  meant  "  to  express  the  rise  and  fall,  the  advance  and  recess, 
with  other  diversity  of  form  in  the  different  parts  of  a  building, 
so  as  to  add  greatly  to  the  picturesque  of  the  composition." 
"For,"  they  added,  "the  rising  and  falling,  advancing  and  reced- 
ing, with  the  convexity  ami  concavity,  and  other  forms  of  the 
great  parts,  have  the  .same  effect  in  architecture,  that  hill  and  dale, 
foreground  and  distance,  swelling  and  sinking  have  in  landscape  : 
That  is.  they  serve  to  produce  an  agreeable  and  di\-ersified 
contour,  that  groups  and  contrasts  like  a  picture,  and  creates 
a  variety  of  light  and  shade,  which  gives  spirit,  beauty,  and  effect 
to  the  composition." 

The  |)resent  south  facade  of  the  main  building  is  the  only 
])ortion  of  Rol)ert  .\dam's  original  design  for  the  extensive  south 
front  that  was  ultimately  executed  ( Mg.  72).  The  fenestration  is  similar 
in  general  arrangement  to  that  upon  the  north  facade,  and  the  rusti- 
cated ground  story  has  been  repeated  iinifonnU .  Init  the  resemblance 
does  not  extend  much  furilnr.  Instead  of  the  projecting  portico 
crowned  by  a  pediment,  we  find  a  simple  trcaiuK  lU  in  the  centre, 
supporting    an    attic    story,    which    forms    a    l)asc    for   the    dome    o\cr 
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the  saloon.  In  the  attic  story,  surniounlinu;  the  four  lofty  columns, 
the  figures  of  the  Pastoral  and  Comic  Muses,  Prudence  and  Diana 
may  he  seen,  tot^^ether  with  an  inscription  in  the  centre,  w  iiich  records 
the  date  of  completion — "  aak  mihclxv." 

When  Kedlestou  is  approached  from  the  main  road,  the  lodge 
and  lofty  arch  of  the  principal  entrance  are  sure  to  attract  attention. 
From  the  lod^e  the  approach  leads  tliroui^h  the  fine,  well-wooded 
park,  over  the  l<d<.e,  l)y  means  of  Adam's  three-arched  bridge  and 
on  to  the  mansion  house,  which  may  be  seen  in  the  distance,  on  the 
slowly  rising  groimd  beyond  the  lake  (Fig.  /j).  In  addition  to  the 
bridge,  the  boat-house  upon  the  lake  was  also  erected  from  the  designs 
of  Robert  Adam.  The  massive  character  of  the  construction  of  the 
house  can  best  be  realised  when  it  is  stated  that  the  columns  of  the 
Corinthian  he.\astyle  portico  on  the  north  (rnnt  arc  j;o  ft.  high,  and 
that  some  of  them  are  monolithic  ;  moreover,  since  the  order  has  been 
proportioned  like  that  of  the  Panlhef)n  at  Rome,  and  the  columns 
are  about  9;j|  diameters  high,  it  follows  that  the  diameter  at  the  base 
is  more  than  3  It.  It  has  also  been  observed  that  two  of  the  steps 
of  the  double  staircase  have  been  lormetl  in  one  piece  of  stone,  which 
is  10  ft.  long,  in  accordance  with  the  width  of  the  staircase.  Above 
the  carved  figures  within  the  portico,  there  are  circular  panels  con- 
taining bas-reliefs  by  Collins.  The  h'ntrance  Hall,  as  well  as  the 
rotunda  beyond  which  forms  the  .Saloon,  are  the  most  .spacious  and 
lofty  apartments  in  the  house,  rising  two  stories  in  height  (Figs.  50,  74, 
76).  The  height  to  the  top  of  the  coved  plaster  ceiling  of  the 
Entrance  Hall  is  39  ft.,  and  the  height  to  the  top  of  the  Saloon  dome 
measured  internally  is  about  55  ft.  Few  private  houses  in  this  country 
possess  such  large  and  lofty  rooms  as  these  ;  in  fact,  it  is  to  Blenheim 
and  Castle  Howard,  the  most  extensive  works  of  Sir  lohn  X'anbrugh, 
that  comparison  may  most  readilv  be  made.  Tlinui^h  the  e.xtent  of 
the  entire  scheme  at  i^lcnhciiii  is  856  fi.,  and  at  Castle  Huward 
667  ft.,  as  comparetl  to  the  ^b^  ft.  of  Kedli-ston,  the  ilimcnsions  of 
the  Fntrance  Hall  and  Saloon  at  Kedle.ston  ri\al,  where  they  do  not 
surpass,  those  of  these  two  vast  bLilldings.      There  can   be  little  doubt 


92      THE   LIVES  AND  WUKK  OF  R015ERT  AM)  JAMES  ADAM 


o 


5 


c 


a. 
o 
Z 


Tin".    i:.\RI.V    WORK    OF    ROliKRT    ADAM 


93 


that  the  ina>,mitude  of  the  hall  and  saloon  at  Kedleston  adds  very 
^reatK'  in  the  dij^nity  of  the  house;  and  in  order  to  avoid  any 
appearance  of  lowness  in  the  other  principal  apartments,  which  might 
have  resulted  in  consequence  of  the  height  of  the  Hall  and  Saloon, 
in  no  case  has  the  height   been  made  less  than   20  ft.,  one  room  being 


F'B    74-— '1'he  Entkanck  Ham.,   Ki;r)LESTON.     ^For  detail  see  Fig.  50.) 


2S  ft.  high  and  some  22  ft.  From  the  drawings  of  Kedleston  in 
I'aine's  book,  it  appears  that  he  intended  to  introduce  a  staircase 
between  the  Entrance  Hall  antl  the  .Saloon,  as  he  subsequently  ditl, 
<luring  the  years  1763-64.  in  his  wcirk  at  Works(_)p  Mannr.  but  as 
this  arrangement  would  have  detracted  from  the  effect  of  the  I'.nirance 
Hall,  .\dam  contri\'ed  to  ])lace  thi-  stairease  in  an  ailjacenl  portion 
of  the  house,  where  it   is  e(iuall\-  convenii'ni.      Both    the   lluled   shahs 


94      Tin-:  LIVKS  AND  WORK  OF  ROHl'.RT  AM)  JA.MKS  ADAM 

and  the  bases  of  the  columns  in  the  hall  have  been  worketl  in 
alabaster,  which  was  obtained  from  a  nei^hlwuring"  quarry.  Owini; 
to  similar  colonnades  ha\ini;'  been  shown  in  the  section  of  the  house 
published  in  Paine's  book,  it  seems  quite  possii^le  that  Paine  may 
have  caused  some  of  the  columns  to  be  partly  made  before  he 
relinc]uished  the  work,  and  so  have  prevented  Robert  Adam  from 
adoptinor  some  alternative  treatment.  Above  the  capitals  a  complete 
Corinthian  entablature,  with  an  enriched  frieze  and  consoled  cornice, 
rises  to  a  height  of  30  ft.  above  the  floor.  The  ceilino-  has  been 
kept  horizontal  in  the  central  portion,  and  is  surrounded  by  a  cove 
t)  ft.  in  height.  In  a  work  entitled  "  .\  Hook  of  Ceilings  composed 
in  the  style  ot  the  Antique  Grotesque  :  designed  and  etched  by 
George  Richardson.  Architect,"'  an  illustration  of  this  ceiling  occurs 
on  the  last  Plate,  No.  48.  The  apartment  is  described  as  the 
"Grecian  Hall."  In  the  accompanying  letterpress  it  is  stated  that 
the  trophies  and  the  other  ornaments  of  the  ceiling  were  "  e.xecuted 
by  Messrs  Rose  with  great  taste."  This  firm  was  frequently  employed 
by  the  brothers,  and  would  have  been  well  qualified  to  e.xecute 
work  in  their  style  ot  treatment.  In  the  list  of  subscribers  to  the 
book  just  mentioned  the  name  of  "  |ohn  Adam,  P"sq.,"  occurs,  and 
this  may  be  a  circumstance  worthy  of  note,  as  it  is  possible  that 
(jeorge  Richardson  may  have  been  none  other  than  a  certain 
apprentice  of  John  Adam  who  bore  the  same  name,  and  may  have 
been  identical  with  the  "George"  who  accompanied  James  Adam  in 
Italy.  In  fact,  Richardson  himself  stated  in  his  work,  entitled  "A 
Treatise  on  the  Five  Orders  of  Architecture."-  that  he  was  "at  Rome 
and  other  parts  of  Italy,  at   Pola  in   I  stria,  and  the  southern  provinces 

'  Cleorge  Richardson  (c.  1736  to  c.  1817),  an  archituct  who  published  a  number 
of  volumes  upon  architectural  subjects,  including  the  "  New  Vitruvius  Britannicus," 
2  vols.,  1802-08.  He  usually  illustrated  his  liooks  with  a'luatint  engravings.  Latterly 
he  was  assisted  in  this  work  by  his  son,  William. 

This  book  was  published  in  London  in  1776,  and  was  dedicated  to  Lord  Scarsdale. 

-  This  work  was  published  in  London  in  1787.  Among  the  subscribers  were 
"Robert  Adam,  Lsii.,  F.R.S.,  Architect,"  and  "John  Adam,  Esq.,  F.R.S.,  Architect." 
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of  I'" ranee,  in  the  years  1760,  1761,  1762,  and  1763,"  the  particular 
years  when  James  Adam  was  abroad.  The  hall  fireplaces  which 
have  been  placed  in  the  centre  of  each  side  wall  are  of  white 
marble,  and  have  carved  upon  them  tablets  with  armorial  bearings, 
as  shown  in  big.  75.  Above,  light  decorated  groups  support 
over  each  fireplace  a  painting,  enclosed  by  a  gilt  circular  frame. 
The  supporting  groups  are  modelled  in  stucco  and  painted  white. 
The  grates  within  the  fireplaces  bear  the  characteristics  of  Adam 
work,  and  it  is  believed  that  their  treatment  was  suggested  In- 
the  design  of  antique  tripods.  The  long  low  seats  under  the 
niches  in  the  walls  are  believed  to  have  been  designed  by  Robert 
Adam.  Their  form  is  supposed  to  have  been  suggested  by  ancient 
sarcophagi,  antl  perhaps  it  was  from  this  source  that  the  idea  of 
the  wavy  fluting  on  the  curved  sides  may  have  been  derived. 
Such  fluting  was  one  of  Adam's  favourite  resources,  and  it  may  be 
found  not  infrequently  in  his  work.  The  seats  are  now  gilded, 
and  upholstered  with  a  light-coloured  damask,  which  may  be  the 
material  originally  used. 

In  the  Saloon,  above  the  cornice  and  richly-modelled  frieze,  the 
dome  rises  with  its  diminishing  diaper  of  octagonal  and  square  lacunee, 
varied  with  the  rosettes  in  the  octagonal  panels  ;  while  below,  the 
plain  wall  surface  e.\tends  with  its  symmetrically  distributed  panels, 
doors,  and  exhedra?.  illustrated  in  Fig.  76.  The  exhedra;,  which  are 
recessed  on  the  diagonal  axes  of  the  rotunda,  measure  22  ft.  in  height 
and  are  i  i  ft.  in  diameter,  .so  leaving  sufficient  space  for  the  three 
doorways  and  the  southern  window  to  be  formed  satisfactorily  upon 
the  main  axes  of  the  room,  which  is  43  ft.  in  diameter.  On  the  wall 
over  the  doors,  oblong  panels  in  ornate  frames  have  been  formed,  and 
these  contain  paintings  of  ruins  executed  by  W^illiam  Hamilton,  one 
of  the  early  members  of  the  Royal  Academy.  In  addition  to  these 
there  is  also  a  painting,  over  each  alcove,  of  some  subject  trom 
English  histor\-,  but  these  mav  have  been  executed  as  designs  for 
bas-reliefs,  having  only  been  tinted  in  chiaroscuro.  Between  the  doors 
and  the   exhedr;e,   a  gilded  five-branch  girandole   has  been  placed   in 
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Fig.  76. —  Thk  DoMiii)  Sa[.oon,  Kedleston. 
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each  case,  above  a  delicate  little  tablet,  enriched  with  a  has  relief 
of  amorini  antl  supporting'  li.yht  festoons  (Fig.  77).  These,  like  the 
greater  part  of  the  internal  decorations,  are  believed  to  have  been 
desiojned  by  Robert  Adam.  On  each  side  of  the  alcoves  there  are 
white  painted  Adam  .settees,  with  backs  filled  in  with  cane  netting, 
and  since  the  backs  are  curved  to  the  torni  of  the  alcove,  it  seems 
possible  that  they  may  have  been  designed  for  the  positions  they 
now    occupy,   when    the    house    was    being    originally    furnished.       In 

addition  to  the 
settees  there  are 
also  four  chairs 
similarly  painted, 
which  form  part 
of  the  same  set. 
The  chairs,  like 
the  settees,  have 
evidently  been 
d  e  s  i  g  n  e  d  t  o  r 
their  present  po- 
sitions beside  the 
three  doorways, 
and  both  have 
some  charac- 
teristics in  com- 
mon. Though 
the  chairs  have  oval  backs,  while  those  of  the  settees  are  rectangular, 
both  have  upholstered  arms  of  identical  form,  and  likewise  straight 
front  legs,  turned  in  e.xactly  the  same  way.  Moreover,  the  seat  rails 
have  been  kept  uniform  throughout. 

The  principal  rooms  on  the  east  side  of  the  house  are  the 
Library,  the  Drawing-Room,  ami  the  Music- Room.  The  Library 
chimney-piece  has  been  e.xecuted  in  white  marble  and  yellow 
Siencse  breccia,  upon  which  skulls  of  o.xen  and  rosettes  have 
been    inlaid    (see    b'ig.    S3).      The   bas-relief,   carved    upon    the   white 
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Fig.  78. — l)RA\vrNti-RooM,  Kedleston. 
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marble  tablet  in  the  centre,  was  executed  In-  Wilton,  the  sculjjtor, 
and  the  subject  is  stated  to  have  been  suggested  by  "  Plate  lo  ol 
Raphael's  Cupid  and  Psyche."  The  simply  designed  mahogany  book- 
cases also  add  to  the  interest  of  the  room.  I'pon  the  slightly  pulvi- 
nated  frieze  at  the  top.  the  favourite  band  of  fluting  may  be  .seen, 
but  it  occurs  besides  in  the  narrow  margin  around  the  panels  of  the 
mahogany  doors.  The  Drawing- Room  ceiling,  illustrated  in  big.  78, 
has  been  surrounded  by  a  cove  of  comparatively  large  dimensions, 
similar  to  others  of  like  proportions  designed  by  William  Adam  more 
than   fifteen   vears  before.      Indeed,   the  ceiling    treatment  as  a  whole 


Fig.   79. — Gilt  .Sofa,   Dkawing-Room,   Kedleston. 

bears  a  resemblance  in  some  respects  to  the  work  ot  the  elder  Adam, 
the  detail  being  massive  compared  to  the  later  style  of  the  brothers. 
Around  the  room,  beneath  the  cove,  a  consoled  cornice  has  been 
carried,  but  in  this  instance  no  frieze  occurs.  The  walls  were  formerly 
hung  with  blue  silk  damask,  but  this  has  since  been  removed  and  a 
stucco  treatment  adopted.  In  this  room  there  are  four  massive  gilt 
sofas  (Fig.  79),  and  though  it  might  be  thought  that  the  design  in 
this  case  could  not  be  by  any  of  tht;  Ijrothers,  the  original  drawing 
has  l)een  found  to  bear  the  signature  ot  Robert  Adam  and  the  date 
1762.  A  duplicate  of  the  design  for  the  sofas  is  pre.served  in  the 
Soane  Collection,  on  the  drawing  No.  6g  in  vol.  xvii.  of  the  Adam 
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Series,  ;iiid  bears  the  inscripiiun  :  ■"  iJesiL;!!  <>1  ;i  Sofa  lur  Lord  Scars- 
dale  and  also  executed  for  Mrs  Montagu,  in  II  ill  Street — R.  Adam, 
Archt.  1762."  The  lady  referred  to  was  the  Mrs  Montagu  who 
founded  the  well-known  "  UIuc  Stocking  Clul),"  and  for  whom 
Portman    House  was  originally   I>ui!t   (sec  p.    2S0).       The   two  draped 
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Fig.  80. — Chimnev-i'ILce  in   I  )k aw  im;-Roo.m,   Kkdi.ksion. 

figures,  which  support  the  white  marble  chimney-piece,  were  executed 
by  Spang,  who  also  carved  the  bas-relief  upon  the  central  tablet  to 
represent  "Virtue  rewarded  with  Riches  and  Honour"  (see  l-'ig.  80). 
The  work  in  this  case  was  ]irobably  executed  bv  Spang  from  a  sketch 
liy  Adam,  as  a  number  o|  studies  by  him  lor  cliimnev-pieces  at  Kcdle- 
sion  are  still   extant.      One  of  the  best  of  these  studies  is  the  one  in 
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the  Soane  Collection,  No.  i6,  vol.  x.xii.,  of  the  Adam  Series,  which 
is  inscribed:  "Chimney  Piece  for  Kedleston  House,"  and  bears  the 
date  1 760.  The  fire-<^rate,  fender,  and  fire-irons  in  the  Urawing- 
Room  were  perhaps  desio-ned  by  Adam,  since  they  are  supposed  to 
ha\e  been  in  the  house  ironi  the  first.  One  of  the  most  conspicuous 
objects  in  the  Music-Room  is  the  organ-case,  which  is  supposed  to 
ha\'e  been  designed  by  the  brothers.  Several  designs  for  the  case 
were  made  by  Robert  Adam,  and  one  of  these,  at  least,  bears  a 
striking  resemblance  to  the  organ-case  for  Sir  Watkin  Williams 
W'ynn,  which  was  illustrated  in  the  "  Works."  The  chimney-piece 
in  the  Music- Room  has  been  executed  in  while  marble,  inlaid  with 
fme  Derbyshire  Blue  John,  antl  carvetl  I)y  .Spang,  who  adopted  as 
his  subject  an  epithalamiLim  from  the  "  Admiranda  Romanorum 
Antiquitatum."  ' 

The  chief  rooms  on  the  western  side  of  the  building  are  the 
Ante-Chamber,  the  Wardrobe,  and  the  Uining-Room  (Fig.  81).  The 
Hilling- Room  is  a  well-proportioned  apartment.  24  ft.  wide  and  36  ft. 
long,  including  a  semicircular  recess  at  one  end  12  ft.  in  diameter. 
The  ceiling  is  an  example  of  the  brothers'  style  of  treatment.  The 
subjects  in  the  outer  circles  represent  Europe,  Asia.  Africa,  and 
America,  while  the  centre  circle  contains  a  representation  of  Love 
embracing  Fortune.  The  oblong  paintings  which  lie  within  narrow 
gilt  rims  are  the  work  of  Antonio  Zucchi,  who  has  depicted  the 
four  seasons  by  trium[>hs  of  \'enus,  Apollo,  Bacchus,  and  .'^-Lolus. 
The  recess  at  the  end  of  the  room  has  appropriately  been  made  a 
feature  of  interest  by  the  introduction  of  delicate  bas-reliefs,  arranged 
upon  a  radiating  basis,  in  the  semi-domical  head  of  the  alcove.  The 
recess  now  contains  three  white  side  tables,  enriched  with  gold  and 
surmounted  by  slabs  of  Sicilian  jasper,  a  beautiful  kind  of  rose  breccia. 
There  are  also  two  tall  cream  pedestals,  likewise  enriched  with  gilding, 
and  two  other  smaller  ones  of  similar  character.  The  taller  pedestals 
support  in  each  case  a  bronze  urn  with  ormolu  mountings.  In  the. 
centre,  a  fine  gilt  tripod,  designed  to  hold  three  candles,  stands  upon 
'  A  work  by  Pictro  Santi  Bartoli,  puljlishcd  at  Rome  in  1693. 
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a  base  of  hrt'Cfia.  I'Oiir  niahiv^anw  siKt-r-mounted  knite  boxes  liax'e 
been  preserved,  together  w  ilh  a  large  wine-cooler  or  cistern,  which  was 
carved  in  accordance  with  the  designs  of  James  Stuart,  the  architect, 
out  of  a  block  of  Sicilian  jas])er.  With  the  exception  of  the  cistern, 
the  remainder  of  the  furniture  and  appointments  in  the  alcove  are  still 
almost  exactly  as  they  were  shewn  in  a  design  preserved  at  Kedleston, 
which  bears  the  signature  "  Robt.  Adam."  This  dnuving  was  prei)ared 
with  great  care,  the  silver  plate,  the  cutlery,  and  even  the  merest 
details  having"  been  indicated  with  remarkable  precision.  Hut  many 
of  Lord  Scarsdale's  other  designs  1)\-  the  brothers  have  been  prepared 
with  almost  as  much  care.  For  instance,  the  internal  elevations  of  the 
rooms  usually  show  the  positions  reserved  for  particular  pictures  and 
other  details,  which  it  was  desirable  to  take  into  consideration.  As 
in  the  Music- Room  and  Drawing- Room,  the  sculpture  of  the  chimney- 
piece  was  entrusted  to  Spang,  who  executed  the  bas-reliefs  upon  the 
central  tablet  and  also  the  terminal  figure  at  each  side.  These 
represent  Bacchus  and  Ceres,  while  an  ancient  repast  forms  the  subject 
for  the  bas-relief  in  the  centre.  In  additii^i  to  the  many  designs  by 
Robert  Adam  for  Lord  Scarsdale,  to  which  reference  has  already  been 
made,  there  are  also  a  considerable  number  of  others.  Among  these 
are  designs  for  stables,  farm  buildings,  a  tower,  a  parsonage,  an  inn, 
and  also  for  a  milliarium,  or  milestone.  Besides  these  there  is  also 
a  design  for  a  girandole,  dated  1765;  another  for  a  pavilion,  dated 
1770;  and  also  a  third  for  a  mirror  at  Lord  Scarsdale's  town  house  in 
Mansfield  Street,  which  bears  the  date  1772. 

On  the  19th  of  September  1777,  Dr  Johnson  and  his  friend 
Boswell  paid  a  passing  visit  to  Kedleston.  "  The  day  was  fine," 
Boswell  wrote,  "  and  we  resolved  to  go  to  Kedleston,  the  seat  of 
Lord  Scarsdale,  that  I  might  see  his  lordship's  fine  house.  I  was 
struck  with  the  magnificence  of  the  building  ;  and  the  extensive 
park,  with  the  finest  verdure,  covered  nilh  deer,  and  cattle,  and 
sheep,  delighted  me."  "l)!-  lohnson,"  Boswell  continued,  "thought 
better  of  it  to-day,  than  when  he  saw  it  before ;  for  he  had  lately 
attacked    it    violentlv,    saving,    '  It    would   do    excellentlv    fir   a   town- 
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hall.  The  lap^e  room  wiih  ihi-  jjillars '  (said  he)  wouKl  do  for  ihe 
judges  to  sit  in  at  the  assizes  ;  the  circular  room-  lor  a  jury  chamber  ; 
and   the  room  above  for  ]irisoners.' •'     Still  he  thought   the  lartje  room 


¥\g.  82. — '1'hk  Houdoik,  Kkdi.kston. 


ill   li;4hted,'  and  of  110  use  but  for  dancing-  in  ;  and   the  bed-chambers 
but  indifferent  rooms  ;  and   that   the  immense  sum   which   it  cost   was 

'  The  entrance  hall. 

-'  The  saloim  or  rotunda. 

■  The  "room  above"  to  which  1  )r  Julinscjn  referred  must  be  the  lorridor,  which  was 
formed  above  the  ceiling  of  the  peristyle  and  behind  the  great  cove  of  the  entrance  hall 
ceiling.     From  this  corridor  a  curious  echo  may  be  heard. 

■•  The  top  lights  may  have  been  altered  since  Dr  Johnson's  visit,  for  the  lighting  is 
now  quite  adequate. 
»4 
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injudiciously  laid  out.  Pr  Taylur  had  ])ut  him  in  mind  (if  his 
ajjpearino-  pleased  with  the  house.  '  Hut  (said  he)  that  was  when 
Lord  Scarsdale  was  present.  Politeness  obliges  us  to  ap[)ear  pleased 
with  a  man's  works  when  he  is  present.  Xo  man  will  Ije  so  ill-bred 
as  to  cjuestion  vou.  \'<ni  may  therefore  pay  compliments  without 
saying  what  is  not  true.  I  should  say  to  Lord  Scarsdale  of  his 
large  room,  "  My  Lord,  this  is  the  most  costly  room  I  ever  saw  ; 
which  is  true."'  Dr  ALinningham,  physician  in  London,  who  was 
visiting  at  Lord  Scarsdale's,"  added  I5osvvell,  "accompanied  us  through 
many  of  the  rooms,  and  soon  afterwards  my  lord  himself,  to  whom 
l)r  b'liii^''n  \\<^^  known,  appeared,  and  did  the  honours  of  the  house." 

While  the  various  structural  works  at  Croome  Court  and 
Kedleston  were  in  course  of  procedure,  Robert  Adam  was  also 
engaged  upon  many  other  matters  ;  houses  like  Shardeloes  and 
Compton  House  were  being  built  or  altered  ;  and  a  considerable 
number  of  designs,  too  numerous  to  mention,  were  being  prepared 
lor  man\'  widely  diHerent  purposes.  During  the  year  1759.  the 
designs  for  the  Admiralty  Screen  and  the  monimient  to  Cieneral 
Wolfe  were  commenced,  in  atldition  to  a  number  of  others  for  minor 
details,  such  as  ceilings  and  chimney-pieces  ;  yet  all  this  was  before 
Robert  Adam  had  been  in  England  two  years,  after  his  return 
from  the  Continent.  Among  the  drawings  of  ceilings  designed  in 
1759,  there  is  one  for  General  ISland  at  Isleworth  and  another  ior 
Admiral  Boscawen,  tor  whom  a  chimney-piece  was  also  designed 
at  the  same  time.  These  are  the  earliest  designs  of  the  kind  that 
Robert  Adam  prepared,  and,  like  the  early  work  of  many  other 
architects,  they  differ  in  the  style  of  their  treatment  from  later  work. 
Compare,  for  instance,  Figs.  48  and  49;  Figs.  83  and  84.  Adam's  early 
designs  tor  ceilings  were  of  a  more  massi\e  type  than  that  which 
he  subsequently  adopted.  In  the  eleventh  volume  of  the  Adam 
Series,  in  the  .Soane  Collection,  this  (le\elopment  of  his  treatment 
can  be  readily  perceived.  At  tirst  comparatively  massive  teatures. 
not  unlike  some  of  those  to  be  found  in  the  work  of  his  father, 
preceded    the  festoons,    graceful     spirals    and    other    details    that    he 
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Fig.  83. —  TiiK  I.iiiRAKV,   K.Erii,iisioN. 
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subsequently  introduced.  Com[)an;,  tor  instance,  tlie  ceiling"  for 
Admiral  Hoscawen  in  1759.  the  ceiling'  for  the  Drawing- Ro(mii  at 
Kecileston   in    1760  (Fig.  78),  and   the  work   for  the   Duke  of  Xorth 

umberland  at 
.Syon  dated 
1701  (I-'igs. 
4S,  I  13),  with 
the  design  No. 
4  1,  which  shows 
the  scheme  pro- 
jjosed  for  the 
"Ceiling  for 
Lady  Coven- 
try's Octagon 
Dressinsf-Room 
in  Piccadilly," 
dated  1765.  In 
the  last-men- 
tioned design, 
the  spirit  of 
gaiety,  grace, 
and  delicate 
refinement  are 
evident,  and 
replace  the 
severity  and 
more  masculine 
character  ot  the 
treatments  of 
earlier      date. 

This   is,   ne\'ertheless.   only   one   of  man\'   com[)arisoris   that    might   be 
made,    in    order   to   show    that    Robert    Adam's    ultimate   manner   did 
not  fully  assert  itself  immediately  after  his  return  fi-om  the  Continent 
Although  the  screen  in  front  of  the  Admiraltv  Building  in  White 


Fig.  84. — Front  DkAwiNn-RooM,  Str.miord  House. 
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hull  is  stated  in  the  first  \olumc  of  the  "W'urks"  to  iiuve  been 
"desiirned  and  executed  in  the  \eai-  1760,"  the  first  drawing  was 
prepared  in   the  previous  year.      This  drawing  is  now  indexed  as  Xo. 


1-I-.   S5. -scKKEX  AT  THK  Admikalh,   W'urrEHALL.     (From   "TIlc   Wulk.-,   11: 
Architecture  of  Robert  and  James  Adam.") 

(The  proportions  nf  this  ciifjravinj;  are  ratlier  tlongaled  ;    cumparc  Fig.  86.) 

103  in  \<il.  li.  ot  the  Adam  Series  in  the  Soanc  Collection,  and 
bears  the  inscription.  "  Robt.  Adam,  Architect,  1759."  The  screen 
serves  to  .separate  the  entrance  court  <>f  the  Admiralty  from  Whitehall. 
and  so  adds  privacy  to  the  ajjproach.  Originally  it  consisted  of  the 
central  archway,   llankcd   l)y  the  two  low  buildings  at  the  extremities. 
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which  were  connected  to  the  central  archway  In"  a  continuous  Doric 
colonnade  on  each  side,  as  depicted  in  the  enoraving  in  the 
"Works,"  Fig.  85.  When  the  screen  was  erected,  each  of  these 
colonnades  contained  six  equal  intercolumniations ;  but  now,  by 
the   removal    of   the   central    column    on    l)olh    sides,   each    colonnade 


Fig.  86. — Thk  Ad.miraliv  Screen,  showing  the  Present  Entr.\nce 

Arr.\ngements. 

has  been  altered  in  order  to  form  a  large  void,  through  which  carriages 
may  be  driven,  as  in  the  photograph,  big.  S6.  The  Doric  Order 
used  by  Robert  Adam  measures  16  ft.  4  in.  high,  including  the 
entablature  and  colonnade,  which  are  proportioned  in  the  ratio  of 
I  :  4i^.  The  columns  are  slightly  over  8  diameters  in  height  and 
are  spaced  2I  diameters  apart,  or,  in  other  words,  with  inter- 
columniations slightly  larger  than  eustyle.     Judging  by  the  perspective 
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in  the  first  voluiiu-  dI  tlu-  "Works,"  it  appears  that  figures  in 
lull  relief  were,  at  one  time,  intended  to  he  placed  in  the  three 
niches  of  each  of  the  two  Hanking  buildings,  and  also  in  the 
square-headed  recess,  by  the  sides  of  the  central  archway.  The 
two  sea-horses  over  the  archway  are  the  most  conspicuous  carved 
features  ;  the  only  other  subjects,  treated  in  relief,  occur  in  the 
tympanum  ol  each  of  the  flanking  buildings,  and  also  in  the  two 
panels  at  the  sides  of  the  central  archway.  The  latter  contain 
the  same  subject  in  each  case,  viz.,  a  small  cherul)  standing  u[K)n 
a  shell,  and  grasping  the  tails  of  twd  large  dolphins  (lig.  Sj).  The 
carvings  in  the  tymjjana  also 
relate  to  the  sea,  the  subject 
being,  in  one  case,  the  prow 
of  an  luiglish  man-of-war.  and 
in  the  other,  that  of  an  okl 
Roman  galley. 

The  designs  for  the 
monument  to  General  \\  Olfe 
occur  in  volumes  xix.  and 
x.wiii.  of  the  Adam  Series  in 
the  Soane  Collection.  The 
two  drawings  which  are  pre- 
server! in  the  latter  volume  are  dated  1759,  and  evidently  show 
the  finished  scheme.  There  can  l)e  little  doubt  that  these 
designs  were  prepared  for  a  limited  competition,  and  for  one  of 
the  earliest  that  is  known  to  have  taken  place  in  this  country. 
.Almost  immediately  after  Robert  Adam's  return  from  the  Con- 
tinent, it  appears  that  he  was  invited,  together  with  William 
Chambers,  Wilton  the  sculjnor,  and  others,  to  join  in  a  com- 
petition for  a  monument  to  be  erected  in  Westminster  Aiibey  to 
the  memor\  uf  (ieneral  Wolfe,  h'rom  the  drawings  in  vol.  xxviii., 
it  appears  that  liic  monument  was  intended  u>  measure  in  breadth 
abnul  20  It.,  and  in  the  height,  Jo  ft-  1  in.  .\s  it  is  generally 
known,   the   im-mori-il    to  (ieneral    Wnlfe  ai    Wcstniinster   is  the   work 


Kig.  S7. 
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of  Wilton,  the  scuI[)lor,  ami  therefore  we  may  infer  that  his  desii^n  was 
considered  to  be  the  best,  and  was  preferred  to  those  of  either  Adam 
or  Chambers.  A  reference  to  this  monument  occurs  amongst  the 
correspondence  of  Walpole,  in  a  letter  which  he  wrote  to  Sir  Horace 
Mann,  on  the  ist  August  1760  "Apropos  to  Wolfe,"  he  wrote, 
"  I  cannot  imagine  what  you  mean  by  a  design  executed  at  Rome  for 
his  tomb.  The  designs  have  been  laid  before  my  Lord  Chamberlain 
several  months  ;  Wilton,  Adam,  Chambers,  and  others  all  gave  in  their 
drawings  immediately,  and  I  think  the  Duke  of  Devonshire  decided 
for  the  first.  Do  explain  this  to  me,  or  get  a  positive  explanation  of 
it — and  whether  anybody  is  drawing  for  Adam  or  Chambers." 

Among  the  commissions  that  were  entrusted  to  Robert  Adam 
almost  immediately  after  his  return  from  the  Continent,  the  stately 
Saloon  at  Yester  House  should  be  mentioned.  This  work  was  doubt- 
less carried  out  for  lohn,  the  fourth  Marquess  of  Tweeddale,  who  died 
in  December  1762.  Ihis  room  was  originally  designed  by  William 
Adam,  the  father  of  the  brothers  :  but  it  must  have  been  left  unfinished 
at  the  time  of  his  death  in  1748,  since  we  find  that,  when  Bishop 
Pococke  visited  the  house  in  September  1760,  the  stucco  decorations 
had  not  been  finished.  ''The  rooms  of  the  house,"  the  Bishop  wrote, 
"are  spacious  and  lofty,  especially  the  hall  and  grand  room  looking  to 
the  park,  and  a  room  above  which  is  30  ft.  high,  40  ft.  long,  and  28  ft. 
wide,  and  is  to  be  stuccoed  and  finished  in  a  grand  manner."^  From 
this  description  it  is  certain  that  the  unfinished  room  to  which  the 
Bishop  referred  must  have  been  the  Saloon.  Probably  in  the  year 
following  this  visit,  the  work  was  undertaken,  for  the  paintings  which 
may  be  seen  upon  the  walls  are  known  to  have  been  executed  in  the 
year  1761  by  the  brench  artist,  Delacour,  who  was  at  that  time 
engaged  in  I^dinburgh  as  the  Director  of  the  Academy  of  Fine  Arts, 
which  had  just  been  instituted  in  that  town.  Cpon  the  celling  Robert 
Adam  adopted  a  treatment  of  octagons,-  similar  to  other  ceilings  which 

'    I'he  Saloon  is  a  larger  room  than  Bishop  Pococke  supposed,  nuasuring  about  46  ft. 
in  length  by  30  ft.  in  width,  and  about  30  ft.  in  height. 
-'  See  Fig.  215. 
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he  designed  slmrtly  after  his  return  from  the  Continent:  while 
the  stucco  work  upon  the  walls  was  also  executed  in  a  manner 
that  is  more  characteristic  of  his  earlier  work,  ,is  in  I'ij^.  1  10. 
The  most  obvious  variation  from  the  fully-developed  manner  of 
the  brothers  will  l)e  found  in  the  panels  over  the  doors,  where  the 
lamp  and  vine  decoration  has  been  treated  so  realistically  that  it 
cannot  fail  to  recall  similar  work  executed  many  years  before  by 
their  father. 


'S 


Fig.  88. — The  Nkw  Bridge,  Avk.     (.\o\v  altwcd  beyond  recognition.) 


Chaptf.r    IV. 


THE    CONTINENTAL   TOUR    OF   JAMES    ADAM. 


Prokai'.i.v  in  the  year  1760,  James  Adam  left  England  on  his  visit 
to  Italy.  Apart  from  the  infi)rmation  that  may  be  elicited  from  the 
portion  of  his  diary  that  was  published  in  the  "  Library  of  Fine 
Arts,"'  comparatively  little  is  known  of  his  wanderings  upon  the 
Continent  ;  yet  the  published  entries  are  so  clear  and  discursory,  that 
of  no  time  in  the  life  of  James  Adam  have  we  more  definite  know- 
ledge, or  better  facilities  for  ascertaining  precisely  the  nature  of  his 
views  and  the  character  of  his  tastes,  than  during  the  period  to  which 
the  published  entries  refer.  Owing  to  some  misunderstanding,  the 
editor  published  these  extracts   under  the  impression    that   the  writer 

1    Vide  the  "Library  of  Fine  Arts  "  (vol.  xi.,  Xo.  y,  Oct.  1S31,  and  vol.  xi.,  No.  10, 
Nov.  1 831). 
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was  Robert  Adam.  In  |)ul)li.sliin<4  tlic  ■■Journal,"  the  editor  stated  that 
he  presumed  that  mi  a|)()logy  was  necessary  on  account  of  the  very 
homely  style  in  which  the  entries  had  Ixcn  jxiined  :  "since  this  very 
circumstance,"  he  added,  "tends  to  prove  that  these  pages  were  not 
prepared  t<>r  the  press,  l:)ut  contain  the  unreserved  remarks  of  the 
writer,  and  the  sui^tjestions  and  impressions  of  the  moment."  "  No 
further  liberties,  therelore,  he  continued.  ■'  have  been  taken  with  the 
text  than  that  of  correcting"  ol)vious  verbal  errors,  and  amending" 
the  original  orthography   which   is  b\"   no  means  faultless." 

The  published  portion  of  the  '■  Journal  "  cr)mmences  with  the  cntr)"  : 
■Wednesday,  the  ist  of  October  (1760),  Clerisseau,  Zucchi,  and  1 
went  out  to  Sala  to  visit  I*"arsetti,  but  mis.sed  hini."  The  Zucchi 
referred  to  might  have  been  either  Antonio  or  his  brother,  Giuseppe  : 
but  owing  to  the  name  Joseph  recurring  in  the  diar\"  where  that  of 
Zucchi  is  not  mentioned,  it  a|)pears  probable  that  the  reference  may 
have  related  to  Giuseppe  alone.  "  Farsetti "  was  undoubtedly  the 
Al)be  l*"arsetti.  the  friend  of  W'inckelmann  and  Clerisseau.  The  garden 
of  the  Abbe  at  .Sala  was  of  great  extent,  and  contained  a  re])resenta- 
tion  of  the  reniains  of  an  ancient  Roman  palace,  after  the  manner  of 
the  \'illa  Aflriana,  near  Tivoli.  Reference  was  made  by  W'inckelmann 
to  I'arsetti,  in  a  letter  to  Clerisseau  which  a])pears  among  the  published 
letters  of  W'inckelniami.  li  is  interesting  to  note  that  Clerisseau 
accom])anied  James  Adam  upon  this  ])ilgrimage,  just  as  he  had 
accompanied  Robert  .Adam  whilst  abroad  a  lew  years  earlier.  Regard- 
ing harsetti.  the  diary  atfortls  us  a  little  additional  information.  ■'  His 
garden,"  we  read,  "is  done  at  great  expense,  and  is  a  mixture  of  ihai 
l''r<*nch  and  I  )utch  taste  that  is  so  JListly  exploded  in  I^nglaiul.  The 
situation  indeed  admits  of  no  \ari(iy.  lie  seems,  however,  to  ha\e 
a  great  collection  of  curious  plants,  which  is  at  present  his  prevailing 
taste."  "  From  hence."  the  diary  continues,  "  we  went  to  Massinsagga, 
the  house  ot  a  noble  \  enetian.  where  Zucchi  has  painted  the  ceilings 
in  fresco,  and  very  well.  In  the  garden  is  a  little  theatre  executed 
iti  tula,  ami  surrounded  with  trees  :  it  is  well  imagined,  has  its  prosccna 
and  orchestra,  and  ail  in  tlie  ancient  style.—  We  returned  that  night 
to   \'enice."      ()n   the    ;r''    lhe\"   \"isited   I'adna.   and   were   iirescnl   at  a 
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concert.  The  entry  for  Sunday,  the  5th,  runs  as  follows:  "We  went 
out  to  the  Chartreuse,  about  three  miles  from  Padua,  to  see  the  place, 
and  at  the  same  time  to  make  trial  of  the  coach.  There  is  part  of  the 
building  done  by  Palladio  in  his  usual  style.  What  I  most  admired 
was  the  brick  employed  :  it  is  formed  of  a  very  fine  clay  ol  a  dark 
stone  colour,  and  is  become  almost  as  hard  as  marble.  It  has  the 
finest  edge,  and  consequently  the  joints  of  the  work  are  remarkably 
good.  They  have  even  ventured  to  make  the  Corinthian  ca])itals 
of  this  clay  ;  and  though  these  are  but  indifferently  done,  it  is 
evidently  the  fault  of  the  execution,  rather  than  of  the  materials." 
During  the  evening  of  the  same  day,  James  Adam  and  Clerisseau 
were  present  at  a  ball.  On  the  following  night  Vicenza  was  reached, 
"and  next  morning,"  the  "Journal"  continues,  "walked  out  to  see 
the  different  buildings  of  Palladio  with  which  this  city  abounds, 
and  of  which  1  am  no  admirer.  His  |)rivate  houses  are  ill- 
adjusted,  both  in  their  plans  and  elevations,  as  is  also  the  Theatre 
Olympic,'  which  is  looked  upon  here  as  a  capo  d'opera.  The  seats  are 
not  convenient  for  the  spectators:  the  order  of  them  is  pitiful.  In 
the  angles  of  the  circular  part  the  spectators  cannot  see  the  performers, 
and  the  seats  begin  much  too  high  above  the  stage.  The  scena  is 
the  most  crowded  and  ill-adjusted  thing  I  ever  saw  ;  and  the  alleys 
in  perspective  are  perfectly  childish.  The  Hotel  de  \'ille'-  is  abomin- 
ably meagre  in  every  respect.  What  pleased  me  most  of  all  Palladio's 
works  was  his  Villa  Capra  or  Rotonda,'*  it  is  about  a  mile  from  the 
town,  and  is  agreeably  situated  on  a  pleasant  coline  (Pig.  5).  The  plan 
is  pretty,  but  the  fronts,  the  round  room  within,  and  indeed  all  the 
particular  parts  of  it,  are  but  very  poorly  adjusted  (Pig.  91  ).  However, 
there  is  somewhat  to  make  a  good  thing  of,  which  is  more  than  can  be 
said  for  most  of  Palladio's  buildings.  Near  to  this,  on  a  neighbouring 
coline,  is  the  Villa  \'almarana,  which   is  painted   in   fresco  bv  Tiepolo, 

'  Teatro  Olimpico,  begun  by  Palladio  in  1579  anil  comjilttwl  in  1584,  after  his 
death  (Fig.  90). 

-  The  unfini.shed  Loggia  del  Capitano,  built  by  Palladio  in  157  i. 

•'  The  Rotunda  is  well  known  and  has  suggested  treatments  for  a  number  of  other 
similar  buildings,  including  Lord  Burlington's  Villa  at  ("hiswick. 


J  *.  f/- 1   S       f.  •-(  A  r 
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At  the  Roval   Institute  of  British  Architects 
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with  H  ijoocl  ileal  of  spirit  ami  whim.  '  I'rom  \'icenza  the  ])art\" 
proceeded  to  X'erona.  on  the  Qth  of  ()ctol)cr.  There  James  Adam 
wrote  :  "  Next  day  visiti-d  the  Amphitheatre  :  and  having;  examined 
some  of  the  general  dimensions,  we  found  they  differed  considerably 
from  those  of  Desgodetz,  and  therefore  we  thou_o;ht  it  necessary  to  go 
to  work  more  minutely,  and  accordingly  set  about  it  with  great  care, 
and  Count  Pozzo '  was  so  good  as  to  attend  us  during  oLir  trans- 
actions.'- We  generally  attended  the  Count  at  home  at  night,  and  sat 
the  evening  at  his  house,  where  we  passed  the  time  very  agreeably. 
Torelli  was  al.so  one  of  our  company.  L'pon  our  first  coming  to 
V^erona,  we  went  to  pay  our  respects  to  the  Podesta,  and  were  received 
with  great  splendour  and  politeness.  He  next  day  repaid  the  visit 
and  invited  us  to  dinner,  where  we  could  not  go."  "  I  here  .saw," 
continued  James  Adam,  "a  round  church,  a  chapel,  and  several  other 
buildings  of  Michele  San  Michele,  and  really  without  much  admiration. 
He  seems  to  have  had  rather  more  genius  than  Palladio  in  the  orna- 
mental part  of  architecture,  and  is  sometimes  bold  and  male  in  his 
decorations,  but  is  often  very  impure  and  very  trifling."  While  at 
Verona,  Count  Pozzo  and  Torelli  tried  to  induce  Adam  to  unflertake 
to  publish  the  works  of  Pozzo,  "but,"  |ames  Adam  wrote  in  his 
"  journal,  '  "  my  schemes  of  anli(|uit\  were  too  extensive  to  allow  me  to 
think  of  that  work  at  present,  though  my  inclination  had  been  ever  so 
great."  On  the  20th  October,  Adam  and  Clerisseau  returned  to  \'enice, 
where  they  remained  until  the  8th  of  November.  This  second  sojourn 
at  Venice  was  uneventful.  "  Nothing  very  remarkable  happened  to 
me,"  the  diary  states,  "during  my  stay  at  this  place.  I  settled  affairs 
with  my  engravers  and  others,  and  prepared  everything  for  my  journey 
forward."  The  "engravers  and  others  '  were  probably  those  who 
prepared  the  plates  for  Robert  Adam's  book  on  Spalato  ;  but  some 
arrangements  were  also  made  for  the  drawings  of  Clerisseau  to  be 
engraved,  at  the  expense  of  the  brothers,  by  Domenico  Cunego,  under 

'  GiroLimo,  Count  Poz/.o,  an  Italian  aru'st,  born  at  Verona  in  17 18.  He  published 
two  \vork.s,  "Sur  Tarcliitecture  civile"  and  "Sur  les  theatres  des  anciens.'' 

-  It  seems  probable,  judging  from  tiie  Avant-propos  of  the  '"  Monumens  de  Nismes," 
that  Clerisseau  may  have  encouraged  Adam  to  check  the  measurements  of  Desgodetz. 
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rii'.  HI  —The  Intkriok  ok   ihe  Koinu  Room  at   riii;  N'ii.i.a   Roiomia,   nkak 
VicKNZA.     (See  Fig.  5.)     Andrea  Palladio,  Architect. 
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the  direction  of  Piranesi,'  yet  it  seems  probable  that  the  details 
regarding  this  iindertakinL;-  would  be  agreed  u])on  subsequently  at 
Rome.  "  I  left  \'enice,"  [ames  Adam  recorded,  "in  a  piotta,  carrying 
my  coach  along  with  me.  ami  sent  George  and  Joseph  by  the  courier 
directly  to  F"lorence.  The  wind  jjroving  contrary  for  going  directly  to 
Ravenna,  we  went  up  the  I'o  to  the  Ponte  del  Lago  Oscuro,  and 
from  thence  by  land  to  I'errara.  where  we  got  before  dinner."  During 
this  portion  of  the  journey,  Adam  was  evidently  accompanied  by 
Clerisseau  alone,  as  he  seems  to  have  been  on  the  occasion  of  the 
excursion  to  X'icenza  and  \'erona.  The  "  Joseph  ''  mentioned  was 
probably  Joseph  or  Giuseppe  Zucchi,  as  we  have  already  surmised, 
while  the  "George"  may  have  been  George  Richardson,  the  designer 
of  the   Entrance    Hall  ceiling  at   Kedleston. 

At  Ferrara.  Adam  encountered  bad  weather,  but  the  Castellf) 
evidently  pleased  him.  "  There  is  the  Castle  of  the  Cardinal 
Legate, "  he  wrote.  "  built  in  the  okl  castle  stvle,  with  towers 
at  the  angles  and  a  fosse  rountl  it."  "  Its  ft)rm  is  thus,"  he 
added,  giving  a  diagram,  "and  would  answer  well  for  a  Gothic 
building.  There  is  a  little  tower  which  divided  each  ot  the  bridges, 
and  has  a  picturesque  eflect."  P'rom  P'errara  they  passed  through 
Argenta  to  Faenza,  where  the  inclemency  of  the  weather  and  the 
unsatisfactory  condition  of  some  of  the  roads  caused  them  to  decide 
to  postpone  the  "  Fano  jaunt "  for  the  time  being  at  least,  and 
to  proceed  directl)'  to  Bologna,  which  is  only  distant  about  thirty 
miles,  or  "  three  posts  and  a  half.  '  according  to  their  reckoning. 
While  at  I^ologna,  Adam  visited  the  opera,  on  the  occasion  of  a 
o-ala  performance,  in  honour  of  the  visit  of  the  Princess  Rezzonico. 
Amono-  the  manv  sights  of  the  town,  he  discovered  the  oval  stair- 
case  in  the  Palazzo  "  Rannucci  "  (Ranuzzi).'-  "which."  he  wrote,  "  though 

'  After  the  death  of  Robert  Adam,  a  series  (if  fourteen  engravings  .so  prepared  and 
illustrating  architectural  remains  in  Rome,  Pola,  Naples,  etc.,  were  offered  for  sale  in 
London.  'I'hree  examples  occur  in  Figs.  97-9.  Perhaps  copies  were  also  sold  during  his 
lifetime. 

-  Built  l)V   Triachini. 
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defective  in  many  respects,  has  a  novelty  and  grandeur  that  awaken 
the  imagination "  :  yet  he  made  no  mention  of  the  two  famous 
leaninj^  towers,  the  Torre  Asinelli  ami  tin-  Torre  Ciarisenda.  In 
fact,  the  paintings  of  Bologna  seem  \n  ha\  e  interested  him  even 
more  than  the  architecture,  if  we  are  to  judge  b\  the  entries  in 
the  '■  jiHirnal.'  "The  monastery  of  St  Michele  in  Hosco  is."  we 
read,  "  most  deliL;htfull\-  situated,  and  there  are  in  it  some  gootl 
pictures.   ..." 

In  the  Palazzo  .S.  Fieri  (.Sampieri)  there  was.  we  read,  "a  \ery 
fine  collection  of  pictures,  and  amongst  others  that  ot  St  Irancis, 
by  Guido,  of  which  the  copy  is  at  Ho|)etoun."'  "In  the  Palazzo 
Zamheccari,"  Adam  wrote,  "  is  also  a  very  choice  collection,  and 
particularly  a  (juido  that  is  e.xquisitely  tine,  in  a  church,-  the  name 
of  which  I  have  forgot,  is  the  famous  St  Cecilia  by  Raphael,  which 
expresses  an  enthusiasm  that  snatches  one  to  heaven.  Opposite  to 
this,  in  the  same  church,  is  a  Paradise  by  Domenichino,  reniarkalilc 
for  its  expression."  l)uring  his  sojourn  at  Bologna,  James  Adam 
]jaid  visits  to  Count  Algarotti,''  the  admirer  of  Palladio,  and  to  MnDJc 
Lelli.  "  I  paid  a  \isit  to  Count  Algarotti,  he  wrote,  "  and  had 
a  return  to  it.  antl  found  the  Count  a  most  polite  man.  1  also 
visited  Ercole  Lelli,  who  seems  to  l)e  a  man  of  great  knowledge 
and  imderstanding."  .Sub.sequcntl)  he  wrote:  "During  m\  sia\ 
1  saw  Count  Algarotti  frequent!) ,  and  was  admitted  a  number  of 
the  Institute.  The  Institute  we  examined  :  — the  casts  of  the  antique 
statues    are    good,    and    the   anatomical    figures   by    Ercole    Lelli    are 

'   Hi)|)L-toun    Housu,  now  the  scut  of  tlie   Marquess  of  Linlithgow.     Alterud  and 
extended  hy  Wni.  Adam  (f/V/if  pp.  40-41  and  Figs.  26,  27). 

-  San  (Jii)vanni  in  Monte.      The  picture  is  now  in  the  .Accaiieiiii,i  dc   licUc  .Arte, 
at  Hologna. 

•'  Count  I'"rances(  o  Algarotti,  poet,  connoisseur  and  author,  born  at  Venice,  1712, 
died  at  I'isa  in  May  1764.  His  works  comprise  six  vohinies,  published  at  Leghorn 
in  1764,  He  was  at  one  time  Chamberlain  to  Frederick  the  (Ireat,  aiul  was  created 
a  (.'ount  of  I'russia  bv  that  monarch,  when  crowned  at  Konigsberg  in  1740.  In  1763, 
Count  Algarotti,  then  ill  and  failing,  was  visited  at  k'Ninnce  by  David  tlarrick,  when 
making  the  Grand  Tour. 
16 
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immensely    curious,     piirticularly     Ut     the    study     of    paiiitin;^."      At 
Bologna.  Adam  and   Clerisseau  appear  to  have  been  detained  longer 

than   thev   had   in- 


tended 


\vh 


lie 


some  repairs  were 
lieing  made  to 
their  coach  ;  hut 
on  Sunday,  the 
22  nd  November, 
the  defects  having 
been  rectified, 
they  left  Bologna 
on  their  way  over 
the  Apennines  to 
Florence.  That 
night  they  lay  at 
"the  second  post" 
from  Bologna,  but 
on  the  following 
day  their  destina- 
tion was  reached. 
As  usual,  great 
cold  was  experi- 
enced as  t  h  e  \' 
passed  over  the 
mountains,  tor  the 
year  was  far  ad- 
\anced,  antl  win- 
ter was  at  hand. 
"When  I  came 
to  Florence,"  we  read,  "  I  received  several  letters  confirming  the 
news  of  the  King's  death,  and  in  consequence  I  was  obliged  to 
go  into  mourning."  "The  collection  of  the  Pitti  Palace,"  the 
"Journal''  continues,    "is   really   regal:    1    examined    it   with    pleasure 


Fig.  92. — O.NE  OK  THE  Bronze  (I.ates  bv  Lorenzo 

C.HUiERII,    AT    THE    lUl'ITSTERV,    FLORENCE. 
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and  took  the  resolution  to  make  Cune^o  eni^rave  the  followinj;' 
pictures  of  it  :  The  I'^our  Ages,  by  Pietro  da  Cortona,  Four  AniLjels 
of  a  sotifitlo,  l)y  ihc  same,  representing  each  two  Muses  and  Apollo, 
with  the  ninth  Muse  in  the  same  ^;ottu  :  A  Dance  of  the  Muses, 
by  (iiulio  Romano,  to  which  ]ierhaps.  m\  Hath  of  Diana  could  he 
a  companion.  Thcst-  I  proposed  as  subject  matter,  it  Stnuige  did 
not  lay  hold  of  ihcni.  "  The  jierson  described  as  "  Strange  "  is 
certain  to  ha\e  been  Robert  Strange,  the  engraver,  whom  James 
Adam  subseciucnil}-  met  in  Italy.  ThoLii^li  at  that  time  an  in\-oluntary 
Jacobite  exile.  Strange  seems  10  ha\e  spent  these  weary  years 
in  studying  Art,  and  by  |)ractising  as  an  engraver.  The  beautiful 
bronze  gates  of  Lorenzo  (diiberti,  at  the  Baptistery  of  .San  (jiovanni, 
which  Michael  Angelo  thought  wort]iy  to  form  the  entrance  to 
Paradise,  did  not  escape  the  attention  of  James  Adam  (see  Fig.  92). 
*'  One  of  the  gates  of  bniss,"  he  wrote,  "  consisting  of  twelve  bas-reliefs, 
and  man\'  small  figures,  ornanu-nts,  etc.,  is  so  finely  executed  1)\  (ihibcrti. 
that  I  am  determined  to  ha\e  them  formed  at  my  return  to  Morence." 
"The  Duomo  near  to  that  is  a  large  (iothic  building,"  he  continued, 
"  of  which  some  ot  the  doors  and  windows  are  so  eleganth'  eiirichetl 
that  I  purpose  making  drawings  at  large,  u])on  my  return.'  There 
is  a  cloister  llkruise  ol  the  Carmiiii,  where  there  are  four  soffits  painted 
in  the  antique  taste,  which  should  be  copied.  The  Pedestal  in  the 
Gallery  at  Morence,  1  ])ropose  ha\  ing  Harwood  to  co|)y  in  marble  ; 
and  perhaps  a  bu.st  of  Homer,  and  one  of  .Sappho."  "  The  scagliola," 
we  read.  "  is  curiou.s,  and  could  be  made  to  answer  different  purposes  ; 
for  instance,  for  colimms  resembling  different  marbles,  lor  taljlcs 
resembling  mosaic  work,  and  for  most  elegant  lloors  tor  baths  ami 
low  a|)arlmems.  and  tor  linings  to  an\  plare  tlamj),  etc.  ;  and  likewise 
for  imilaling  dillerent  inai'bles  in  c.iliinet  wurk,  and  such  like 
things. 

On    the     2 1  St    of     December,    J.unes    ,\d,un    and    Clerisseau    lett 
Florence    and     travelled     b\-    ])osi-chaise    to     Pisa,    probably    leaving 
"Jo.seph    and    ( ieorge "    in    order    that    the\   might    make    tlrawings   of 
'    F'S-  93  '^  P^"'^  "f^  ''i'-'  '  i-'iiire  of  llic  West  I'roiit. 
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some  of  the  subjects  already  selected.  l"rom  Pisa  a  detour  was  made 
to  Leghorn,  where  Adam  solicited  information  concerning  a  prospec- 
tive visit  to  the   Levant,  or  even   Egypt,  and  also  regarding  the  cost 

of  cliartering  a 
suitable  vessel. 
"  We  went  for- 
ward to  Leghorn," 
the  iliary  runs, 
"and  dinefl  with 
Askew.  1  was 
then  informed  that 
.1  ship  of  loo  or 
I  2  0  tons  would 
come  to  about 
^40  or  ^'50  per 
month,  and  that 
there  was  no  dif- 
ficulty of  finding 
one  there,  writing 
to  Heacher  two 
or  three  months 
before,  letting  him 
know  the  neces- 
saries required, 
and  the  altera- 
tions to  be  made 
in  the  ship."  Dr 
(iarden,  "  the 
physician  to  the 
factory,"  also  gave 
.Adam  some  advice  concerning  his  own  experiences  in  F!gypt,  and 
told  him  that  the  best  season  there  lasts  from  December  to 
lanuary.  and  that  he  must  avoid  the  hot  wind  which  begins  in 
Februarv    and     blows     until     the    end     of    March.       Mr     Dick,    the 


F'&-  93- — Det.^ii.  of  thk  West  Front  ok  thk 
Cathkdral.  ok  DioMO,  Florence. 
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consul,  oflerctl  other  c-x|)liuiati<ins  too,  and  also  volunteered  to 
c;ivc  letters  of  introikictiiin  to  merchants  antl  consuls  in  the 
Levant,  if  it  should  he  thouLjht  desirable  id  ai)|)ly  lor  these  sub- 
sequently. Possibly  the  knowledge  of  the  researches  of  Wood 
and  Dawkins  at  Palmyra  and  Haalbec,  and  of  those  of  .Stuart  and 
Revett  at  Athens,  may  have  induced  James  to  consider  seriously  the 
question  of  entering  upon  a  similar  task  liimself.  even  as  his  brother, 
Robert,  had  already  ilonr  at  S|)alato.  i  la\  in^  gained  the  desired 
information,  Adam  and  Cleri.sseau  returned  to  Pisa,  where-  they  both 
examined  the  leanin;.^'  Campanile,  the  Campo  Santo,  the  Duomo, 
anfl  the  Baptister\-.  They  were  "reatly  interested  in  iJie  mosaic 
work  ol  the  Roni.ui  marmorarii,  which  they  described  as  Greek 
work,  possibly  meaninj^"  Byzantine  and  ni>t  work  of  the  ancit.-nt 
Greeks.  "Clerisseau  and  1.'  we  read,  "made  drawings  of  manv  of 
the  antique  incrustations  in  the  Duomo  and  P>aptisterv,  which  are 
mostly  (ireek  antl  ver\'  curi(jus.  There  is  particularly  a  font  in  the 
middle  ol  the  Baptistery  with  (ireek  panels  round  where  the  workman- 
shi])  is  superb,  not  inferior  to  anything  Roman.  These  we  had  not 
time  to  ilraw.  being  infinitely  laborious  ;  but  it  miglu  be  recommended 
to  a  future  traveller  to  take  ihcm,  with  the  others  in  the  Duomo  that 
we  could  not  t.ike,  ;uul  the  iiu  rustations  in  the  small  Gothic  chapel 
by  the  river  side.'  Ihe  chapel  referred  to  is  certain  to  be  the  Chiesa 
di  Santa  Maria  della  Spina,  a  structure  which  [.imes  .Xd.im  thought 
"  e.xtremely  [)retty."  (It  is  seen  in  big.  94.)  (  )n  Januar)  41I1,  1761, 
Cleris.seau    and    .\dam    returned   to   Florence  in  time  for  the   Garni val. 

There  they  visited  and  re\isiied  the  principal  places  of  interest  and 
did   not   omit  to  see  the  X'illa    Rcalc  di    Pctraia  and  the  X'illa  Gastello. 

1  hese  pleased  .\dam  very  nun  h.  "In  the  garden  of  the  former," 
he  wrote,  "there  is  a  fountain  which  is  fanciful — a  XCnus  wringing 
her  hair  and  the  water  falling  from  it  :  Clerisseau  m.ule  a  sketch 
of  it  ( 1' ig.  95).  The  \illa  itself  is  ailorned  with  pictures  which, 
though  not  eciual  lo  those  in  the  Palazzo  Pitti.  are  considerable 
both  from  their  number  ,ind  merit.  There  is  likewise  ,i  consider- 
able   collection     of     porcelain    (majolica)    antl    plates    with     grotesciue 
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ornaments,  infinitely  pretty  and  well  worth  copyino-  at  mv  return. 
At  the  Villa  Castello  arc  tour  larCTe  frescoes  bv  X'olterrana,  and 
many  pictures  of  merit.  There  are  also  many  of  the  rooms 
painted  in  the  jjj^rotesque  taste  and  with  spirit  and  invention.  One 
I    remember    is    adorned    with    columns,    and    through     the    spaces 


Fig.  94. — The  Chi'RCH  of  .Santa   Makia  iieli.a  Stina,   I'i-a.     ( I'rom  an  engraving 

liv   Rohault   de  Fleury.) 


or  intercolumniations  is  presented  one  continued  landscape,  only 
interrupted  by  the  columns,  which  looks  like  one  continued  opening. 
The  ceilings  of  several  of  the  rooms  are  done  in  imitation  of  treillage 
work,  with  vines  twisting  round  them,  which  does  vastly  well  in  the 
country.  Here  and  there  are  ornaments,  also  in  the  grotesque  .style, 
worth    more    perfect    attention    at    another    time.         On    the    13th    of 
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■l;;.   95. —  l-MiNl     IN     I',     n       I  Kll:()l.ii,    Al      TIIK    N'll.l.A     Kl.AM      HI     I'ETKAIA. 

NKAk    P"l.ORENCK.. 


(This  fountain  is  mentioned  in  llie  "Journal  "  of  James  Adam.) 
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I'ebruary,  the  picture  of  the  "  1  ).mcc  ot  the  Muses"  h;i\  in^  lieen  com- 
pleted, arrangements  were  made  for  continLiing  the  journey  to  Rome, 
whither  Adam  proposed  to  travel  in  the  voiturine.  lUit,  hefore  depart- 
inu-,  a  visit  was  paid  to  the  Palazzo  X'ecchio  in  the  company  of  Abbe 
Count  Dano,  as  |)reviously  narrated.  At  last,  on  the  20th  of  I'ebruary, 
the  journev  to  Rome  \v,is  commenced,  via  Siena,  whert-  the  i)arty 
arrived  in  the  evenini^.  The  following"  day  was  devoted  to  sight- 
seeing-  in  the  town,  and  then,  after  this  cursory  glimpse  of  the  many 
features  of  interest,  the  journe)'  was  resumed  early  in  the  morning  of 
Sunda\ ,  the  22ntl.  I'he  longing  to  reach  Rome  now  seemed  irresist- 
ible, even  Siena,  with  all  its  beauty,  could  be  left  after  but  a  solitary 
dav's  halt.  Without  staying  anywhere  to  sleep,  they  posted  on  day 
and  night  until  at  3  .\.M.  in  the  early  morning  of  Tuesday,  the  24th, 
they  reached  their  destination,  doubtless  thoroughly  fatigiied  and, 
perhaps,  for  the  time  being,  unable  to  appreciate  their  surroundings. 
"We  put  up,"  lames  Adam  wrote,  "at  the  Villa  di  Londra,  an  ex- 
travagant inn  :  from  that  we  went  to  a  lodging  in  the  Strada  Condotti,' 
and  on  Friday  moved  from  thence  to  Madame  Ouernieri's  first  and 
second  apartments." 

"  It  is,"  Adam  wrote,  "a  singular  effect  in  .St  Peter's,  the  smallness 
of  its  appearance  both  without  and  within.  It  is  as  broad  as  .St  Paul's 
is  long,  and  its  cupola  is  about  a  palm  and  a  half  more  in  diameter  than 
the  Rotunda  (Pantheon)."  After  recording  this  impression  and  making 
the  compari.son  with  .St  Paul's,  James  referred  to  the  effect  of  the 
Scala  Regia,  "the  great  stair  by  Bernini  up  to  the  \'atican,"  which 
he  described  as  "noble,"  although  he  criticised  the  landing  or  "plat 
in  the  middle  of  the  hrsi  llight  "  (see  Pig.  96).  Then  he  added  two 
brief  notes,  which  are  little  more  than  memoranda.  "The  fountains  in 
Rome,"  we  reati,  "are  charming,  ami  many  of  them  ought  to  be  copied. 
A  little  Tripod  in  the  Picture  of  Domenichino  in  St  l-uigi  (San  Luigi 
de'  P'rancesi)  ought  to  be  taken."  No  other  entries  were  then  made 
until  the  25th  of  July,  and  these  do  not  relate  to  Rome  but  to  an 
excursion  in  the  vicinity  of  P'rascati.      Probably  Adam  found  so  much 

'   Now  Via  Condotti. 
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to  claim  his  attention  tliat  he  temporarily  abandoned  an\'  further 
efforts  to  maintain  the  continuity  of  his  "Journal,"  and  devoted  the 
whole  ot  his  time  to  the  pursuance  of  his  studies.  At  l*"rascati  the 
Belvedere  was  visited  and  then  the  villa  of  Cardinal  Passionei.  The 
latter  lay  "  in  a  convent  of  friars  '"  and  was,  to  use  the  writer's  words, 
"extremely  neat."  "But,"  he  added,  "its  i^reat  curiosity  was  the 
number  of  antiquities  he  (Cardinal  Passionei)  had  collected  and 
incrusted  in  the  walls."  At  tlu;  time  of  this  visit,  the  \illa  was  about 
to  be  pulled  down  and  sold  on  account  of  the  Cardinals  death  ;  and 
Adam  probably  went  there  as  a  connoisseur,  considering  whether 
to  make  a  purchase.  "From  Passlonei's,"  the  "Journal"  continues, 
"we  came  to  Monte  Dra^one,  a  villa  of  the  Borghese  family,  near  to 
the  ancient  city  of  Tusculum,  of  which  there  are  at  present  almost 
no  remains.  From  Monte  Dragone  we  passed  by  another  villa  of 
the  Borghese.  where  there  is  little  to  be  seen,  and  from  thence 
to  Frascati  ;  where,  after  having  dined,  we  set  forward  to  Grotto- 
ferrata,  where  there  are  some  paintings  in  fresco,  by  Domenichino. 
This  is  the  ancient  situation  of  Cicero's  villa,  of  which  there  is  still 
a  bas-relief  and  some  other  fragments  to  be  seen.  Prom  this  we 
came  to  Rome."  The  next  entry,  which  is  almost  a  month  later  in 
date,  relates  to  the  sale  at  the  Cardinal's  villa.  "Thursday,  27th 
of  August,  we  made  another  jaunt  to  Frascati,"  Adam  wrote,  "to 
look  at  some  of  the  antiquities  of  Cardinal  Passionei,  and  made 
offer  of  205  crowns  for  the  urn  of  the  X'illa  .Xdriana  and  some 
other  fragments." 

Ten  days  later  the  "Journal  '  was  resumed,  but  only  to  describe 
the  details  of  the  departure  from  Rome.  "  Sunday,  6th  of  September," 
it  continues,  "  Set  out  for  Naples  and  carried  George  and  Raffael 
along  with  me."  From  Rome  the  entire  party  was  driven  in  stages 
to  Naples,  via  \'elletri,  Piperno,  Terracina,  Gaeta,  and  Capua.  On 
the  way,  James  Adam  found  much  to  interest  him,  and  some  of  the 
remains  of  antiquity  seem  to  have  proved  particularly  interesting ; 
hut  the  weather  was  bad,  and  it  is  probable  that  he  was  prevented 
from   pursuing  his   in(|i.iiries  as   far  as  he  might  otherwise  have  done. 
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I  poll  arriving  at  .Naples,  on  the  Stli  of  September,  Adam  took  up 
residence  at  "  Nanny's,  a  good  English  house."  Naples  e\idently 
pleased  him  exceedingly,  for  he  wrote  :  "  The  Bay  of  Naples  is 
delightful,  and  the  situation  of  the  town  perfectly  fine."  On  the 
Sunday  after  his  arrival  he  visited  the  country,  wiierc  he  dinetl  with 
the  consul  and  the  family  ot  .Sir  Francis  Eyles ;  while,  upon  the 
following  day,  he  waited  upon  .Sir  James  CJray,  the  British  Ambassador, 
with  whom  he  tells  us  that  he  had  a  "long  conversation."  This  con- 
versation was  probably  devoted  for  the  most  j)art  to  the  consideration 
of  Adam's  proposals  regarding  a  visit  to  Sicily,  where  he  evidently 
wished  to  be  permitted  to  take  measurements.  "On  Tuesday  morning 
(.Sept.  15th),"  we  rcafl.  "went  to  Portici  (near  Herculaneum)  with 
Abbe  Clementi,  and  saw  the  anticjue  paintings,  statues,  and  mosaics. 
Some  of  the  first  are  extremely  curious  both  from  the  subjects  and 
the  execution  :  the  two  ecjuestrian  statues  are  excellent,  tin-  others 
are  not  remarkable.  broin  this  1  went  and  visitetl  the  .Subterranean 
City  (Herculaneum),  of  which  one  sees  onl\  the  theatre  distinctly, 
where  the  gradini  are  perfectly  entire  :  but  one  cannot  form  from  it 
any  idea  of  the  scena  and  proscenium,  which  are  what  wo  are  most 
at  a  loss  about.  The  rest  of  the  passages  are  an  underground  maze, 
that  one  can  form  no  idea  ot,  only  that  one  sees  here  and  there 
fragments  ot  houses,  incrustations  of  marble,  and  mosaic  pavements." 
On  the  following  day  Adam  visited  Pompeii,  where  they  were  then 
<ligging.  "  .\t  Pompeii,'  the  "  join-nal  proceeds,  "I  saw  a  room 
which  seemed  lo  have  been  painted  with  arabesques,  and  had  a  very 
pretty  mosaic  pavement  with  a  Medusa's  head  in  the  centre."  From 
Pompeii,  .Xdam  was  driven  iiack  to  Naples  througji  Portici,  where 
he  alighted  to  examine  the  streams  of  Ia\a.  Ihen,  "after  dinner," 
he  examined  the  Museum  in  company  with  .Mr  Morris,  a  resident. 
"It  is  im|)ossible,  we  read,  "to  name  the  intmite  number  of  curious 
things  contained  in  that  C(jllection  :  and  it  is  a  great  satisfaction  to 
find  that  they  are  going  to  publish  them  by  degrees,  though  no  doubt 
it  is  a  much  higher  j)leasure  to  examine  them  on  the  spot  than  in  any 
book.        I'roin  Na|)les  a  number  ot   excursions  were  in. ide   to  ])laces  of 
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interest  in  tiiat  i)art  of  Italy,  as  I'ausilippo,  Pozzuoli.  Baia-,  Cuma-, 
Caserta,  Benevento,  Salernd.  and  rastuni.  "At  Fausilippo,"  we  read. 
"  I  saw  several  remains  of  anti(iiiii\ .  particularly  a  villa  ot  Asinius  PoUio 
which  has  been  very  extensive,  init  now  there  are  small  remains  ot 
it,  and  it  is  at  present  rather  curious  than  instructive.  Monday, 
\isited  the  remaining  churches  (in  Naples)  from  which  there  is  nothing 
to  be  learned  in  the  way  of  architecture  :  all  modern  churches  beino- 
nearK  in  the  same  style,  that  is.  all  e(]ually  bad.  Dined  at  .Sir  James 
(iray's  ;  and  upon  comini;  home  found  Clerisseau  was  arrived  ;  upon 
which  I  went  and  fixed  matters  with  him  for  the  present,  and  set 
out  next  morning;  for  Pozzuoli  with  the  Abbe,  George,  and  Raffael. 
There  we  saw  the  Temple  of  Serapis,'  of  which  the  plan  is  very 
curious  ;  and  saw  also  at  Cumie  some  ancient  sepulchres,  where  the 
stuccos  are  remaining  vastK'  entire  :  they  are  of  excellent  workman- 
ship, of  the  lowest  relief  1  ever  beheld  ;  but  their  being  close  upon 
the  eye  made  that  more  necessary.  In  this  tour  we  saw  likewise  the 
remains  of  an  amphitheatre  well  constructed,  its  passages,  etc.,  being 
of  the  opus  reticulatum.  In  one  of  the  vaults  there  is  still  to  be  seen 
the  remains  of  stucco  work.  \-er\'  tlat  but  very  elegant,  in  a  .sort  of 
he.xagonal  compartments,  which  has  a  pretty  effect.  There  are  also 
on  this  road  the  remains  of  a  Temple  of  Xeptune,  very  great,  but 
verv  imperfect.  Returning  in  the  evening  to  Pozzuoli,  we  there  saw 
the  Mole  called  the  ruins  of  Caligula's  Bridge,  and  the  poor  remains 
of  Cicero's  villa.  There  is  a  good  statue  of  a  consular  figure,  and  an 
antique  pedestal  with  elegant  sculpture,  both  in  the  market  place. 
Next  morning  we  set  out  for  Baia-,  and  went  first  to  the  Temple  of 
Apollo,-  upon  the  Lake  Avernus  ;  from  thence  to  the  Grotto  of  the 
.Sibyl.  Thence  to  the  Baths  of  Xero,  where  there  is  a  vault  ami  the 
stucco  work  still  very  entire  with  octagonal  panels.  Along  this  shore 
there  are  constructions  of  incrc-dible  extent,  and   no  less  sur[)rising  for 

'  The  so-called  Temple  of  .Sera|)is  is  now  believed  to  have  been  an  ancient  market 
hall,  like  the  one  at  I'<)m|)eii. 

-  The  riiijis  formerly  described  as  the  Temple  of  Apollo  are  now  known  to  have 
belonged  to  some  magnificent  baths.     They  are  situate  close  to  the  Lago  Averno. 
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their  situjiiinn  Lipon  the  dechvity  of  the  steepest  l)aiiks.  and  even  bulk 
into  the  water.  These  the  antiquaries  call  by  the  names  of  Marius's 
\'illa,  Casar's  \'illa,  etc.  Proceeding"  alony"  the  shore  towards  the 
Castle  of  Haia-,  one  sees  the  remains  of  several  temples,  which  seem  to 
have  been  ver\  eleafant,  from  what  still  remains.      These  are  (renerallv 


Fig-  97- — -\nciext  Sei'Ui.chre,  Three  Miles  from   ro/zioi.i.     Engraved  by 
Donuiiico    Cunego.  after  C.   L.  Clcrisscau. 


named  the  i  emples  of  Diana,  Mercury,  ant!  X'enus.  (  Ihe  lalier  is 
represented  in  Fig.  98  from  the  engraving  after  Cleris.seau).  From 
this  we  went  to  the  sepulchre  of  Agri[)pina,  where  iIk  re  still  icin.iin 
some  ol  the  stucco  ornaments,  very  perfect,  upcjn  the  ceilings  of  th(! 
passages.  From  thence  to  the  Cento  Camerelle,  and  from  thence  to 
the  Piscina  Mirabilis,  which  is  said  to  have  been  Lucullus's  X'illa.  and 
afterwards   possessed    by    Tiberius."      From    these    remains    at    Bacoli, 
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near  l^aia-,  the  ])artv  sailed  round  Capo  Miseno  to  the  islands  ol 
Procida  and  Isrhia,  whence  they  crossed  over  to  Pozzuoli  and  drove 
hack  to  Naples,  although  they  would  have  proceeded  to  Capri,  if  the 
wind  had  not  proved  contrary. 

.\  few  davs  later  Adam  visited  Caserta.  "  Next  morning,"  we 
read,  "set  off  for  Caserta,  where  I  went  to  see  the  Aqueduct,  which 
is  really  great  and  expensive,  and  .seems  to  be  well  constructed  ;  but 
as  to  design,  it  is  the  most  pct'fect  vjork  I  ever  beheld^  "Afterwards," 
the  "Journal"'  continues,  "visited  the  Palace,  which  is  great  in  its 
whole,  antl  of  extreme  good  and  durable  construction  ;  but  wonder- 
fully defective  in  its  detail,  life  the  ivholc  of  Idnvitellis  works.  The 
dividing  the  square  into  small  courts  has  a  bad  effect,  and  makes  it 
have  the  appearance  of  so  many  cloisters  in  a  convent.  The  entry 
too  is  very  diminutive  for  the  principal  access  to  a  great  palace  ;  but 
there  is  something  pretty  and  noble  in  the  carcass  of  the  great  stair- 
case, with  its  lobby  both  below  and  above.  The  king  has  been 
wonderfully  happy  in  his  materials,  particularly  marbles,  of  which  he 
has  got  a  great  number  of  \ery  fine  columns.  The  division  of  the 
apartments  above  seems  great,  but  done  with  little  taste  and  variety, 
in  the  usual  modern  style  ;  and  I  think  the  Theatre  very  ill  contrived. 
As  to  the  decoration  of  the  whole  one  cannot  judge  yet  ol  it,  no  part 
being  vet  finished;  but  from  what  one  can  judge  from  the  model  and 
X'anvitelli's  other  works,  it  must  he  execrable.  The  basement  on  the 
outside  is  vastly  too  high  for  the  order.  All  this  may  be  better 
considered  from  the  book  of  this  Palace  which  I  ha\'e."  The  book 
mentioned  by  Adam  would  be  the  "  Dichiarazione  dei  DLsegni  del 
reale  Palazzo  di  Caserta."  by  L.  \'anvitelli,  a  large  folio  work, 
published  at  Naples  in  1756.  "On  Tuesday,"  the  "Journal"'  reads, 
"  visited  the  king's  palace  at  Naples,  where  there  are  some  good 
pictures,  in  but  a  poor  house,  ill-designed,  and  worse  decorated." 

"1  propo.sed  setting"  out  on  Wednesday,"  Adam  wrote,  "for 
Benevento,  but  was  prevented  by  Clerisseaus  illness.  Thursday, 
A\'ent  antl  saw  the  theatre,  which  is  very  large,  and  is  said  when  full 
to   contain    3,000    persons,  which    1    much   doubt,  although   there  are 
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indeed  six  rows  of  boxes.  The  form  seems  to  me  absurd,  and  very 
ill  calculated  for  seeing-  ;  in  short,  there  is  nothing;'  in  this  theatre 
hut  its  size,  and  therefore  it  affords  no  new  idea.  '  "  Friday, 
2nd  October,  '  the  narrative  proceeds.  "  Went  with  Clerisseau,  Zucchi 
and   Geortje   to    Henevento,    where   there   is  a    mihlc   arch   ut     Trajan, 


Fig.  98. — Templk  cih    \'enus.  Baja  (liAi.t.).     Engraved  by  Domcnico  Cuiiego. 

after  C.   I..  Clerisseau. 


as  nia\  he  seen  honi  the  drawings  1  there  made  of  it;  there  are 
no  other  lonsideralilc  antiquities  there.-- WCdncsday,  Dinetl  at  Mr 
Robertson's  and  went  in  the  evening;  to  Sir  hrancis's,  where  1  met 
.Sir  James  (Gray),  who  s^ave  me  the  following  letter  from  the  Regenc)-, 
refusinij  my  request  to  go  into  .Sicily  with  my  people. 

"  Copy  of  I  he  letter : — '  II  Marchese  Tannucci  dopo  avere  rinno\ata 
al    .Sig.   Cav.    Gray   la   sua   perfelta   stima   vd    ossequio,    ha    lOnore    di 


136     Till'.   LIVKS  AXI)  WORK  OF  ROHERT  AND  JAMKS  ADAM 

dirgli,  che  avcndo  laitc  prcscnti  a  S.  M.  Sec.  Ic  premurc  del  Sig. 
Cav.  (iray  ])er  concedersi  al  Sig.  Adam  col  seguito  di  altre  persone 
il  pernies.so  di  ]K)ter  liberamente  tar  prendere  nella  .Sicilia  e  forse 
anche  nella  Calabria  e  nella  Puglia  i  disegni  delle  ])rincipali  antichita 
di  (]uesti  regni,  e  anche  di  fare  degli  .scavi,  .se  il  bi.sogno  lo  portas.se, 
per  poter  sapere  le  jiroporzioni  di  una  colonna  c  I'altezza  di  una 
base  o  piedestallo  :  .Sua  .M.  .Sec.  e  venuta  in  concedere  la  licenza  di 
disegnare  .solo  quel  gencre  di  antichita  che  apparisce  .sopra  terra  al 
solo  Inglese,  che  vcda  con  un  solo  disegnatore  e  colla  persona  che 
da  .S.  M.  .Sec.  gli  sara  data  colla  istruzione  conveniente.  E  con 
cio  lo  .serivente  si   rassegna  come  sopra. 

"'PoRiici,  6  Ottobre,  1761.' 

"  U])on  considering  this  letter,"  the  diary  ct)ntinues,  "  I  wrote 
to  .Sir  lames  that  rather  than  l)e  disappointed  in  my  object,  I 
would  fall  in  with  the  law  [jrescribed  ;  viz.,  not  to  dig,  to  carry  only 
one  draughtsman  and  two  servants,  viz.,  Clerisseau,  with  George  and 
Joseph,  and  to  have  Clerisseau  take  a  .servant  with  him.  Friday  i6th. 
Made  a  jaunt  with  the  Consul,  and  Eyles  family,  etc.,  to  Caserta, 
.saw  the  palace  and  acjueduct  a  second  time,  without  more  .satisfaction 
than  the  first,  and  returned  in  tlie  evening  to  town  (Naples). — Monday, 
.Saw  -Sir  James  and  received  at  last  my  passport,  which  came  so  late 
that  we  agreed  it  was  better  to  delay  our  journey  to  Sicily  till  the 
spring,  the  season  being  now  far  advanced,  the  weather  bad,  and  the 
days  short."  Having  made  this  resolve,  Adam  continued  to  stay  at 
Naples,  whence  he  made  e.\cursions  to  Fozzuoli,  Baire  and  Pa'Stum. 
At  these  places  he  superintended  the  preparation  ol  architectural 
surveys  and  occasionally  co-operated  to  some  extent.  "On  .Sunday 
the  25th  (October),"  we  read,  "Went  with  .Strange  to  Fozzuoli,  where 
with  Clerisseau  I  e.xamined  with  great  care  the  Temple  of  Serapis  .  .  . 
( I'ig.  99).  After  this,  came  back  to  our  lodging',  where  we  dined  ;  and 
in  the  course  of  conversation  1  learned  from  Mr  .Strange,  that  clean 
l-Vench  paper  imported  from  ilngland  paid  a  higher  duty  than  prints 
stitched   into  Ijooks  ;   that    printing  was   excessively  dear  in    England, 
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he  payiriij;'  his  printer  one  ijuinea  ])er  luindred  :  that  his  allowance  to 
retailers  was  thirteen  to  the  dozen  and  twenty  or  twenty-five 
per  cent,  besides,  with  which  they  are  not  contented  :  that  he  did  not 
reckon  all  the  charges  of  a  plate  pai<l  till  he  had  sold  lour  hundred 
prints,  but  reckons  1  may  pay  all  expenses  at  two  hundred  :  reckons 
my    lar>;e    prints    may    sell    at    five    shillings    each,    according    to    the 


Fig.  99. — Kk.mains  UK  iHL  bo-cAi,i.hij    IhMPLE  OF  Skr.vhis  NtAR  Vvi/.uo\.i.     (More 
probably  a  Market  Place.)     Engraved  by  Cunego  after  a  drawing  by  Clerisseau. 


rate  prints  arc  at  present  sold  in  luigland.  '  l-'nim  the  "Catalogue 
of  a  Collection  of  Pictures,"  published  by  Strange  in  1769,  in  London, 
it  appears  that  he  was  then  selling  his  own  engravings  at  prices 
varying  from  two  shillings  to  ten  shillings  and  sixpence,  l^pon  the 
following  day  James  Adam  and  his  assistants  visited  Baia-.  "  Next 
morning,"  he  wrote,  "  we  went  to  Baia^  and  saw  the  Temple  of  Apollo 
by  the  Lake  A\ernus,  which  has  been  very  great,  with  h.iihing 
■  8 


138     THE  LIVES  AND  WORK  OE  ROBERT  AND  JAMES  ADAM 

apartments  round  it,  as  may  be  seen  from  the  plan.  It  is  certain  that 
the  remaining  constructions  behind  the  Temple  of  \'enus  have  been 
baths,  for  there  are  still  streams  of  hot  water  conveying  into  them, 
and  they  are  formed  for  the  conveniency  of  bathing.  In  several 
of  these  rooms  there  still  remain  stucco  ceilings  of  various  forms  and 
elegant  workmanship,  such  as  may  be  seen  from  the  tlrawings  taken 
on  the  spot.  From  this  we  went  to  the  Sepulchre  of  Agrippina, 
mother  of  Nero,  of  which  likewise  we  have  the  ceiling."  On  .Sunday, 
the  1st  of  November,  Adam  paid  another  visit  to  Pozzuoli  and  was 
again  accompanied  by  .Strange.  ".Strange  went  with  me,"  the 
"lournal"  records,  "and  we  visited  in  our  way  the  Grotto  del 
Cane.  W  hen  we  came  to  Pozzuoli  we  looked  over  the  operations  of 
Cleri-sseau,  etc.,  and  then  walked  towards  the  Solfatara,  which  we 
examined  a  .second  lime.  In  the  evening  Strange  and  I  came  to 
town,  and  on  the  Wednesdav  followino-,  Clerisseau,  etc.,  arrived,  a 
good  deal  hurl  by  the  badness  of  the  air  of  the  place  but  with  all  their 
operations  complete.  We  waited  now  for  an  opportunity  of  good 
weather  to  go  to  Capri,  Init  it  still  continued  to  rain  so  hard  that  there 
was  no  venturing. — briday,  I  dined  at  the  Duchess  of  Bridgwater's 
and  Sir  Richard's."  On  .Saturday,  the  14th,  Adam  and  Clerisseau 
left  Naples  on  an  expedition  to  P;rstum  (Pesto).  "We  lay  that  night 
at  Salerno,  "  the  diary  records,  "and  the  next  day  (.Sunday)  proving 
bad,  we  continued  at  Salerno,  visitinu'  the  cathedral,  and  made  .some 
drawings  of  ornaments,  etc. — Monday  we  passed  in  the  same  manner, 
and  set  forward  on  luesday  for  Pesto.  Clerisseau  took  this  oppor- 
tunity to  talk  to  me  of  his  situation,  and  seemed  to  dread  the 
uncertainty  of  his  share  of  the  designs  ;  when  to  make  sure  at  all 
events,  I  agreed  to  give  from  the  end  of  those  months  he  had  received 
at  Venice,  one  hundred  and  fifty  zecchini  (about  ^,75)  to  the  time  I 
left  him,  and  afterwards  two  hundred  zecchini  per  annum  (about  ^100), 
and  to  take  twelve  designs  per  annum  at  twelve  zecchini  (about  ^6) 
each,  for  which  he  is  to  answ(^r  all  commissions,  direct  the  engravings, 
and  deliver  the  original  drawings."  After  repeated  delays  the  party 
were    eventuallv    favoured    bv    the    weather    and    wind    sufhcientlv   to 
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enable  them  to  pay  their  Ion l;- promised  visit  to  Capri,  lint  the  scanty 
remains  there  are  almost  sure  to  have  proved  disappointing,  and  after 
some  sketches  had  been  made,  the  party  crossed  over  to  Sorrento, 
where  th(-\-  nuisl  have  found  the  ancient  ruins  in  an  v\cn  more 
dilapidated  condition.  Nevertheless,  some  of  tin-  frai^incnts  in  the 
cortile  of  the  Episcopal  Palace  attracted  their  attention,  and  a  few 
more  drawintjs  were  made.  "After  having  sketched  these,"  the 
diary  continues,  "  we  returned  that  night  to  Naples,  Monday,  30th 
(November).  The  same  evening  received  Betty's  letter  informing 
me  of  Bet's  interview  wiih  the  King."  The  person  so  faniiliarlv 
described  is  sure  to  have  been  Adam's  unmairied  sister,  E!lizabeth, 
who  survived  the  three  elder  brothers.  About  a  week  after  having 
received  this  letter,  James  Adam  took  leave  of  the  F!nglish  residents 
in  Naples  and  returned  to  Rome,  where  he  shortly  afterwards  com- 
menced to  [)repare  his  design  for  the  Houses  of  Parliament  at 
Westminster.  "On  Monday  the  20th  (December),"  lie  wrote,  "I 
began  to  reduce  my  schemes  tor  a  ParlianuMU-liousc  into  form  ;  and 
with  close  attention  made  out  a  ground  plan,  elevation,  and  section 
by  the  20th  January  1762."  The  design  ultimatel)'  prepared  from 
these  preliminary  studies  is  now  in  vol.  .x.wiii.  of  the  Adam  Series 
in  the  Soane  Collection,  but  a  few  sketches  and  a  considerable 
number  of  detail  drawings  will  be  found  in  the  seventh  \olunic  of  the 
same  series. 

Concerning  James  Adam's  engagements  during  the  year  1762, 
no  further  information  can  be  elicited  from  the  published  portions 
of  his  "  Journal.  "  It  is,  however,  stated  in  "Ancient  .Marbles 
in  Great  Britain,'  by  Dr  Adolf  Michaelis.  that,  in  the  year  1762, 
James  Adam  jjurchased  on  behalf  of  King  George  111.  the  large 
collection  of  drawings  and  |)rints  which  then  l)elonge<l  to  Cardinal 
Alessandro  Albani,  to  whom  the  sum  ot  fourteen  thousand  scudi, 
or  about  three  thousand  guineas,  was  paid.  This  collection  had 
been  commenced  during  the  seventeenth  ceiUur\  i)\  the  Commendatore 
Cassiano  dal  Pozzo,  and  had  since  become  of  tifreat  value  owinp' 
to    many    of    the    subjects    illustrated    h.iving    lieen    either    destroyed 


J'ig.   loo. — TiiL    1  rri.K-PAiiE  of  PiranesTs  "Campus  Mariius,"  with 

Dedication  to  Robert  Adam. 
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or  lost.  While  engaged  upon  the  negotiations  at  the  time  of  the 
purchase,  James  Adam  may,  not  improbably,  have  become  acquainted 
w  ith  W'inckelmann,  who  was  then  librarian  to  the  Cardinal. 

During  the  year  1762,  while  James  was  in  Rome,  Piranesi 
published  the  "Campus  Martius,"  the  work  which  he  dedicated 
to  Robert  .\dam.  The  dedicatory  words  at  the  commencement  of 
the     book     are :     "  robekto 

.■\DAM        \IKO        CLAKISSI.MO 

i(j.\XN'i:s  itAi  risT.A  riRAXi:- 
sius,"  while  upon  the  plan 
ol  the  Campus  Martius  we 
read:      "KoiiKRTO       adam 

ISKITANNO  ARCH  ITECTX  K.K 
CVLTORI  IC'HNOGRAPHIAM 
CAMI'I  MARTIl  ANTIIJV.1-;  VRlilS 
lOANNES  HAI'TISTA  PIRAXESIUS 
IN     .SVI     AMORIS     AK(;\  MEXTVM 

D.ii.n."     (Dono    dedit    dedi- 

cabit).     (This  is  reproduced 

in      big.     35.)       The     same 

spirit  of   friendship  may  also 

be  observed   in   the   Preface, 

where   we   may   read    in    the 

Italian     te.xt  :      "  Oualumiuc 

poi    sia   per   essere    il    vostro 

guiclizio  intorno  a  questa 

piccola    opera,    io    faro    con- 

tento    di    avervi    obbedito.    e    che    resli    alia    posieriia    (lualche    ailes- 

tato  della    nostra  amici/.ia.      \i\ete  sano."       (Whatever  may   be   vour 

judgment  of  this  small  work.  1  feel  glad   to  ha\e  obeyed  you.  and  that 

posterity   will   have  some  Icjken    of   our    friendship.      Live   in    hi:alth.) 

The    volume    which    Piranesi     so    modestly    described    is    in    truth    a 

ponderous  folio,    upon   which    he    had    bestowed    a   verv  considerable 

amf)unt    of   labour.       li      seems    possible     that    in    the     \car    17(1,,    a 


Fig.   101.-  I'mminc  ok  Roukkt  .Vham. 
By  Ponipeio  Battoni,  1763. 
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])i)rtrait  of  Rohcrt  Adam  niav  have  been  painted  by  Pompeio  Battoni, 
an  artist  who  shared  with  I'rancesco  Ziiccherelli  the  distinction  of 
being-  one  of  the  two  most  popular  of  Italian  painters  then  living 
(see  I'lg.  loi).  The  canvas  referred  to  was  exhibited  at  the  Kxhibi- 
tion  of  National  Portraits  held  in  the  year  1867.  Upon  it  might  be 
seen  the  inscription,  "(Pompeio  Hattoni)  fecit,  1763."  The  painting- 
measured  6S  in.  hv  49  in.,  and  showed  a  three-quarter  length  \ie\v 
of  an  erect  figure,  rt)l)ed  in  a  furred  costume  ot  a  blue  colour.  The 
left  ham!  of  the  figure  rested  upon  a  carved  capital,  while  an  ancient 
vase  was  observable  in  the  background.  The  only  further  item  of 
any  importance  that  the  P'ditor  of  James  Adam's  "  Journal  "  was 
able  to  ascertain  from  the  entries  was  that  James  abandoned  his 
project  of  visiting  the  Lexant,  the  vessel  sent  out  by  his  brother 
William  to  carrv  him  on  his  "("irccian  trip"  having  been  taken  by 
the  Spaniards,  and  detained  in  the  port  of  Algiers.  During  the 
remainder  of  James  Adam's  tour,  it  appears  that  he  visited  places 
which  he  onl\-  mentioned  b\  name,  and  also  continued  to  prepare 
drawings,  until  May  1763,  when  he  returned  home,  travelling  through 
Florence,  Bologna,  and  Parma.  Possibly  he  may  have  brought 
Antonicj  antl  Giuseppe  Zucchi  back  with  him  to  this  counti'y,  in 
order  to  as-~ist  his  brother  Robert,  lor  it  is  general))  understood 
that  these  artists  were  induced  to  come  to  this  country  by  the 
encouragement  offered   to  theni   by  the  brothers. 

During  the  latter  part  of  the  year  1763,  David  Garrick.  who 
was  from  the  first  on  terms  of  intimacy  with  the  brothers,  left  England 
in  order  to  make  the  "Grand  lour,"  and  visited  most  of  the  places 
through  which  both  Robert  and  James  Adam  had  passed. 


Fig.   I02. — Pedestal.  Entrance  Hall,  .Svox  Hou.sk. 


Chapter    V. 

THE    .ALTKR.^TIONS    AT    SYON    HOUSE    AND 
OTHER    CONTEMPORARY    WORK. 


In  .M;irch  1763,  shortly  before  James  Adam  rclunud  in  ihls 
country,  Robert  Adam  wrote  an  interestintr  letter  ii>  Lord  Kamts. 
Lord  Karnes  was  a  capable  and  discernini:;  man,  who  interested 
himself  in  many  matters  beyond  the  pale  of  his  judicial  duties  ; 
officially,  he  was  one  of  the  .Senators  of  the  Collej^e  (if  Justice,  and 
one  of  the   Lords  Commissioners  of   ludiciarv  in   .Scotland  ;  vet,  when 
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relieved    troin    the  trammels  of  office,   he  took  pleasure  in  an  almost 
infinite  \ariety  of  siiljjects  of  an   entirely  different  nature.      On  some 

occasions  he  would 
write  letters  to  his 
friend.  Mrs  Montas^u, 
at  Hill  Street,  while 
at  others  he  would 
enter    into    a    discus- 
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sion  concerning  archi- 
tecture with  his  young 
acquaintance,  Robert 
Adam,  in  whom  he 
seems  to  have  taken 
a  considerable  amount 
of  interest.  The  fol- 
lowing- is  a  slightly 
abridged  copy  of  the 
letter  in  question.' 

"  London, 
"  31st  March  1763. 

"  Mv  Lord, 

"  I  am  ashamed 
to  say  that  I  have  had 
the  honour  of  your 
letter  of  the  2nd  ult. 
so  lonof  without  its 
being  in  my  power  to 
answer  it  sooner. 
The  practice  of  archi- 
tecture rushes  so  fast  u[jon  me,  that  1  ha\e  but  too  few  moments 
to  dedicate   to   theory  and    speculation.      Your   Lordship's   ideas   with 
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Fig.  103. — B.\s-Ri;i.iEF.  Entrance  Hall.  Svon  House 


'  This  letter  was  first  published  in  "  Memoirs  of  the  Life  and  Writings  of  the 
Honourable  Henry  Home  of  Karnes,  by  Alex.  Fraser  Tytler  of  Woodhouselee." 
Edinhuruh. 
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rej^ard  to  the  improprieties  of  the  Doric  and  Corinthian  orders  seem 
at  first  to  be  too  well  founded  :  but,  upon  considering  the  nature  of 
these  orders  more  fully,  and  reflecting  how  an  architect  ot  superior 
abilities  would  dispose  of  them,  1  am  convinced  the  strent;th  of  your 
objections  would  vanish,  I  may  say,  entirely  as  to  the  first,  and  in 
a  "^reat  measure  be  removed  as  to  the  second  of  these  orders. 

"  if  you  wish  that  the  Doric  order  should  appear  simple  and 
solid,  you  ouj;ht  not  to  flute  your  columns,  nor  carve  any  of  the 
mouldinsrs  of  your  capitals  and  bases  ;  and  keep  the  entablature  of 
the  plainest  kind,  no  gutt;e  to  your  mutules,  no  ornaments  in  your 
metopes  :  in  which  case  you  will  find  no  one  part  too  much  or  too  little 
ornamented  for  the  others  ;  and  1  have  already  experienced  this  in 
many  buildings  I  have  executed.  If  you  flute  your  columns,  you  must 
then  enrich  your  capitals  and  bases,  carve  your  cornices,  and  put 
ornaments  on  the  metopes  of  the  frieze.^  This  degree  of  enrichment 
I  would  seldom  use  without  doors  ;  but  it  is  very  proper  in  halls, 
insides  of  temples,  etc.  I  have  ventured  to  alter  some  parts  of  this 
order,  particularly  in  its  mouldings  ;  rejecting  some  of  the  common 
ones,  and  adopting  and  substituting  others  in  their  stead.  These 
alterations  most  people  have  allowed  to  be  much  for  the  better.  Pnit 
I  have  always  been  very  cautious  in  this  way,  and  it  is  a  dangerous 
licence,  and  may  do  much  harm  in  the  hands  of  rash  innovators  or 
mere  retailers  in  the  art.  who  have  neither  eyes  nor  judgment. 

"  The  capital  of  the  Corinthian  order  demands  delicacy  and 
richness  in  every  part  belonging  to  that  order ;  and  when  thai 
neces.sary  profusion  of  ornament  cannot  be  aftbrded,  the  architect 
ought  to  reject  this  order  altogether.  The  Fal)lc-  of  Calliniacluis, 
the  basket  and  acanthus  leaves,  I  never  had  any  faith  in.  The 
Egyptia-^s  had  a  kinfl  of  Corinthian  order,  and  in  many  parts  so 
similar  to  that  which  the  Grecians  used,  that  we  cannot  doubt  of  the 
latter  having  only  changed  and  improved  (as  they  imagined)  nian\ 
parts  of  the  Elgyptian  capital.  If  your  Lordship  will  look  into 
-Xorden's  Antiquities  of  Egypt,  you  will  see  the  capitals  1  refer  to. 
I  own  that  there  api)ears  an  absurdity  in  supporting  any  weight 
by  a  combinetl  cluster  of  foliage:  l)ut  if  you  suppose  a  column  to 
represent    a    tree,    1    shall    supjjose    a    palm-tree,    which    grows    ol    a 

'  As  in  I'ig.  104. 
19 
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pretty  eciual  thickness,  and  of  which  the  branches  t^row  near  the  to[), 
and  that  part  of  the  toj)  of  this  tree  is  cut  off,  and  the  brandies  or 
leaves  left  :  you  will  find  that  tree  able  to  support  a  weis^dit,  and  these 
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Fig.   104. — I'Lntkanck  Hai.l.  Svon   Holse.     (An  example  of 
Adam's  use  of  the  Doric  order.) 


branches  liy  no  means  impairing"  its  strength,  nor  in  any  danger  of 
being  broken  off:  they  will  bend  down  their  heads  with  the  beam  or 
entablature  that  lies  upt^n  tlicm  and  connects  them  together,  as  those 
lit   the  Corinthian  capital  do,  but   the  main  weight  will   still   rest   for   its 
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Kiy.   105.— DhTAii..  I.iiNf;  Gali.kkv.  Svon  Housk..  showing  free  treatment 
in  an   Interior,  of  tin-  f!orinthian  ("apital. 
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support  upon  the  u])right  stem.  Fhis  I  take  to  be  the  true  origin  of 
the  Corinthian  order.  Some  other  leaf  has  been  substituted  as  more 
beautiful  than  that  of  the  palm,  or  any  other  tree  which  jj^rows  in 
that  manner,  and  1)\-  degrees  the  acanthus  has  prevailed. 

■■  File  Ionic  order  ought  onl\  to  be  used  in  gay  and  slight 
buildings,  as  the  meagreness  of  its  capital  never  fills  the  eye  sufficiently 
on  the  outside  of  a  mass  of  solid  architecture.  I  always  thought  this 
order  destined  for  insides  of  houses  and  temples  : '  but  the  universal 
practice  to  the  contrary  in  all  countries  shows  how  much  I  stand 
single  in  this  opinion.  The  false  and  destructive  prejudice  in  favour 
of  lightness  in  buildings,  1  imagine  is  the  cause  of  this  custom.  I 
would  only  ask  any  man,  if  the  buildings  of  the  Egyptians,  Greeks 
or  Romans  had  been  light,  according  to  modern  ideas,  whether  we 
would  have  seen  any  remains  ot  them  in  our  day  ? 

"If  a  building  were  not  so  immensely  great  as  to  demand  a 
variety  of  orders,  I  would  omit  entirely  the  two  mongrel  orders, 
the  Composite  and  Tuscan  ;  and,  God  knows,  our  confined  ideas  of 
magnificence  in  building  do  but  too  little  require  that  variety.  The 
Composite  capital  is  by  no  means  .so  fine  as  the  Corinthian  ;  and  the 
Doric  order  can,  without  great  variation,  supply  every  purpose  of 
the    Tuscan. 

"These  are  mv  real  sentiments  with  regard  to  the  orders  of  our 
art.  I  shall  be  happy  it  any  of  these  observations  are  worth  your 
Lordship's  attention. 

«♦«*»*»** 

"  M\  brother  James  writes  with  that  love  and  enthusiasm  of 
architecture,  which  no  one  could  feel  that  has  not  formed  very 
extensive  ideas  of  it.  It  is  easy  to  tame  and  bring  under  proper 
management  the.se  large  views  ;  and  the  detail  of  our  profession  comes 
naturally  to  the  man  who  understands  its  great  principles,  in  the  laws 
of  beautv  and  grandeur:  but  the  architect  who  begins  with  minutice, 
will  never  rise  above  the  race  of  those  reptile  artizans  who  have 
crawled  about  and  infested  this  country  for  many  years. 

"  I  have  been  twice  in  the  country  since  I  received  your  Lord- 
ship's letter,   and    if   1    may    judge    by    my   own   employment,   private 

'  Fig.  io6. 
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Iniildings  go  on  apace.      I  expect  to  be  very  little  in  London  all   this 
summer,  having-  ixisiness  in  various  quarters  of  Eni^'^land,  which  1  am 


hie     to    Ljet    manaj^cd    with    honour    to    my. sell,    and 


with  difficulty  aoic 
satisfaction  to  my 
employers. 

"  1  hope  you 
svill  fori^Mve  the 
length  of  this  Ep- 
istle, and  believe 
most  respectfully. 
my  Lord,  your 
Lordship's  most 
obedient  and  ver\ 
faithful  humble  ser- 
vant, 

"  Ri)l!EKT   Ad.wi." 


As  in  the  case 
of  most  men  who 
come  to  spend  their 
lives  away  from 
their  former  homes. 
Robert  Adam,  im- 
pelled by  natural 
instinct,  soul;1u  iln 
company  of  those 
who  s|)cnt  their 
early  days  in  that 
part  of  the  country 
to  which  his  family 
belonged.  Any  doubt  concerning  this  matter  may  be  speedily  dis- 
sipated l)y  reference  to  the  pages  of  Mackenzie's  "Account  of  the 
Life  and  Writings  of  John  Mome."  In  this  work  the  lollowiiig 
lines  may  be  found:  "The  agreeableness  ot  Mr  Homes  manners 
and   conversation,   as   nuiih   as   the    notice   of    Lord     lUiie.    introduced 


Fig.  io6. — CoRNiiK  OK  \i-..iiii;ui.K,  SvoN  llor.sK.  (.\ii 
ornate  use  of  the  Ionic  order  by  Robert  Adam.) 
(See  Fig.   115.) 
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liini  into  a  society  in  London  of  the  most  respectable  and  pleasing 
kind.  Lord  Loughborough  (then  Mr  W'Lddcrhurn),  his  brother-in- 
law,  Sir  Henry  Erskine,  Mr  Robert  Adams,  Mr  Garrick,  Mr 
Douglas,  afterwards  Bishop  of  Salisbury,  Sir  Gilbert  I'^lliott,  Mr 
Ross  Mackie.  Drs  Armstrong,  Smollett,  Pitcairn,  and  William 
Hunter,  were  his  daily  companions.  They  formed  a  Club  at  the 
British  Coffee-Hou.se,  of  which  the  then  mistress  was  a  woman 
of  uncommon  talents,  and  the  most  agreeable  conversation,  Mrs 
Anderson,  sister  of  Dr  Douglas." 

It  was  probably  on  account  of  the  interest  taken  by  Lord  Bute 
in  all  matters  relating  to  architecture,  and  owing  to  his  personal 
knowledge  of  William  Chambers  and  Robert  Adam,  that  these 
architects  came  to  be  appointed  joint  Architects  to  the  King,  on 
H.M.  Board  of  Works.  Prior  to  their  appointment  no  office  so 
described  had  e.xisted.  At  that  time  four  chief  officials  superin- 
tended the  work  of  the  Board,  viz.,  the  .Surveyor-General,  the 
Comptroller,  the  Master  Mason,  and  the  Master  Carpenter.  The 
first  mention  of  Chambers  and  Adam  in  the  Minute  Books  of  the 
Board  occurs  in  the  entry  for  2nd  December  1761,  which  for  some 
reason  was  not  entered  upon  the  Minutes  until  after  those  of  the 
subsequent  Meeting  on  23rd  December.  The  Minutes  of  the 
Meeting  on   2nd   December  commence  as   follows  :  — 

'■^  December  2iid,  1761. 

''Present. — Tho"  Worsley,  Est]'  Survey'  Gen! 
Heny  Flitcroft 
Step"  Wright        Esq'f 
W'l'  Oram  | 

"  Sign'd  the   Minutes  of  the   Preceding   Day. 

"  Read  Patent  Appointing  Will'"-  Chambers  and  Rob'-  Adams, 
Esq"'  joint-Architect(s)  of  His  Majesty's  Works  With  an  Allow- 
ance of  three  huntlrcd  pounds  per  .\nnum  Each  to  be  paid  out  of 
this  Office." 
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In  the  year  1764  the  results  of  Robert  Adam's  investigations 
at  Spalato  were  given  to  the  pubhc.  The  volume  in  which  these 
results  were  first  published  was  of  large  folio  form  and  was 
entitled,    "  kvins    oi-    riii;    talai  i-:    ok    tiik    kmi'Euor    dioci.ktian    at 

SI'AI,ATRO  IN  DAI.MATIA.  IIV  K.  ADAM.  K.K.S.,  K.S.A.,  AKlTIlTKCT  TO  THE 
KINt;     AND     TO     TIIK     QfEKN,      PRINTED     FOR      Til!-:      ArTlIiiR      MDiCLX  1 1 II.  " 

No  better  criterion  can  be  formed  of  the  importance  then  attached 
to  the  subject  and  of  the  popularity  of  the  author  than  that  afforded 
by  the  number  of  the  subscribers.  The  list  of  patrons  was  led 
by  the  King,  the  Queen,  the  Princess  Dowager  of  W'ales.  the 
Duke  of  York.  Prince  William  and  Prince  llenry.  afier  whom 
followed  no  fewer  than  519  subscribers,  including  26  in  other 
countries.  Among  these  names  appeared  those  of  considerably  more 
than  a  hundred  members  of  the  British  peerage.  Glancing  through 
the  long  list  a  reader  would  probably  notice  the  names  of  Clerisseau. 
David  Garrick,  John  CJwyn,  the  architect.  John  Home,  David  Hume. 
Adam  Ferguson,  Piranesi,  Joshua  Reynolds,  William  Robertson, 
Michael  Rysbrack.  W'illi.im  Tyler,  Horace  W'alpole,  and  .Xnlunio 
Zucchi.  Though  the  name  of  (iibbon  does  not  appear,  it  is  known 
that  he  consulted  this  book  when  compiling  his  "  History  of  the  Decline 
and  Fall  of  the  Roman  Empire."  .So  deeply  did  the  subject  appeal 
to  the  subscribers  that  some  ordered  a  number  of  copies — two,  three, 
five,  six.  and  even  ten.  The  latter  number  was  the  largest  allotted 
to  any  single  subscriber,  and  it  is  interesting  to  observe  that' the 
subscriber  in  this  case  was  the  former  Premier,  John,  the  Earl  of  Hute. 
The  book  was  dedicated  by  Rol:)ert  Adam  to  the  King  in  words  full 
of  hope,  and  so  peculiarly  distinctive  of  the  age  that  it  seems  desirable 
that  they  should  be  quoted  here  in  exteiiso  : — 

"  To  Till-:  King. 
"  I  Beg  Leave  to  lay  before  your  Majestx  the  Ruins  of  Spalatro, 
once  the  favourite  Residence  of  a  great  Emperor,  who.  by  his  Munifi- 
cence and  F!.\ample,  revived  the  -Study  of  .Architecture,  and  excited 
the  Masters  of  that  .Art  to  emulate  in  their  Works  the  I-lleg.mce  and 
Purity  of  a  better  age. 
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"All  ilic  Arts  tlourish  under  Princes  who  are  endowed  with 
Genius,  as  well  as  possessed  of  Power.  Architecture  in  a  particular 
Manner  depends  upon  the  Patronage  of  the  Great,  as  they  alone  are 
able  to  execute  the  Artist's  plans.  Your  Majesty's  early  Application 
to  the  Studv  of  this  Art.  the  extensive  Knowledge  you  have  acquired 
of  its  Principles,  encourages  every  Lover  of  his  Profession  to  hope 
that  he  shall  find  in  George  the  Third,  not  only  a  powerful  Patron, 
but  a  skilful  Judge. 

"  At  this  ha[)py  Period,  wh(;n  Cireat  Britain  enjoys  in  Peace  the 
Reputation  and  Power  she  has  acquired  by  Arms,  Your  Majesty's 
singular  Attention  to  the  Arts  of  Elegance,  promises  an  Age  of 
Perfection  that  will  compleat  the  Glories  of  your  Reign,  and  fix  an 
.^^ra  no  less  remarkable  than  that  of  Pericles,  Augustus,  or  the 
Medicis. 

"  I  am. 

May  it  please  Your  Majesty, 
\'our  Majesty's 

Most  l)utiful  .Servant,  and  Faithful  Subject, 

"  Roi'.ERT  Adam." 

The  plates  of  this  book  were  engraved  by  five  artists,  Francesco 
Bartolozzi,  Domenico  Gunego,  P.  Santini,  Zucchi,^  E.  Rooker,  A. 
Walker,  and  F.  Patton.  Of  these  the  three  engravers  first  mentioned 
were  responsible  for  the  large  views  of  scenery  and  the  perspective 
drawings  of  building.s. 

During  the  years  1762  and  1763,  when  Robert  Adam  was 
engaged  upon  the  work  at  Kedleston  and  other  important  com- 
missions, he  was  also  employed  at  both  Fonthill,  Wiltshire,  and 
Witham  House,  Somersetshire,  the  .seats  of  William  Beckford,  the 
Lord  Mayor  of  London.  In  the  year  1762  he  executed  alterations 
at  Witham  House,  and  these  were  illustrated  in  the  fifth  volume 
of  the  "  \'itruvius  Britannicus,"  where  he  was  described  as  the 
architect.  It  was.  in  all  probability,  about  the  year  1765  when 
Boodle's   Club    (Fig.    107)    was   erected.      Possibly   the   alterations    at 

'   It  is  not  stated  wliich  of  the  two  brothers  is  here  referred  to. 


AND    OTHl-,R    (■0\TI".MrOR.\R\'    WORK 


153 


I'i;^.     107.  —  HoOlil.k'S   CJ.UI!,  St  JaMK.s's   SlKhKI. 


ICaton  Hall,  Chester,  lor  Lord  Grosvenor,  and  at  Brodsworth  tor  th<- 
Archbisho])  of  York  may  have  been  carried  out  at  aliout  the  same 
time.  As  early  as  the  year  1765,  the  practice  of  the  brothers  had 
extended    to    Ireland,    where    work    was   then    executed    tor    iliem    at 
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Summerhill  House,  Meath,  on  behalf  of  the  Ri^ht  Hon.  Hercules- 
Langford  Rowley,  M.P.,  an  ancestor  of  the  present  Lord  Langford. 
This  gentleman  also  secured  their  services  in  the  decoration  of  his 
town  house  in  Mary  Street,  Dublin.  On  the  30th  of  August  1765, 
Robert  Adam  was  appointed  Clerk  of  the  Works  at  the  Royal 
Chelsea  Hospital.  In  this  office  it  was  necessary  for  him  to  super- 
intend all  the  works  of  reparation  that  were  needed,  in  order  to 
maintain  the  various  buildings  in  a  proper  condition,  and  also  to 
prepare  estimates  of  the  cost  of  such  work  from  time  to  time.  In 
the  performance  of  these  duties,  Adam  was  directly  responsible  to 
the  Commissioners. 

Durino-  the  vear  1 766,  Angelica  Kaufmann,  the  ladv  artist  who 
executed  a  considerable  number  of  the  ceiling  paintings  in  houses 
built  by  the  brothers,  first  came  to  this  country.  Fig.  108  affords 
a  good  illustration  of  her  work,  which  also  appears  in  Pig.  152,  etc. 
In  the  year  after  the  arrival  of  Angelica  Kauhnann,  Giuseppe  (or 
Joseph)  Bonomi,  a  young  Roman  artist,  first  came  to  England. 
Whether  he  was  personally  invited  by  the  brothers  to  assist  them 
is  not  known,  but  it  is  at  least  certain  that,  shortly  after  his  arrival, 
he  became  a  member  of  their  staff  and  continued  to  assist  them,  until 
he  eventually  commenced  to  practise  independently. 

Although  it  may  now  seem  almost  incredible,  there  can  be  no 
doubt  that,  at  about  this  period,  Scotsmen  were  far  from  popular  in 
certain  circles  in  London.  The  cause  of  this  unnatural  antipathy  was, 
in  all  ])robability,  mainly  due  to  the  great  intlu.x  of  Scotsmen  and  the 
patronage  which  had  l)een  bestowed  upon  them.  Churchill  declared, 
in  his  "  Prophecy  ot  Pamine,"  that  Scotland  was  the  home  of  want, 
and  that  Plngland,  a  land  tlowing  with  milk  and  honev,  was  being 
thrown  open  to  the  Scotsmen  and  betrayed.  What  force  could  not 
accomplish  was,  he  alleged,  being  done  by  fraud.  At  the  same 
time,  Wilkes  in  the  North  Briton  called  attention  to  the  fact  that 
Mansfield,  the  Lord  Chief  Justice  of  England,  came  from  Scotland, 
and  that  so  did  Loudon,  who  commanded  the  British  forces  in 
Portugal,    .Sir    Gilbert    Elliott    and    James    Oswald    of   the    Treasury 
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Board,  in  addition  to  Ramsay,  the  court  painter,  and  R(jl)ert  Adam, 
the  court  architect.  So  intense  was  this  dislike,  in  the  year  1765, 
that  David  Hume  recorded  in  a  letter  that  the  English  resentment 
was  so  pronounced  that  he  had  frequendy  resolved  never  to  set  foot 
on  English  soil  again,  and  that  the  rage  was  then  increasing  daily. 
A  further  instance  might  be  quoted  from  the  pages  of  Scott's  "  Essay 
on  the  Life  and  Works  of  John  Home."  From  this  source  we  learn 
that  when  this  dramatist  produced  his  "  Fatal  Di.scovery,"  in  the  year 
1769,  l)a\itl  Garrick,  regardless  of  the  success  of  an  earlier  play 
composed  by  Home,  considered  it  inadvisable  to  reveal  the  identity 
of  the  writer,  and,  consequently,  arranged  for  a  young  Englishman  to 
be  accredited  with  the  composition.  When  this  precaution  had 
been  taken,  the  play  became,  for  a  time,  eminently  successful  ;  hut  its 
popularity  is  stated  to  have  waned,  when  it  eventually  became  known 
that  the  author  was  in  reality  a  Scotsman.  Under  these  circum- 
stances, we  can  realise  that  the  conditions  under  which  the  brothers 
laboured  were  far  from  propitious  in  some  respects.  Possibly  the 
disfavour  in  which  Scotsmen  were  held  may  have  influenced  the 
actions  of  the  brothers,  for  it  has  been  observed  that  they  did 
not  exhibit  any  drawings  at  either  the  Incorporated  Society  of 
Artists,  or  at  the  Royal  Academy,  which  was  founded  in  1768. 
Yet,  though  the  brothers  did  not  directly  exhibit  drawings  of  their 
work  at  the  Academy,  some  drawings  of  the  Adelphi  were, 
nevertheless,  exhibited,  and  may  be  found  entered  in  the  Cata- 
logue of  the  Exhibition  in  1774,  in  the  name  of  the  artist,  Thomas 
Malton.  These  may  po.ssibly  have  been  the  original  drawings  of  the 
engravings  of  these  subjects  in  his  well-known  "Tour  of  London" 
(Figs.    109,    165). 

-Some  vears  before  the  book  on  .Spalato  was  published,  and  almost 
immediately  after  James  Adam's  departure  upon  his  Italian  tour, 
Robert  commenced  to  prepare  the  series  of  designs  which  he  made 
for   Hugh,   the    first    Duke   of   Northumberland    in   the  new   creation.' 

'   His  Grace's  son  and  successor,  Hugh,  afterwards   the  second  Duke,  was  a  son- 
in-law  of  John,  Earl  of  Bute. 
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{'\H)n  few  undertakings  does  the  youn_s^  architect  appear  to  have 
expended  so  much  pains  as  he  did  upon  these  commissions.  In 
each  of  the  three  volumes  which  comprise  the  "Works  of  Robert 
and  James  Adam,"  descriptions  were  given  of  the  various  illustrations 
of  designs  for  Syon  House. 
In  the  first  volume  Rolxri  pi^  1  w  P 
Adam  introduced  the  subject  'w  tN 
with  some  e.vplanatory  re- 
marks. "In  the  year  1762," 
he  wrote,  "'  the  Duke  of 
Northumberland  came  to  the 
resolution  of  fitting  u[)  the 
apartments  of  .Syon  House  in 
a  magnificent  manner.  He 
communicated  his  intentions 
to  me,  and  having  e.\pressed 
his  desire  that  the  whole 
might  be  e.xecuted  entirely 
in  the  antique  style,  he  was 
pleased,  in  terms  very  flatter- 
ing, to  signify  his  confidence 
in  my  abilities  to  follow  out 
his  idea."  "  Upon  this  plan," 
Robert  Adam  continued, 
■•  the  alterations  and  inside 
decorations  of  Syon  House 
were  begun,  and  as  the  idea 
was  to  me  a  favourite  one, 
the  subject  great,  the  e.xpense 

unlimited,  and  the  I  )uke  himself  a  person  of  extensive  knowledge 
and  correct  taste  in  architecture,  1  emleavoured  to  render  it  a 
noble  and  elegant  habitation,  not  unworlliy  of  a  proprietor,  who 
possessed  not  only  wealth  to  execute  a  great  design,  but  skill  to  judge 
of  its   merit.      .Some   inequality   in   the   levels  of  the  old   floors,   some 


Fig.  109. — Bun. DiN(;s,  John  Stkkei,  .Vdhi.thi. 
(Now  demolished.)  (From  :i  drawing  by 
T.  -Malton.) 
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limitations  from  the  situ;iti<in  of  the  old  walls,  and  some  want  of 
additional  hcii^hts  to  the  enlaroed  apartments  were  the  chief  difficulties 
with  which  1  had  to  strui^L^le.  These  difficulties,  I  flatter  myself,  are 
in  a  i^reat  measure  surmounted,  so  as  not  only  to  procure  much  con- 
venience in  the  arranqement  of  the  apartments,  but  likewise  an 
elegant  form  and  graceful  ])roportion  in  the  principal  rooms.'  The 
incciualitv  of  le\'cls  has  been  managed  in  such  a  manner  as  to  increase 
the  scenery  and  add  to  the  movement,  so  that  an  apparent  defect  has 
been  converted  into  a  real  l^eauty."  As  regards  the  date  1762.  when, 
accordine  to  Robert  Adam,  instructions  were  yiven  to  him  in  the 
matter,  a  slight  error  appears  to  have  been  made,  for  the  plan  of  Syon 
House  in  the  "Works"  is  dated  1 761,  while  some  of  the  drawings  in 
the  Soane  Collection  were  prepared  in  the  same  year. 

.Syon  House  is  of  rectangular  form,  and  measures  138  ft.  from 
north  to  south,  and  164  ft.  from  east  to  west,  but  these  dimensions 
do  not  include  the  appro.ximately  square  angle  turrets.  Within  the 
house  a  large  square,  open  court  has  been  formed,  with  sides  86  ft. 
lono-.  At  no  qreat  distance  from  the  house  the  Thames  flows, 
separating  the  park  of  .Syon  from  the  Kew  Gardens,  which  lie  upon 
the  opposite  bank.  From  the  reproduction  of  the  plan  ot  the  house, 
in  the  "AVorks,"  it  apjjears  that  Adam  proposed  to  entirely  remodel 
the  whole  of  the  interior.  It  was  suggested  that  in  the  centre  of 
the  large  scjuare  court  a  great  circular  saloon,  surrounded  by  an 
ambulatory,  should  be  formed  ;  but  this  was  not  erected  and  the 
quadrangle  still  remains  unaltered.  In  tact,  none  of  the  portions  of 
the  building,  which  are  shaded  lightly  upon  the  plan,  was  remodelled 
by  Robert  Adam.  The  plan  is  given  in  I-"ig.  iii.  it  may  there- 
fore be  said,  .speaking  generally,  that  the  internal  alterations  pro- 
posed by  Robert  Adam  were  only  e.xecuted  on  the  east,  south, 
and  west  sides  of  the  central  quadrangle  ;  but  this  is  not  e.xactly 
correct,  because  the  oval  antechamber  was  not  Ijuilt  on  the  west 
side,  nor  were  the  oval  a])artments,  between  the  long  gallery  and 
the  quadrangle,  on  the  east  side.  The  [jrincipal  apartments  that 
were    designed    by    Adam    are,    therefore,    the    lofty     I-'ntrance-    Hall, 

'  See  Fig.  1 1  o. 
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Fig.  III.  — Pi.AX  OF  .S\ON  Hoi>i:.     (From  tlic  ''Works  of  Rol)ert  and  James  .\dam.") 


.Antechamber 


6.   Great  Saloon  (not  carricil  out).       1 1 


Hall.  7.  Great  Dining- Riiom.  12 

.\nlecliainber.  S.  Duchess's  DrcS'-insj-Uoom.  ij 

I'rivale  liaiinj^Kooin.  9.  .Antechamber.  14 

Principal  Stairs.  10.  Bedchamber.  15 


Duke's  Dres>ing-Room. 
,.         Powdering- k4>om. 
Writing-Room. 
Wit  hdia  wing- Riium. 
t;allerv. 
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the  Antechamber  or  X'c-stibulc,  the  State  1  )iniiiL^ Kdihii,  the  Red 
Drawiriir-Room,  and  the  I-i>nL;  (iallery  or  Lil)rary,  whicli  extends 
the  full  length  of  the  eastern  tVonl.  On  the  northern  side  of  the 
house,  the  formation  of  the  Principal  Staircase,  a  private  "Eating- 
Room"  and  other  apartments  were  suggested.  In  the  first  volume 
of  the  "Works,"  the  writer  proceeded:  "  X'ariety  and  gracefulness  of 
lorm,  particularly  courted  l)y  the  ancients,  ha\e  not  been  ()l)jects  of 
much  attention  to  modern  artists.  Bramante,  Ra[)hael,  and  Michael 
Angelo,  those  great  restorers  of  arts,  almost  entirely  neglected  this 
pleasing  force  of  beauty.  Pyrro  Ligorio,  in  his  Papa  Giulio  and  lodge 
in  the  Vatican  garden,  and  some  few  masters  of  the  Roman  school, 
e.xcited  by  the  example  of  the  ancients,  and  by  an  admiration  of  those 
remains  of  their  works  which  were  always  before  their  e\cs,  made 
some  feeble  efforts  to  revive  this  elegant  mode,  which  since  their 
time  has  been  but  little  cultivated  by  Palladio,  Jones,  or  any  of 
the  celebrated  masters  of  this  art  ;  and  it  is  only  of  late  that  it  has 
been  again  introduced  into  (ireat  Britain  with  some  rays  of  its 
ancient  splendour. 

"A  proper  arrangement  and  relief  of  apartments  are  branches  of 
architecture  in  which  the  P'rench  have  excelled  all  other  nations  :  these 
have  united  magnificence  with  utility  in  the  hotels  of  their  noI)iIItv, 
and  have  rendered  them  objects  of  universal  imitation. 

"  To  understand  thoroughly  the  art  of  living,"  the  writer  pnjceeded, 
'•  it  is  necessary,  perhaps,  to  have  passed  some  time  amongst  the 
PVench,  and  to  have  studied  the  customs  of  that  social  and  conversible 
people.  In  one  particular,  however,  our  manners  prexcnt  us  from 
imitating  them.  Their  eating  rooms  seldom  or  never  constitute  a  piece 
in  their  great  apartments,  but  lie  out  of  the  suite,  and  in  fitting  them 
up  little  attention  is  paid  to  beauty  of  decoration.  The  reason  of  this 
is  obvious  ;  the  French  meet  there  only  at  meals,  when  they  trust  to 
the  display  of  the  table  for  show  and  magnificence,  not  to  the  decoration 
of  the  a|)artment  :  and  as  .soon  as  the  entertainment  is  oxer  ihev 
immediately  retire  to  the  rooms  of  com|),ui\.  It  is  not  so  with  us. 
Accustomed   by   habit,   or   induced    i)y    the    nature  of  our  climate,    we 
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indulge  mori-  lari^ely  in  the  enjoyment  (A  the  bottle.  Every  person 
of  rank  liere  is  cither  a  member  of  the  legislation,  or  entitled  by  his 
condition  to  take  part  in  the  political  arrangements  of  his  country, 
and  to  enter  with  ardour  into  those  discussions  to  which  they  give 
rise  ;  these  circumstances  lead  men  to  live  more  with  one  another, 
and  more  detached  from  the  society  of  the  ladies.  The  eating  rooms 
are  considered  as  the  apartments  of  conversation,  in  which  we  are  to 
pass  a  great  part  of  our  time.  This  renders  it  desirable  to  have  them 
fitted  up  with  elegance  and  splendour,  but  in  a  style  different  from  that 
of  other  apartments.  Instead  of  being  hung  with  damask,  tapestry, 
etc.,  they  are  always  fini-shed  with  stucco,  and  adorned  with  statues  and 
paintings,  that  they  may  not  retain  the  smell  of  the  victuals.^ 

"  But  leaving  a  digression,  which  perhaps  may  appear  not  un- 
instructive,  as  it  points  out  the  necessity  of  varying  the  style  of 
architecture  so  as  to  accommodate  it  to  the  manners  and  habits  of 
different  nations,  we  shall  now  return  to  a  more  regular  inspection  and 
e.xplanation  of  the  plan  before  us. 

"The  hall  in  both  our  houses  and  in  those  ot  France,"  Adam 
continued,  "  is  a  spacious  apartment,  intended  as  the  room  of  access 
where  servants  in  livery  attend.  It  is  here  a  room  ot  great  dimension, 
is  finished  with  stucco,  as  halls  alwavs  are,  and  is  ft)rmed  with  a 
recess  at  each  end,  one  square  and  the  other  circular,  which  have  a 
noble  effect  and  increase  the  variety." 

The  measured  drawings  of  thc'  Entrance  Hall,  published  in  the 
first  and  second  volumes  of  the  "Works,"  afford  accurate  particulars 
of  the  general  dimensions  and  treatment  of  this  apartment,  although 
they  do  not  give  an  adequate  impression  of  the  effect  cf  the  relief. 
Only  in  the  case  of  ceilings  of  very  lofty  apartments  did  Robert 
Adam  adopt  such  high  relief  as  in  this  case  (I'igs.  48,  113).  The 
Hall  is  31.V  ft.  high,  measuring  to  the  underside  of  the  beams  of  the 
ceiling,  while  its  length,  not  including  either  of  the  two  recesses, 
is    49    ft.    3    in.,    and    its    width    30    ft.    4    in.   (see    P'igs.    104,     113). 

*  Fig.  1 12,  the  State  Dining  Room  at  Syon  House,  is  an  instance  of  this  treatment. 
See  also  Fig.  65,  Croome  Court,  and  Fig.  137,  I.ansdowne  House. 
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Fig.  112.     THE  STATE  DINING  ROOM,  SYON  HOUSE. 


^ 


AND   OTHER   CONTKMPORARV    WORK  163 

111  the  description  in  the  "Works"  \vc  read:  "The  ante-rooms  on 
each  side  (of  the  Hall)  are  for  the  attendance  of  the  servants  out 
of  livery,  antl  also  Tt  that   of  tradesmen,   etc.  :   these  are  relieved  by 
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the  back  stairs  in  the  towers.  That  on  the  si<lc  of  the  L;reat  aj)ari- 
ment  is  .square,  and  is  decorated  with  columns  of  verde  aniiciui- 
niarl)le.  as  represented  in  the  plan  and  sections,  which  standing' 
isolated  serve   to  form    the  room   and   hri'-hten  the  scencrv."      In  this 
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description,  Adam  referred  to  the  room  at  the  south-west  corner, 
now  called  the  X'estibule,  which  is  reached  by  ascending  the  stair- 
case in  the  rectangular  recess  at  one  end  of  the  Hall  (I'igs. 
106,  I  1 5- 1  17).  In  this  room  a  space  of  25  ft.  square  was  formed 
by    a    series    of    columns,     standing    free    from     the    walls,     though 

adjacent  on  all  sides 
except  the  south, 
where  an  ambulatory 
was  formed  between 
the  columns  and  the 
wall,  as  in  big.  1  1 5. 
The  order  is  only 
about  15  ft.  6  in.  in 
height,  and  leaves  a 
space  of  about  6  tt. 
3  in.  below  the  ceiling. 
In  this  space  figures 
copied  from  a  number 
of  famous  antique 
statues  were  placed, 
one  over  each  column. 
Engravings  of  the 
internal  elevations 
and  details  of  this 
room  were  published 
in  the  second  antl 
third  volumes  of  the 
"Works."  In  the 
centre  of  the  .space  within  the  columns  a  massive  Se\res  vase 
with  ormolu  mountings  now  stands  upon  a  substantial  pedestal,  and 
forms  the  principal  feature  in  the  room.  It  appears  in  Fig.  115. 
The  capitals  of  the  columns  are  of  (ireek  Ionic  form,  and  may 
have  been  copied  from  those  at  the  Erechtheion.  The  shafts 
beneath   are   of  verde   antico,       Fhe   cost   of  obtaininu   marble  of   this 


Fig.   114. — Pedkst.al,  Entr.\nck  H.m.i.,  Syon  Housk. 


Fig.   I  15.     THF   ANTE  CHAMBER  OR  VESTIBULE,  SYON   HOUSE. 
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kind  in  Adam  s  days  was  \er\' 
considerable:  in  fact,  these 
particular  columns  wltc  nh- 
tained  from  the  bed  of  the 
Tiber,  and  for  them  the  1  )ukc 
o(  Northumberland  is  under 
stood  to  have  paid  ^,1,000 
each.  Fhere  are  ten  such 
columns,  in  addiiiim  to  thr 
pilasters.  The  bases  ol  the 
columns  are  of  white  marble, 
and  have  the  enrichments 
Ljilded.  in  the  decoration  ol 
the  room  trildin^j  plays  a  ver\ 
important  part.  The  capitals 
of  the  columns,  the  necking 
beneath,  and  the  enrichments 
of  the  frieze  are  all  richh 
l^ilded.  while  the  anticjuc 
fit^ures  over  are  covered  en 
tircl)-  with  ,i^<>ld.  In  tin- 
ceilin<4\  too.  i^ildin^  was  \  cry 
largely  used,  and  in  two  lar^e 
panels  of  militar\  emblems 
and    arms.       The.se    panels    are 


Fig.   117. — Seai,   \  hsiuiLH.E,  .Svi)N   House. 


Fig.     IlC.  —  DkTAM.    ok    (  JlIMNF.V-l'lECE, 

^'ESTn!ULE,  .S^■|)N   House. 

on  each  side  of  the 
door  leading  down  into 
ih(-'  PIntrance  1  lall  (see 
Im'l;-.   106). 

The  present  State 
I  )  i  n  in!4-Room  (I'  ig- 
I  12),  which  adjoins  the 
\ Cstilnilc,  measures  22 
It.    in     width    by    45    ft. 
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in  k'liLith,  without  the  two  semicircular  exhedra;,  and  appears  to  be 
about  2 1  ft.  high,  as  in  the  case  of  the  Vestibule.  As  in  the  Vesti- 
bule, gilding  may  now  be  .seen  upon  almost  all  the  enrichments. 
One  of  the  principal  features  in  the  room  is  formed  by  the  chimney- 
piece  and  the  treatment  over.  The  latter  resembles,  in  some  degree, 
similar  designs  which  Robert  Adam  made  for  other  houses,  and  it  is 
also,  in  general  arrangement,  not  unlike  the  treatment  adopted  in 
the   Library  at  Goodwood  (Fig.    170). 

The  Red  Drawing-Room  (Fig.  iio)  was  placed  en  suite  with  the 
X'estihule,  the  .State   Dining-Rnom,  ;uid  the   Long  Gallery.      "  Ne.xt  to 

the  great  eating- 
room,"'  Adam  wrote, 
"lies  a  splendid  with- 
drawing room  tor  the 
ladies,  or  salle  de 
compagnie,  as  it  is 
called  by  the  French; 
this  is  varied  from 
the  other  rooms  by 
the  form  of  its  ceil- 
ing, which  is  coved 
and  painted  in  com- 
partments." The  ceiling  compartments  referred  to  were  divided 
into  a  pattern  of  squares  and  he.xagons  of  small  size.  The  squares 
contain  alternately  heads  and  lamps,  while  the  octagons  enclose 
circular  panels,  containing  either  paintings  of  classic  subjects  or 
conventional  ornaments.  The  anthemia  around  the  circular  panels 
were  painted  in  a  distinctive  manner  on  a  light  ground,  and 
gilding  was  freely  used  on  the  ribs  which  separate  the  various 
panels.  Beneath  the  cornice,  the  walls  are  covered  with  a 
richlv  figured  silk  of  a  crimson  colour,  which  is  stated  to  have 
been  woven  at  Spitalfields  and  to  be  of  considerable  ag(-  :  but, 
from  the  excellence  of  its  condition,  one  might  imagine  it  to  be  of 
comparatively  recent  manufacture,  for  the  old  silk  damasks  are  usually 


Kig.   118.  —  Inscription  ox  Carpki,   Rkh   Di-t.-wviNc. 
Room,  Syon  House. 
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frayed    and  show    the    marks    of   time.        The    floor    of   the     room    is 
covered    in    the    centre    with    a    large    carpet,    around    the   border  of 
which   the  old  oak    boards    are    exposed    to    view.       This    carpet    is 
practically  certain 
to  have  been  de- 
sifTned  by  Robert 
.Adam,  seein_«4  that 
it    bears    the    fol- 
lowintj  contempo- 
rary inscription 
in    one    corner : 
•"By         Thomas 
Moore,  1769  "  (as 
seen  in  Fig.  1 18). 
The    most    con- 
spicuous   features 
within    the    room 
are    the    entrance 
doorwajs  and  the 
elaborate  chiiii 
ney-piece,  but  it  is 
doulitful    whetlier 
Robert       Adam 
was       responsible 
for  the  design   in 
these  cases,  either 
wholly  or  in  part. 
The      chimney- 
piece   is  of   white 
marble,  with  care- 
fully chased  ormolu  enrichments.     The  pilasters,  entablature  and  linings 
around  each  of  the  two  tloors  are  of  a  warm   cream  colour,  but  all  tht- 
enrichments  and  reliefs  are  either  gilded  or  in  ormolu.     (See  i'ig.   i  19.) 
Mountings  of  the    latter   material    occur    in   the  frieze  and   the  panels 


Kig.   119. — DooRw.w,   Reu  Dk.wvincRoom,  Svon   Hou.se. 
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of    the    pilasters,  where    they  are    secured    to    a    ground    formed    of 
pieces  of  ivory. 

The  Library  was  described  In'  Robert  Adam  as  a  gallery  of 
great  length,  though  rather  too  narrow  and  too  low  to  he  in  the 
just  proportion  he  could  have  wished.  (.See  I'igs.  i.  Iruntispiece, 
46,  47,  105.  and  120.)  "It  is,  however,"  he  continued,  "finished 
in  a  style  to  afford  great  \aricl\-  and  annismuiu  ;  and  is,  for  this 
reason,  an  admirable  rot)m  for  the  reception  ot  company  before 
dinner,  or  for  the  ladies  to  retire  after  it  :  For  the  with-drawing 
room  lying  between  this  and  the  eating  room,  prevents  the  noise 
of  the  men  from  being  troublesome  ;  and  for  this  reason  we  would 
always  recommend  the  intervention  of  a  room  in  great  apartments 
to  prevent  such  inconvenience."  Owing  to  the  Librar\-  having 
been  continued  the  entire  extent  of  the  eastern  side  of  the  house, 
a  length  of  130  ft.  6  in.  was  obtained.  Upon  one  side  are  the 
windows  which  overlook  the  grounds  and  the  river,  while  on 
the  other  side  and  at  the  ends  of  the  gallery  are  the  niches  and 
recesses  in  which  the  books  are  stored.  Between  the  windows, 
mirrors  have  been  introduced.  The  recesses  for  the  books,  opposite 
the  windows,  were  arranged  in  a  decorative  manner,  so  that  the 
uniform  bindings  became  essential  components  ol  the  colour  scheme. 
I'pon  both  the  walls  and  the  ceiling  very  delicate  reliefs  in  stucco 
were  used,  in  coml:»ination  with  painting.  Not  only  was  the  stucco 
work  coloured,  but  small  figure  compositions,  landscapes  and  portraits 
were  also  introduced  in  panels  loriiud  lor  the  purpose.  The  portraits 
were  placed  in  small  circular  ])anels  above  the  bookshelves,  con- 
stituting a  series  that  represents  the  Dukes  and  I)uches.ses  of 
Northumberland,  since  the  time  of  Hugh,  the  first  Duke  of  the 
present  creation  (I'ig.  105).  .\mong  the  various  pieces  of  furniture 
in  the  room,  there  are  some  which  seem  to  have  been  designed  by 
Robert  Adam,  as,  for  example,  the  segmental  side  tables  (Fig.  121). 
The  woodwork  of  these  tables  was  covered  entireb  with  gilding, 
as  in  the  case  of  the  greater  part  of  the  furniture  in  this  room. 
The    table    top,    in    one    instance,    is    formed    with    a    slab    of    white 
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marble,  carefully  inlaid  with  coloured  compositions,  in  so  skilful  a 
manner  that  it  seems  probable  that  the  work  may  have  been 
executed  i)y  the  Italian,  Bossi,  a  contemporary  of  the  brothers. 
Among  the  drawings  in  the  Soane  Collection  there  is  a  design 
for  a  similar  inlaid  marble  slab,  which  was  prepared  for  the  Duke 
of   Northumberland    in    1774.^      At  each   end    of   the   library,  entered 


I'ig.   121. — Gn.T  Tai'.le  with  Ini.aiu  Marbi.k  Top,   Long  Gallery,  Svon  House. 

only  by  a  secret  door,  is  a  very  small  room  contrived  in  the  angle 
turret.  In  one  case  the  room  is  circular  and  covered  by  a  minia- 
ture cupola  ;  while,  in  the  other,  a  square  form  was  adopted.  The 
circular  room  originally  contained  a  (|uantity  of  china,  and  the 
square  chamber  a  collection   of  miniatures. 

Among    the   plates   in    the    first    volume   of   the    "Works"   there 
'  -Adam  Series,  vol.  .\xxi.\.,  No.  8. 


AND   OTHKR   C0NTP:MF0RARV    WORK 


17' 


b3 
.-3 


o 


O 

U 


z 


i;2  THK    Al/rKR.\TIONS    AT    SVOX    HOUSE 

are  two  that  illustrate  a  bridge  (Fig.  i6),  which  it  was  proposed 
to  erect  over  the  canal,  between  the  main  entrance  gates  and  the 
mansion.  This  bridge  was  probably  not  erected,  as  the  site  is  now 
occupied  by  a  light  iron  structure.  Among  other  works  carried  out 
by  the  brothers  at  Syon  are  the  main  entrance  gates  (illustrated  in 
Figs.  122  and    123),  and  a  small  boathouse  by  the  river. 


Fig.  123.  —  Detail 
OF  THE  Entrance 
.Screen,  Syon  House, 
showing  Capital  and 
Entablature. 


ClIAl'TKR     VI. 

KEN    WOOD,   BOWOOD,   AND   LANSDOWNK   HOUSE. 

Amonc.  the  many  lar^x-  houses  rcniotlelled  ami  extended  by  the 
brothers  was  Ken  Wood,  Uampstead,  now  the  seat  of  the  Earl  of 
Mansfield.  In  the  early  part  of  the  eighteenth  centurx',  the  house 
belonged  to  the  I^uke  of  Argyll,  hut  it  subsequently  passed  into  the 
possession  of  the  Earl  of  Bute,  and  inentually  into  that  of  William 
Murray,  who  was  afterwards  appointed  Lord  Chief  Justice  of  Ens^land, 
and  created  Earl  of  Mansfield.'  It  was  probably  about  the  year  1764 
when  Robert  Adam  was  first  consulted  regarding  the  house,  for 
designs  bearing  that  date  may  be  found  in  the  .Soane  Collection  ; 
but  it  is  generally  understood  that  it  was  not  unul  the  year  1767 
that  the  extensive  alterations  and  additions  were  connnenced.  The 
principal  portions  of  Robert  Adam's  scheme  to  be  seen  externally 
are  the  central  part  of  the;  north  or  entrance  front  ami  the  whole 
of  the  southern  facatle,  including  the  two  pavilions  as  shown  in 
I'ig.  1 24.  The  western  pavilion  was  designed  as  an  Orangery  and 
the  one  at  the  eastern  extremity  as  a  Library  and  Reception  Room. 
Upon  the  exterior  of  this  ])oriion  ot  the;  house  cement  stucco  was 
very  largely  used,  and  it  does  not  seem  improbable  that  the  contract 
may  have  been  one  of  the  earliest  in  which  this  method  of  treatment 
was  adopted.  Possibly  at  this  time  the  brothers  might  have 
completed  the  jjurchase,  which  they  effected  with  1  )r  David  Wark 
of  Haddington,  who  sold  to  them  his  patent  rights  for  some  kimi 
of  stucco  composition,  which  he  in\'enteil  in  the  year  1765.  In 
front     ol     the    southern     facade,     extending    away     to    ,i    considerable 

'  Credited  Haron  .Mansfield  in  1756  and  l!;irl  of  Mansfield  in  i77(>. 
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distance,   lies   the    well-wocxled    park,   which   contains   a    fnie   sheet   ot 
water. 

The  finest  apartment  in  the  house  is  the  Library'  in  the  cast 
paviHon  (Fii^.  125).  This  room  is  terminated  at  each  end  by  a 
semicircular  recess,  separated  from  the  rest  of  the  apartment  b\- 
an  order  of  Corinthian  columns.      Without  these   recesses,  the  apart- 
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24. —  The  .South  Front  of  Kex  Wood,  H.ampste.au,  fko.m  the  Park. 


ment  mea.sures  36  ft.  in  length,  but  with  them  this  dimension  is 
increased  to  about  59  ft.  The  width  of  the  room  is  22  ft.  and  its 
height  to  the  top  of  the  cornice  18  ft.,  while  that  to  the  highest 
part  of  the  segmentally  curved  ceiling  is  about  24  ft.  6  in.  The 
painted   ceiling    panels  were    executed    by    Antonio    Zucchi,    and    the 

*  The  original  drawings  of  the  Library  are  preserved  in  vol.  xiv.  of  the  Adam  Series 
in  the  Soane  CoUeetion. 
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Fig.  125.    THE  LIBRARY,  KEN  WOOD,  HAMPSTEAD. 
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stucco    decoraiiciii 

by    Joseph    Rose. 

At     the     present 

time    the    yroLind 

of   the    ceiling'    is 

chiefly       coloured 

pale    pink.    l)ut    ;i 

certain  light  bluish 

colour    has     been 

introduced  around 

the  panels,   which 

contain  paintings. 

The       modelled 

enrichments   have 

been      gilded      in 

all  cases.      In   the 

"  Works,  "     Adam 

stated    his    reason 

for  adopting  such 

treatments,   in   his 

description       of 

Ken  Wood,  where 

we   read  :    "  The 

grounds    of    the 

panels  and  friezes 

are  coloured   with 

light  tints  of  pink 

and   green,    so   as 

to     take     off    the 

glare  of  white,  so  common   in  every  ceiling   till   <it   late.       1  his  always 

appeared   to  me  so  cold  and   unfinished,  th.u    1    ventured   to  introduce 

this  variety  of  grounds,  at  once  to  relieve  the  ornaments,  remove  the 

crudeness  of  the  white,  and  create  a  harmony  between  the  ceiling  and 

the  side  walls,  with   their  hangings,  pictures,  and  other  deconitions." 


l-i".     12().        I.IIIRAKV     .\l.COVK,     KEN     WOOD. 
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At  Ken  Wood  not  only  is  some  of  the  siher  plate  desitjned 
liy  l\(jl)ert  Adam  still  ])i-eserved,  hut  also  some  of  the  orioinal  accounts 
and  other  documents  relating  to  the  house.  From  these  accounts 
we  are  able,  by   [)ermission    of  the    Earl   of   Mansfield,   to  make  any 


I'ig.   127. — Segmental  TAULt,   Kkn   Wood. 
(The  (able  was  only  taken  into  the  Library  to  be  photosjraphed. ) 

quotations    that     may    seem    of   interest.       The     first     account    which 
we  will   mention   is  the  one  commencing  : — 

"The  Right  Honourable  Lord  Mansfield, 
To  William   Adam   &  Co.,    Dr." 

This  account  relates  to  the  timber  supplied,  and  contains  a  care- 
fully priced  schedule  of  the  charges  for  Riga  and  Memel  timber, 
"  Peterburgh "  and  Gotenburg  deals,  in  addition  to  other  items  for 
sawing,  cartage,  etc.  The  certificate  for  payment  was  signed  by 
Robert  Adam,  at  the  foot  of  the  schedule,  above  the  receipt.  From 
the  account  it  appears  that  "  William  Adam  &  Co."  was  a  firm 
consisting  of  the  four  brothers,  and  in  order  to  avoid  any  misunder- 
standing  the    names  of  all    the  partners  were  clearly   recorded,   as  in 
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Fig.   128.— Till-;  AccoLNT  01    Antonio  Zcccim,  Kkn  Wood. 
23  ■" 
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Fig.  129.  Another  interesting  account  is  the  one  of  Antonio 
Zucchi,  the  painter  of  the  subjects  in  the  Hhrary  (I'ig-  128).  This 
commences  with  the  words :  "  Memoire  de  M.  Zucchi  pour  des 
Tableaux  peints  pour  son  Excellence  My  Lord  Mansfield."  Perhaps 
the  charges  of  Antonio  Zucchi  might  seem  inadequate,  but  it  must 
be  remembered  that,  in  addition  to  money  being  then  ot  greater 
value,  the  services  of  the  most  able  artists  could  be  obtained  for 
sums  very  considerably  less   than    those   paid   for   corresponding  work 
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Fig.  129. — Ork.inal  Accounts  at  Kex  \\'ooii. 

at  the  [)resent  time.  In  fact,  Hogarth  only  received  176  guineas 
for  the  series  of  eight  canvases  illustrating  the  Rake's  Progress, 
and  ^2,150  for  the  tour  larger  canvases  of  the  Election  series  now 
in  the  Soane  Collection.  Prom  the  accounts  it  appears  that  some  of 
the  furniture  and  mirrors  were  purchased  from  the  second  Thomas 
Chi])pendale.  The  fact  that  the  certificates  for  payment  were  made 
in  all  cases  by  Robert  Adam  makes  it  appear  probable  that 
Chippendale  and  all  others  employed  may  have  worked  imder 
Adam's  personal  direction.  A  typical  account  is  the  one  for  /, 340, 
dated,    "  Londun,    June    14th,    1760, "    which    consists  of   an  estimate. 
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a   certificate    for   payment    and    receipt   combined.       In    this   case   the 
estimate  commences  with   the  words  : — 

"1  promise  lo  I)cli\cr  in  alxiut  Two  months  from  this  Hate  to 
Mr  Adam,  Arcliitect.  The  l-'ollowini;-  French  plate  Glass  in  London 
Silver'd,  and  Ready  to  be  put  up."  The  architect's  certificate  and  the 
receipt  have  been  written  at  the  foot  of  the  estimate  thus  — 

"  Ror.T.   Ai>.\M. 
"Received   Jan-     27.     1770    the    full    Contents  of  this  bill   by   the 
hand   of  Mr   France  and    My   Son   and   in  full  of  all   demands. 

"/>.     Tllos.    ClIII'l'KNU.M.K." 

'^.vC '^^^■^'^^^>^>«^/^,  ^   M^^^^  ^"^■'^'^^'*^^ 
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Fig.   i29<7. — Okic;ixai,  .XcrouNTs   \r  Kkn  Wood. 

Another  instance  of  Robert  Adams  relations  with  the  famous 
cabinetmaker  may  be  found  in  a  receipt  and  bond,  dated,  "25th 
Auj^ust  1769."  "Received  from  Lord  Manslield,"  we  read,  "by  a 
Draft  upon  Messrs  Hoare  and  Co.  the  sum  of  ^170.  os.  od.  to  l)c 
paiil  to  rh(W.  Chippendale  on  account  of  an  agreement  enteral  into 
l»y  him  with  Robert  .Adam  I-,s(|.  iv  in  Case  the  said  Mr  Chippendale 
shall  not  within  Ihrre  Months  deliver  all  the  (ilass  pursuant  to 
his   Agreement    in   good    Condition  ;    1    do   engage   that    the   said    Mr 


^V^        fttA 


i8o    THE  LIVES  AND  WORK  OF  ROBERT  AM)  J.\Mi:S  ADAM 

Chippendale  shall  u[)oii  Demand  repay  the  Said  Sum  of  /,  170.  os.  od. 
or  in  Case  of  any  Nei^lect  on  his  part,  I  hereby  promise  to  pay  the 
same   to  his    Lordship.  Wm.  France." 

Among"  the  papers  there  is  a  note  from  the  brothers,  acknowledg- 
ing the  receipt  of  their  commission  {I'ig.  i2Cj/>).  This  was  written 
as  follows:  "Received  London  5th  January  1770  of  the  Right 
Hon'''"-  Lord  Mansfield  the  Sum  of  Three  Hundred  pounds  on 
Acct.   for    our    five    p.   Cent    upon    the    work    done    at    Kenwood    by 
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Fig.   129/'. — Origin.\l  Accounts  .\t  Ken  Wood. 

our   direction   and    under   our    .Survey    for    Robert   Adam   and    Self — 
James  Adam. 

"^■300.  OS.  od." 

Another  receipt  on  behalf  of  the  I)rothers  runs:  "London  iSth 
L\-br\ .  1 77 1.  Received  from  The  Rt.  Hon'''"  Lord  Mansfield  Si.xty 
pountls  on  Acco.  of  my  hive  p.  Cent  for  .Surveying. 

"/.   ROBT.    AuAM. 
"  ^60.  OS.  od." 

Although  there  are  at    Ken  Wood  many  pieces  of  furniture  and 
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fittirifTs  that  a])i)ear  to  have  been  desit^ned  Ijy  the  brothers,  probably 
one  of  the  most  interesting  is  the  wine-cooler  in  the  Dining-Room. 
This  is  of  massive  character  and  has  been  executed  in  mahogany 
and  enriched  with  carefully  chased  ormolu  mountings.  (See  Fig.  130.) 
Among  the  earliest  of  those  who  solicited  the  services  of  Robert. 
.\(lam  was  John,  the  first  I'^arl  of  Shelburne.  a  descendant  of  the 
ancient  PLarls  of  Kerry  ami  an  ancestor  of  the  Mar(]uess  of  Lansdowne. 
During  the  year  1754  this  nobleman  purchased  Bovvood,  in  Wiltshire, 
now  one  of   the    favourite    country   seats    of  the    present    Marquess. 


t'HlM 


Fig.  130. — Wink-Cooler,  Dining  Room,  Kkn  Wood. 


The  first  commission  ilial  his  lordship  granted  to  Robert  Adam 
related  to  the  remodelling  of  ceilinos  in  the  old  mansion  house 
upon  this  estate,  which  had  stood  long  upon  the  site  prior  to  the 
date  of  purchase  and  which  still  remains,  forming  the  south-western 
portion  of  the  existing  .grou[)  of  buildings. 

The  earliest  dated  drawings  for  Bowood,  which  are  preserved 
in  the  Soane  Collection,  were  prepared  in  the  year  1700.  and  there- 
fore but  a  short  time  before  the  decease  of  the  first  Earl  of 
Shelburne,  who  died  on  the  loth  May  1761.  After  the  death 
of  the  Karl,  the  title  and  estates  passed  to  his  eldest  son,   William, 
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the  distinguished  statesman,  who  was  subsequently  created  Marquess 
of  Lansdowne.  Immediately  after  the  death  of  the  first  Earl,  Adam 
was  engaged  by  the  Countess  of  Shelburnc  to  ])repare  designs  for 
the  erection  of  a  Mausoleum  at  Howood  to  the  memory  of  her 
husband,  and  among  the  drawings  which  came  to  be  executed  in 
this  way,  there  is  one,  now  preserved  in  vol.  xwiii.  of  the  Adam 
Series  in  the  Soane  Collection,  which  bears  the  inscription  :  "  Design 
of  a  Mausoleum  proposed  to  be  Built  at  Bowood  park  in  Wiltshire, 
by  the  Right  Hon'''"  the  Countess  of  .Shelburne.  Roi;  Adam, 
Architect,  1761."  Other  alternative  designs,  bearing  the  same  date, 
may  also  be  found  in  vol.  xxxix.,  and  one  of  these  is  described  in 
the  title  as  a  "  Mausoleum  and  Chappie  for  Bowood  Park."  Prob- 
ably while  these  designs  were  being  prepared.  Robert  Adam  was 
acting  on  behalf  of  William,  the  second  Earl  of  .Shelburne,  since, 
on  the  29th  June  1761,  little  more  than  a  month  after  the  death 
of  the  first  Earl,  Charles  Fox  wrote  a  letter  to  his  lordship,  in 
which  he  incidentally  referred  to  a  possible  future  town  house, 
remarking :  "  I  see  you  have  ordered  Mr  Adam  to  look  out  for 
space  to  build  an  Hotel  .  .  .  ."  The  hotel  was,  in  all  probability, 
not  commenced,  since  it  is  known  that  liis  lordship  purchased  in 
1765  the  unfinished  house  which  Adam  was  then  engaged  in  erect- 
ing for  the  Earl  of  Bute,  a  mansion  which  was  duly  completed  and 
which   is  known   to-day  as   Lansdowne   Hou.se. 

To  the  original  building  at  Bowood,  Adam  appears  to  have 
done  little  more  than  remodel  the  dining-room,  which  he  rendered 
one  of  the  most  interesting  apartments  in  the  house.  Nevertheless, 
it  has  been  erroneously  stated  from  time  to  time  that  the  original 
structure  was  erected  by  the  brothers  for  John,  the  first  Earl  of 
Shelburne.  The  principal  part  of  the  work  by  Robert  Adam  is 
formed  by  the  long  range  of  buildings,  which  extend  l)ehind  the 
Italian  (iardens.  These  buildings  face  the  south,  like  the  front  of 
the  original  hou.se,  to  which  they  are  united  by  the  marble  .Staircase 
Hall  and  the  Drawing-Room.  Thus  the  original  structure  and  the 
more   recent    Ituildinos    bv    Robert    .Adam    enclose    two    sides    of   the 
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open  space  occupied  by  the-  Italian  Gardens;  while  the  jxivilion  or 
summer  house,  built  for  Henry,  the  third  MarqLiess,  closes  in  the 
west  extremity  opposite  to  the  orijj^inal  house.  The  gardens  extend 
about  320  ft.  between  the  extreme  buildings,  and  are  now  divided 
into  two  terraces,  of  which  the  upper  one  is  about  61  ft.  in  width, 
and   the  lower  one  about  81    ft.     The    buildings   erected    bv    Robert 


Fig.   131. — Thk  IiAi.iAN  C;.vRL)ENs  and  Or.-vxgerv,  Bowoon,  Wii.tshikk. 


Adam  were  formed  arouiul  two  closed  courtyards— the  .Stable  Court, 
measuring  110  fi.  by  79  ft.,  and  the  Green  Court,  measuring  i  10  ft. 
by  71  ft.  Between  the  two  courts  the  family  chapel  now  stands, 
and  this  structure,  together  with  another  building  at  the  rear,  com- 
pletely .separates  the  two  courtyards.  On  the  eastern  side  of  the 
Green  Court  a  suite  of  rooms  was  formed,  which  almost  constitutes 
a  complete  house,  and  which  is  hence  usually  describetl  as  the 
"Little    I  louse."      The    Ion-'    southern    or    ''arden    side  of  the   entire 
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group  now  contains  an  Orantrery  and  also  a  Library  and  Breakfast 
Room;  this  is  shown  in  1^'ig.  131.  The  two  latter  apartments  have, 
however,  evidently  been  altered  internally  since  this  extension  was 
originally  made.  The  desire  of  the  first  Marquess  was  to  possess  a 
building  that  would  bear  some  resemblance  to  the  vast  palace  of 
Diocletian,  illustrated  in  Robert  Adam's  book,  of  which  his  lordship 
possessed  copies.  The  only  external  portion  of  the  palace  at 
Spalato  that  could  have  afforded  any  suggestion  of  value  in  the 
case  under  consideration  was  the  southern  sitle,  facing  the  harbour, 
where  the  blank  wall  was  surmounted  by  the  ruinous  remains  of  a 
portico.  Taking  the  suggestion  afforded  by  this  facade,  592  ft.  in 
extent,  Adam  sought  to  gain  a  corresponding  effect  with  a  frontage 
of  about  320  ft.  Those  who  compare  the  garden  front  of  the 
Oransferv  with  the  illustrations  of  the  southern  facade  of  the  great 
wall  arountl  1  )iocl(tian's  i)alace,  will  be  able  to  discern  points  of 
resemblance  in  the  general  grouping,  though  not  in  the  matter  of 
details.  One  effect  of  treating  the  buildings  in  this  way  has  been 
to  emphasise  their  extent  and  to  give  the  long  fa9ade  a  decidedly 
impressive  character.  Britton,  in  his  "  Beauties  of  Wiltshire," 
recorded  his  impression  in  these  words  :  "  This  mansion  with  its 
appendage  appears  such  a  mass  of  buildings  that  some  people  have 
mistaken  it  for  a  small  town.  "  The  difference  between  the  original 
structure  and  the  later  work  has,  curiously,  become  apparent  by 
a  variation  in  the  weathering  of  the  stone.  This  is  probably  due 
to  stone  from  a  local  quarry  having  been  used  in  the  first  instance  ; 
whereas  the  stone  used  subsequently,  under  the  direction  of  Robert 
Adam,  was  brought  from  the  vicinity  of  Bath.  The  bell  tower,  in 
the  centre  of  the  south  facade,  which  rises  over  the  family  chapel, 
was  erected  by  Sir  Charles  Barry,  who  also  erected  the  "Golden 
Gates,"  which  form  the  principal  entrance  to  the  park.  The  present 
bell  tower  was,  however,  preceded  1)\-  an  earlier  timber  structure 
which   nia\-   have  been  designed  by   the  brothers. 

The    HiningT-ioom    in    the    original    house    (big.     132)    measures 
about    40    ft.    in   length   b\-    30   ft.    in   brcatlth,   and   lies    on    the    north 
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side  of  the  house,  overlookin;^  the  pleasant  lawns  and  tlower  l)eds, 
which  extend  away  to  the  graceful  cedar  trees  near  the  Pleasure 
Gardens.  Compared  to  the  ornate  character  of  the  ceilini;.  the 
plain  [jortions 
of  the  wall  sur- 
face gain  in  value 
and  serve  to 
emphasise  tlie 
contrast  as  the 
designer  doubt- 
less intended. 
Tile  walls  are 
now  painted  a 
pale  greenish 
colour,  while  the 
ceiling  has  been 
tinted  a  certain 
light  yellow;  but 
in  both  cases 
the  enrichments 
have  been  left 
white.  In  com- 
parison with  this 
delicate  colour- 
ing, the  |)aint- 
ings  III  Il,ilian 
scenery  which 
surroun<l  the 
room  become 
masses  of  pre- 
dominant colour,  which  help  to  complete  the  general  effect,  in 
which  the  |)ictoriaI  scheme  upon  the  walls  ma\'  be  sc;en  in  con- 
junction with  the  dark  ni.iliog.my  of  the  furniture  and  doors.  The 
paintings  have  been  executed  since  the  time  of  Rol)ert  Adam,  two 
24 
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beiiiL;  the  work  of  Sir  Charles  Eastlakc,  and  the  others  that  of 
Stanfield  ;  liut  there  can  be  no  doubt  that  pictures  were  originally- 
intended  to  l)e  inlroduced   in   the  wall-panels. 

When  the  present  Lansdowne  House  was  purchased  from 
the  Earl  of  Bute  in  the  vear  1765,  some  information  regarding 
the    house    found    its    way    into    the    columns    of   the    press,    and    in 


^'■g-   ^3i- — Lansdowne  House. 


the  Loudoit  Chronicle  of  October  1765  it  was  stated  that  the 
consideration  ])ai(l  was  ,^,22,000,  an  amount  which  was  believed 
to  be  ^3,000  less  than  the  cost  price.  Vet  the  house  was  un- 
finished at  the  time  when  this  transfer  was  effected.  The 
illustrations  ot  Lansdowne  House  occur  in  the  second  volume  of 
the  "Works,"  and  upon  th(t  plan,  elevation,  and  e.xternal  detail,  pub- 
lished in   this  volume,   the   inscription:    "  R'    Adam,   .Architect,    1765," 
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'       If    tliis    is    the    (late    when    the    desii^ns    were    prepared, 


appears 

buildinj^  operations  must  ha\e  |)n)cee(ied  with  a 
lion,  since  it  appears 
that  in  the  followintr 
year,  i  766,  the  house 
was  considered  to  be 
sufficiently  advanced 
to  be  fit  for  resi- 
dence. I""rom  the 
entry  in  the  1  )iar\ 
of  Lady  Shelliurne 
for  the  14th  January 
1766,  it  appears  that 
her  ladyship  and 
the  Karl  paid  a 
visit  of  inspection 
on  that  day  to  "  the 
new  house  in  Berke- 
le\'  Sciuare."  When 
the  house  became 
ready  for  occupa- 
tion, Lady  Shell)urnc 
was  ajrreeably  im- 
pressed, as  we  ma\ 
judj^e  from  the  f<il- 
lowinij  extract  fnun 
her   Diary : — 

"Saturday,  Aug- 
ust 20tii.  1766. —  I 
h.nl  the  |)lcasure  of 
cominir    to    Shelburne    House 


])()ssih]e   expcdi- 


tig.   1 35. — UooRWAV,  Small  Dining-Rou.m, 
Lansdownk  Hocsk. 

fmm    wliciuc     I    lonlinuc    this    1  )iar\'. 


'  Other  drawings  of  Lansdowne  House  occur  in  the  filth  vohimo  of  tlic  "  \'iiruvius 
Britannicus."  In  the  "  Works  of  R.  and  J.  Adam,"  Lansdowne  House  is  described  as 
"  Shelburne  Hcui-.i-." 
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Mv  Lord  \v;is  just  going  to  Council  as   I   arrived,  with  Lord  Granby  ; 
we  had  some  little  conversation  upon  the  steps,  and   1   had   full   time  to 

walk  over  and  ex- 
amine the  house.  It 
is  very  noble,  and 
1  am  much  pleas'd 
with  it,  tho'  perhaps 
few  people  wou'd 
have  come  to  live  in 
it,  in  so  unfinished  a 
state." 

The  plan  of  the 
ground  floor  of 
the  house  in  the 
"  Works  "  gives  an 
approximate  impres- 
sion of  the  extent 
of  the  present  build- 
ing, and  though 
some  alterations 
have  been  made 
since  the  time  when 
the  engraving  was 
prepared,  these  have 
only  affected  the 
structure  in  a  limited 
degree.  The  spac- 
ious hall  of  the 
house  is  simply 
treated  in  stucco. 
Opposite  to  the  entrance,  a  colonnade  of  the  Roman  Doric  order 
was  introduced  and  the  entablature  was  continued  around  the 
room,  enclosing  a  ceiling  executetl  in  low  relief  upon  a  geometrical 
basis.     The  reproductions  of  the  original  designs  of  the  room   in  the 


Fig.  136. —  DooK  BKiwEEN  Drawing-Rooms, 
L.ANSDowNE  House. 
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"Works"  show  that  very  Httle  change  has  been  made  since  the  time 
when  the  house  was  built.  The  front  Drawing-Room  was  treated, 
both  on  the  walls  ami  ceiling,  with  bas-reliefs  of  Cinquecento  type  ; 
it  is  shown  in  Fig.  2,  p.  2.  Around  the  back  Draw  ing- Room  pilasters 
with  a  hght  yellowish  ground  colour  rise,  against  the  old  gold  silk 
damask,  which  fills  the  spaces,  above  the  cream  dado  (Fig.  134). 
The  pilasters  are  very  ornate  in  character,  being  enriched  with  light, 
airv  arabesques  of  many  colours,   that  ascend   in  Cinquecento  fashion 

up  the  shafts  to  the 
gilded  capitals  above. 
All  the  arabesques 
on  the  pilasters  are 
painted  upon  the 
ground  of  the  panels 
and  not  upon  model- 
ling. Above  the 
capitals  of  the  pilas- 
ters, a  modelled  en- 
tablature encircles  the 
room  and  encloses 
the  ceiling  {Fig.  17, 
p.  25),  which  is  both 
modelled  and  painted 
with  coloured  and 
gilded  arabesques,  arranged  around  paintings  symmetrically  grouped  on 
the  ceiling.  A  large  recessed  mirror,  opposite  to  the  fireplace,  forms  a 
very  conspicuous  feature,  and  one  that  is  characteristic  of  such  treat- 
ments by  the  brothers.  The  recessed  lunette  over  the  mirror  has  also 
been  designed  in  a  typical  manner  with  radial  flutings,  surrounding  a 
semicircular  painting.  Some  of  the  painted  furniture  is  particularly 
c-raceful  in  form,  and  the  details  depicted  on  the  chairs  and  settee  are 
licrht  and  i)U()yant  and  quite  in  accord  with  the  spirit  of  the  general 
design.  The  suite  is  painted  a  certain  green  colour  that  forms  a 
o-round  upon  which  little  groups  of  amorini  appear  in  light  tones. 


Fig.  138. — Side  Table  and  Oricinal  Design, 
DiNiNc-RooM,  Lansdowne  House. 
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In  the  Dining- Room  the  wall  surface  is  comparatively  [)lain  ami 
only  varied  by  niches  for  sculpture  and  a  few  enriched  panels,  while 
the  ceiling"  is  much  more  ornate,  as  may  he  noted  in  I'ig.  137. 
I'nderneath  a  small  painted  side  table  in  this  room,  an  original 
design  by  Robert  Adam  for  the  particular  table  has  been  placed, 
and  it  is  possii)le  to  perceive  the  care  and  precision  with  which 
the  cabinetmaker  followed  the  details  indicated  by  the  designer 
(Fig.  138).  In  the  1  )iningRoom,  as  in  the  Hall-Room  and  adjacent 
Corridor,  there  are  se\eral  exam[)les  ol  sculpture,  which  belong  in 
part  to  a  collection  made  for  the  first  Marquess  by  Gavin 
Hamilton,  the  Scottish  painter,  and  other  connoisseurs.  The  Bail- 
Room  originally  consisted  of  two  rotundas,  30  ft.  in  diameter,  separated 
by  a  hall  of  the  same  width.  These  three  great  apartments  were 
planned  a.xially  and  arranged  en  suite,  so  that  a  continuous  vista 
might  be  obtained  ;  but  owing  to  the  openings  between  the  rotundct 
and  the  hall  producing  an  effect  of  severance,  the  three  apartments 
were  united,  about  the  year  1778,  and  the  present  Bail-Room  so 
formed.  This  apartment  is  now  a  lofty  hall  of  stately  proportions 
and  about   100  ft.   in  length  (Fig.    139). 
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Fig.    140. — A    DOORHE.M)    FROM    I-ANSDOWNE    HoUSE. 


Fig.   141. — Garden  Housk,  Lansdownk  House. 


Chaitkr     VII. 

.     HARHWOOD    HOUSE,    NOSTKL    PRIORY,    LUTON 
HOO,    AND    OSTERLEY. 

While  Lansdowne  House  was  lieing  built,  Robert  Adam  was 
entra;^ed  upon  the  completion  of  Ilarewood  House  in  Yorkshire 
for  Mr  Ivdwin  Lascelles,  who  was  raised  to  llie  peerage  in  1790 
l)y  the  title-  of  Lord  Harewood.  This  mansion  is  now  the  seat  of 
the  present  Earl.  The  first  stone  of  Harewood  House  was  laid  at  the 
south-east  corner  of  the  ori;^inal  buildino-  on  the  23rd  March  1759. 
In  a  rare  volume,  published  in  1822,  entitled,  "The  Tourist's  Com- 
panion of  the  History  and  .Antiquities  of  Harewood  in  \  orkshire," 
by  lohn  lewell,  it  is  stated  that  the  designs  were  made  b\  Carr  of 
N'urk  ami  Adam  ol  I.ondnn:  but  il  would  pi-obably  be  correct  to 
sa)'  thai  the  house  was  commenced  b\-  John  Carr  of  \ Ork  and 
completed  by  Rolx-rt  .Adam.  When  the  erection  of  Ilarewood 
Ilf)use  was  conmienced  in  1759,  Mr  Edwin  Lascelles  was  livino"  at 
(iawthorpe,  a  residence  which  stood  in  the  \alley  close  by,  and  from 
25  19; 
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tile    present    house    the   site   of  the  old   mansion   may   be  seen    in   the 
low  land  beneath   the  terrace. 

In  the  fifth  vohime  of  the  "  X'itruvius  Britannicus,"  some 
engravings  of  the  house  may  be  found,  together  with  some  descriptive 
letterpress.  In  these  remarks  it  is  stated  that  the  house  was  erected 
"from  the  designs  made  by  Mr  Carr  of  \'ork,"  and  the  engravings 
are  accordingly  inscribed:  "J.  Carr  of  York  Arch'."  The  writer, 
however,  concluded  his  description  with  the  words:  "The  worthy 
owner  has  spared  no  e.xpense  in  decorating  the  principal  apartments, 
from  designs  made  by  Adam."  From  such  a  statement,  it  might  be 
surmised  that  Robert  Adam  had  merely  been  employed  in  the  capacity 
of  an  artist  for  internal  decorations ;  yet  there  are  drawings  dated 
1766  which  bear  the  inscription,  "  R.  Adam.  Architect,"  and  which 
represent  the  central  part  of  the  house,  as  shown  in  the  "  X'itruvius 
Britannicus."  Upon  these  designs  a  few  alternati\e  schemes  for  the 
treatment  of  the  two  lateral  e.xtensions  were  introduced.  The 
drawings  referred  to  are  preserved  in  vol.  xx.w.  of  the  Adam 
Series  in  the  Soane  Collection.  Curiously,  the  drawings  are  described 
both  as  "  Gawthorpe  House"  and  as  "  Hare  wood  House,"  although 
they  all  unquestionably  relate  to  the  present  building.  By  e.xamina- 
tion  of  the  drawings  in  the  Soane  Collection,  in  conjunction  with  the 
other  ilkistrations  alrradv  mentioned,  it  seems  practically  certain  that 
the  central  part  of  the  house  was  designed  by  John  Carr  of  \ork, 
and  that  for  the  design  of  the  two  extremities  and  for  the  treatment 
adopted  in  some  of  the  rooms  built  l)y  Carr,  Robert  Adam  was 
entirely  responsible.  Among  the  designs  for  Harewood,  in  the 
Soane  Collection,  there  is  one  by  Adam  entitled,  "  A  Chimney-piece 
for  the  Hall  1762,"  from  which  it  appears  that  while  John  Carr 
was  carrying  out  his  design  for  the  central  building,  Robert  Adam 
was  also  being  employed.'  The  designs  for  ceilings,  which  Robert 
Adam   made   for   Harewood    House,  were   prepared   during  the   years 

'  Since  this  account  of  tlie  work  of  Robert  Adam  at  Harewood  House  was  written,  a 
paper  on  "Carr  of  York"  has  been  read  by  .Mr  Sydney  I).  Kitson,  and  printed  in  tlie 
R. I. B. A.  Journal  of  22nd  January  1910.  In  \.he  Journal  it  is  stated  that  John  Carr, 
Hke  many  other  architects,  came  to  be  considerably  influenced  by  the  work  of  tlie 
brotliers.     Concerning  Denton   i'ark,  a  residence  situated  a  little  higher  \\\>  the  Wharfe 
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1765  to  1769,  when  the  design  for  the  ceilino-  of  the  Gallery  was 
executed.  FinalK,  after  twelve  years  of  labour,  in  the  year  1771, 
the  house  was  completed,  the  famiK  took  possession,  and  old 
Gawthorpe  House  was  forthwith  demolished.  At  about  the  time 
when  buildino-  operations  were  approaching;  completion,  Robert  Adam 
appears  to  have  commenced  to  supervise  the  execution  of  a  number 
of  pieces  of  furniture,  which  are  probably  some  of  the  finest  that 
have  been  attributed  to  him. 

The  plan  of  Harewood  House  still  retains,  with  few  exceptions, 
the  form  it  possessed  when  illustrated  in  the  "  Vitruvius  Britannicus." 
From  that  work  one  may  observe  that  the  house,  speaking  generally, 
had  been  built  in  the  form  of  an  elongated  rectangle,  measuring  about 
148^^  ft.  by  85  ft.  ;  and  though  many  alterations  have  been  made  since, 
under  the  direction  of  .Sir  Charles  Barry,  these  dimensions  still  limit 
the  extent  of  the  building  (Fig.  142).  A  painting  by  Turner  of  the 
north-western  front  of  the  house,  as  it  stood  prior  to  the  alterations 
by  Barry,  is  now  in  the  Harewood  Collection.  1  he  external  altera- 
tions by  Barry  have  been  effected  chiefly  by  the  addition  of  a  simple 
upper  story  above  the  two  masses  at  the  extremities  and  by  the 
addition  of  a  massive  balustrade  above  the  central  portion  of  the 
house.  Smaller  balusters  have  also  been  introduced  above  the  lower 
portions  of  the  building.  Besides  these  alterations,  the  original 
tetra-style  portico  on  the  south-eastern  side  has  been  removed  and 
the  beautiful  terraced  gardens  formed. 

The  ijrincipal  apartments  within  the  central  portion  of  the  house, 
on  the  ground  floor  level,  are  the  P^ntrance  Hall,  the  Libraries,  the 
Billiard- Room,  the  (irand  .Staircase,  and  the  Music- Room.  On  the 
north-eastern  side  ot  the  main  building  lies  a  suite  of  private  rooms, 
overlooking  the  gardens,  and  on  the  western  side  the  Dining- Room, 
the  Gallery,  and  the   Drawing- Room  are  similarly  arranged. 

The  most  important  examples  of  the  work  of  Robert  Adam 
within  the  hou.se  occur  in  the   Entrance    Hall,   the   Music-Room,  the 

tlian  Harewood  Hou.se,  we  read:  '"In  tlie  interior  decoration  of  Denton,  Carr  had 
thoroughly  as.similatt.'d  thu  manner  of  the  brothers  .\dani,  and  his  ceilings,  door  archi- 
traves and  mantelpieces  can  hardly  be  distinguished  from  theirs." 
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Dining-Room,  and  in  the  stalely  Ciallery.  The  Entrance  Hall  is  an 
effective  room  of  simple  but  severe  character  (Fit;'.  145).  Around 
the  room  fluted  and  enriched  columns  project  from  the  plain  wall 
surface,  against  which  the  fluted  shafts  afiortl  a  pleasant  play  of 
liyht  and   shade.      The  wall   treatment   presents  a  massive  appearance 
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Fig.   144. — Four  Detau.s  of  the  H.all  Ceiling, 
H.\REwooD  House,   Yorks. 
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com[)ared  to  the  ceiling'  (Fig.  144),  which  h,is  heen  enriched  in  a 
light  manner,  though  in  very  much  higher  relief  than  occurs  in 
the  delicately  modelled  panels  that  have  been  introduced  upon  the 
walls.  The  martial  trophies  which  occur  in  the  wall-panels  were 
executed  by  Joseph  Rose,  but  the  rectangular  panels  in  the  centre 
of   each    side    of    the     Hall,    representing      Triumphs    of    Mars    and 


Fig.    145.     THE   ENTRANCE   HALL.   HAKEWOOD  HOUSE,  YORKSHIRE. 
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Neptune,  were  modelled  1>\'  Cullins.  Anioii;^  the  ex;iin])]es  of 
furniture  in  this  room  there  are  a  number  of  painted  hall  chairs 
with   round   Ijacks,   which   may   have  been  designed  by  the   brothers. 

From  Jewell's 
account  of  Hare- 
wood,  it  a|)pears 
that  the  white 
marble  chiinncy- 
pieces  in  the  South 
Library  were  exe- 
cuted by  \'an 
Gelder,  and  that 
the  two  circular 
panels  al)ove. 
which  contain  re- 
liefs, representing 
sacrifices  of  \'enus 
and  Bacchus,  were 
the  work  of  Col- 
lins. ( )ne  of  these 
is  illustrated  in 
l"ig.  140.  in  the 
main  Staircase 
Hall  .some  altera- 
tions have  been 
made  since  the 
days  of  Robert 
Adam,  though 
there  is  reason 
to  believe  that 
some  features 
ol  the  original  scheme 
ings  ot  sceiK'ry  and  1 
Room  were  executed  I 
paintings     were     stated 
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Harewood  House,  Yorks. 


ha\x-     been     retained.        The     large 
luildings     Lipon     the     walls     nl     the 
)y     Zucchi     (see     Fig.      147).         i  he 
b\      Jewell     to     have     been     the     work      of 
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Rebecca,'  hut  it  is  now  thought  that  they  were  executed  by  Angelica 
Kaufmann.  The  carpet  of  the  room  may  have  been  designed  by 
Robert  Adam,  as  the  treatment  is  a  counterpart  of  the  one  he  designed 
for  the  ceilinor.  Between  the  Music-Room  windows  two  inlaid  side 
tables  and  two  large  pier  glasses  with  gilded  frames  have  been  placed. 
Both  the  tables  and  the  pier  glasses  date  from  the  lime  of  Robert 
Adam,  and  it  seems  certain  that  he  was  responsible  for  their  design. 
The  ground  of  the  table  top  is  of  rosewood,  and  in  this  the  central 
scheme  of  acanthus  spirals  and  other  forms  was  introduced  in  a 
veneer  of  satin-wood  and  other  inlays,  dyed  a  variety  of  colours 
and  also  carefully  engraved,  as  illustrated  in  Fig.  148.  The  wide 
and  narrow  bands  of  cross-grained  wocxl,  which  may  be  seen  at  the 
sides  of  the  delicate  border,  were  veneered  with  tulip  -  wood. 
By  comparing  the  scrolls  of  the  plaster  bas-reliefs  upon  the  walls 
of  the  Music  -  Room  with  the  inlaid  jjattern  upon  the  top  of  the 
table,  a  certain  similarity  will  probably  be  observed.  The  frames 
of  the  two  tables  and  the  legs  have  been  gilded,  but  the  monotony 
of  uniform  gilding  has  been  varied  by  the  use  of  a  silvery  shade 
frequently  used  in  contemporary  French  work.  Fig.  149  illustrates 
a  general  view  of  the  table.  There  is  little  doubt  that  these  side 
tables  were  executed  for  Robert  Adam  by  Messrs  Chippendale, 
Haig  &  Co.,  who  were  employed  by  Mr  Edwin  Lascelles  to 
provide  furniture  for  the  new  house.  Moreover,  in  existing  accounts 
of  Messrs  Chippendale,  which  are  now  in  the  pos.session  of  the  Earl 
of  Harewood,  items  may  be  found  which  relate  to  the  charges 
for  e.xecuting  similar  inlaid  furniture.  For  e.xample,  there  is  the 
following  item  which  is  quoted  from  the  "  History  of  English 
Furniture,"  by   Mr   Percy   Macquoid  : — 

"Nov.     12,     1773"    (State     Dressing- Room). — "A    very    large 
rich  Commode  with  exceeding  fine  Antique  Ornaments  curiously  inlaid 

'  Biagio  Rebecca  (1735-1808).  This  artist  was  born  in  Italy.  In  1769  lie  became 
a  student  of  the  Royal  Academy  of  Arts  in  London,  and  in  1771  became  an  Associate 
Member. 
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with  various  fine  woods.  Drawers  at  each  I'-nd  and  enclosed  with 
foldsj-  Doors,  with  Diana  and  Minerva  and  their  Emblems  Curiouslv 
inlaid  &  Engraved,  a  Cupboard  in  the  middle  part  with  a  Cove 
Door,  a  Dressing-  Drawer  in  the  Top  part,  the  whole  Elegantly 
E.xecuted  and  \arnished,  with  many  wrought  lirass  Antique 
Ornaments  finely  finished,   ;^86. 

A    Damask   Leather  Cover  to  the  Top  ^i.' 

I  hough  no  mention  of  the   name  of  Robert  Adam  occurs  in  these 
accounts,  it  is  considered  almost  certain  that  the  furniture,  executed  by 


Fig.   148. —  lop  111-   .SiDK  'r.\Bi.K,  Music-Room,  HAUhwoou  House,  \'orks. 


this  firm  for  Mr  Lascelles,  was  prepared  in  accordance  with  designs 
made  by  Adam.  It  is  interesting"  to  learn  from  the  Harewood 
accounts  that  at  the  commencement  of  the  se\enth  decade  of  the 
eighteenth  century,  the  art  of  marquetry  was  being  practised  in 
England  by  Messrs  Chippendale,  either  under  the  direct  control  or  else 
under  the  infiuence  of  Robert  Adam.  Once  it  was  considered  that 
Mepplewhite  and  Sheraton  were  the  earliest  of  our  I'lnglish  cabinet- 
makers to  avail  themselves  of  this  method  of  treatment,  but  it  now 
seems  pr()bal)le  that  the  credit  for  the  introduction  of  the  craft  is  due 
no  less  to  Adam  and  Messrs  Chippendale. 

The  Dining-Room  has  been  very  considerably  altered  in  compara- 
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lively  recent  times.  Formerly  the  fireplace  was  set  back  in  a  semi- 
circular recess,  more  than  21  It.  in  diameter,  wliije  paintings  by  Ziicchi 
were  to  be  seen  upon  the  walls.  Now,  both  the  recess  and  the 
paintiny^s  have  been  removed.  In  all  proliability  the  chimney-piece  is 
the  one  by  Van  Gelder  which  was  oriijjinally  erected  in  the  centre  of 
the  side  wall  of  the  Gallery.  l-ig.  150  illustrates  the  fine  Adam 
side-board,   pedestals  and  wine  cooler.     Comparatively  few  examples 


Fig.  149. — Siui-;  Tablk,  Music-Room,  H.vkkwooij  Hou.sic,  Yorks. 


of  contemporary  wurk  were  prepared  willi  so  much  care  aiul  so  admir- 
ably finished.  In  this  case  lh(;  work  was  enriched  with  an  inlaiti 
veneer,  as  in  the  case  of  the  two  side  tables  in  the  Music- Room, 
but  it  was  further  adorned  by  the  use  of  chased  brass  mountings, 
which  were  worked  so  e.vcellently  as  to  rival  the  work  of  Gouthiere 
himsclt.  Like  the  Music -Ruom  side  tables,  rosewood,  satin-wood, 
and  tulip-wood  are  ai^aiii  the  |)rini'ipal  \cneers  em|)lo\ed.  ilie 
skill    with    which    these    were    used    shows    that    the    art.   thi)U''h   (iiiiie 
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an  innovation  in  this  country,  was  heinu;  practised  here  with  a 
degree  of  dexterity  that  recalls  the  excellence  of  some  of  the  l)csi 
coeval  French  work.  An  excellently  inlaid  top  occurs  on  a  semi- 
oval  side  table,  which  stands  between  the  Dining  -  Room  and 
the  soutii  Drawing- Room  (Fig.  13).  In  this  instance  the  light 
veneer  upon  the  table  top  is  almost  entirely  satin-wood,  the  festoons 
and  other  forms  having  been  made  from  wood  dyed  a  variety  of 
colours. 

The  Gallery  (Fig.  151)  is  an  apartment  which  extends  along  the 
whole  of  the  .south-western  facade  of  the  house  and  so  attains  a  length 
of  77  ft.  In  addition  to  the  fine  collection  of  objects  of  vertu  which 
this  room  contains,  the  elaborate  ceiling  always  attracts  attention. 
A  portion  is  shown  in  detail  in  I-'ig.  152.  In  any  photographic 
reproduction,  the  effect  of  a  ceiling  of  this  kind  is  to  some  extent 
lost,  owing  to  some  of  the  colours  looking  untluly  dark  and  the 
gilded  enrichments  almost  black.  The  colours  introduced  in  the 
ceiling  are  for  the  most  part  of  light  weight  and  consequently 
contrast  effectively  with  the  richer  colour  of  the  walls.  The  ceiling 
paintings  are  stated  to  have  been  the  work  of  Angelica  Kauhnann.  but 
Jewell,  perhaps  erroneously,  attributed  them  to  Rebecca.^  According 
to  the  same  writer,  the  stucco-work  was  executed  In'  Ro.se,  in  addition 
to  the  work  in  the  Entrance  Hall.  "The  ceiling  .  .  .  ,"  Jewell  wrote, 
"  is  esteemed  the  first  of  its  kind  in  England,"  and  it  is  quite  possible 
that  upon  few  others  did  Rose  expend  as  much  pains  as  he  did  in  this 
case.  h  appears  that  lead  was  employed  to  some  extent  in  tlie 
execution  of  the  ceiling,  for,  when  a  fire  occurrc-d  in  the  Gallery  .some 
years  ago,  lead  is  stated  to  have  melted  and  caused  a  [wrtion  of  the 
ceiling  to  collapse. 

Between  the  windows  along  the  side  of  the  Gallery  four  stately 
pier  glasses  were  placed,  above  gilt  console  tables,  designed  to  receive 
objects  of  vertu.  Though  the  objects  \ary  in  each  instance,  pc-rhaps 
the    most    pleasing   collection    is    that    on    llie    table    which    bears    the 

'  The  designs  by  Robert  .Ad.Tni  for  this  ceih'ng  are  dated  1  769  and  are  now  preserved 
in  the  Soane  Collection. 
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delicately  wrought  timepiece  of  the  ill-fated  Queen  Marie  Antoinette 
(Imj^.  153).      The  effect  of  the   mirrors  is  mainly  due  to  the  termina- 


^^^^^'^ 


'M^M^M^M^ 


Fig.  152.  —  Dktaii.  of  Gallery  Ckiling,   Harewood  House,  Yokks. 


tion  at  the  top  of  each  j^lass,  where  an  oval  painting  was  introduced 
in  a  gilt  frame,  from  which  garlands  of  roses  depend,  resting  upon  the 
shoulders  of  little  winged  cherubs.     Each  pier  glass  was  divided  into 
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three  panels  1)\  two  slender  stems  of  ornamc-ntal  forms,  beneath  each 
of  the  cherubs  at  the  top  of  the  frame.  These  stems,  like  the 
remainder  of  the  work,  were  trilded.  In  most  cases,  such  enrich- 
ments have  been  made  in  a  durable  composition  which  adheres 
firmly  to  the  surface  of  the  glass.  The  design  for  the  pier  glasses 
was    probably    considered    together   with    that    for   the    curtain-bo.xes, 


Fig.   154. — Semi-Oval  Sidk  TAni.K  in  (iAi.i,K,R\,   Harkwood  Hoise,  Yorks. 


curtains,  garlands,  and  tassels,  as  the  general  effect  suggisis.  Re- 
garding the  upper  portion  of  the  curtains,  Jewell  wrote:  "Over  the 
seven  windows  are  some  rich  mock  curtains  hantrino-  in  festoons  and 
apparently  ready  to  let  tlown  .it  |)leasure,  formed  of  wood  carved 
and  j)aintctl  under  the  directions  of  Mr  Chippendale  in  so  masterlv 
a  manner  as  to  deceive  every  beholder."  In  the  centre  of  the 
Gallerv   there    is   a   fine    inlaid   writiu'i-table.    which    was  executed    in 
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a  somewhat  similar  nianiur  to  the  side-board  and  pctk-stals  in  the 
Dining-Room  :  it  is  represented  in  Fig.  155.  As  in  the  case  of  these 
pieces  ol  furniture,  it  seems  ecjually  probable  that  the  work  was 
performed  by  Chippendale  under  the  directions  of  Robert  Adam. 
Like  the  examples  just  mentioned,  the  veneer  forming  the  ground 
is  rose\\o;)cl,  but  satin,   tulip,  and  other  woods   were  also  adopted  for 


Fig.   156. —  Tai'kstrv  Ch.mks,  Gallery,  Harewood  House,  Yorks. 

For  Sofa,  stc  Fii;.    12. 

the  pattern  and  borders  as  in  the  other  fittings.  Like  the  side-board, 
chased  ormolu  mountings  were  also  used,  and  these  were  again 
excellently  workeil.  Ihc  table  is  of  a  substantial  character,  measuring 
almost  7  ft.  in  length  and  4  ft.  in  breadth.  .Among  the  turniture 
ill  the  Clallery,  two  semi-oval  console  tables  wiih  rams'  heails  form 
conspicuous  features.  One  of  these  is  shown  in  lig.  154.  The 
frame  and   supports  were,    in  each   case,   (;ntirely  gilded,   bui    the   lnj)s 
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of  ilie  tables  were  inlaid,  somewhat  simi- 
larly to  the  other  work  of  this  description, 
to  which  reference  has  already  been  made. 
I'wo  yilded  chairs  and  two  sofas  belong 
to  this  room,  together  with  some  cream 
and  gold  chairs  ( I' ig.  41,  p.  66).  The 
sofas  (Fig.  i:;,  p-  19)  were  also  gilded, 
and  were  upholstered  with  the  same  kind 
of  tapestry  as  the  two  chairs,  which  formed 
part  of  the  same  suite.  The  light  coloured 
fields  of  the  tapestry  are  surrounded  in 
each  case  by  a  rich  Rose  du  Barri  ground, 
as  in    Fig.   156. 

In  order  to  direct  the  laying-out  of 
the  grounds,  the  services  of  Launcelot 
Brown  were  .secured,  as  in  so  many  other 
cases.  The  first  contract  which  was  made 
with  ISrown  included  the  formation  of  the 
lake,  and  amounted  to  /,  5,500.  This, 
however,  proved  insufficient,  and  it  was 
found  necessary  to  make  a  further  arrange- 
ment, bv  which  Brown  received  in  addition 
the  sum  of  /,'3,500.  After  the  preliminary 
difficulties  had  thus  been  overcome,  the 
work  of  planting  was  commenced,  and  in 
this  way  the  total  cost  of  completing  the 
original  design  amounted  to  the  sum  of 
^,16,000.  Vet  this  was  but  initial  expendi- 
ture, for  other  costly  operations  have  since 
been   undertaken. 

Prior  to  the  memorable  year  1768, 
when  the  brothers  commenced  to  erect  the  Adelphi  Buildings. 
Robert  Adam  was  engaged  upon  a  number  of  important  com- 
missions,    which     have     not     hitherto    been     more     than     incidentallv 


Fig.  157.— Pedkstal,  Main 
Staircase,  Hakewood 
House,  Yorks. 
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nieiuioned.  Anions  these  unilcruikiiv^s  were  the  x'arimis  works 
at  Nostell  Priorv,  I.utun  I  loo,  and  Osterley.  Xostell  Priory  was 
built  by  lames  Paine  for  Sir  Rowland  Winn,  the  fourth  baronet, 
who  was  one  of  the  ancestors  of  Lord  St  Oswalil,  the  present 
owner.  Paine  was  a  very  youni^"  architect  when  he  |)re])ared 
the  design  for  Xostell  ;  in  fact,  it  has  been  staled  that  he  had 
only  attained  his  nineteenth  year  at  the  time.  If  this  statement 
.should  be  correct,  the  commencement  ot  ])uildin;4  operations  would 
proljably  date  from  about  the  year  1735,'  since  Paine  was  born  in 
1 7 16.  According  to  tlie  Rev.  Joseph  Hunter,'-  the  historian  of 
.South  Yorkshire,  the  desii^n  of  the  house  was  based  upon  one  which 
Sir  Rowland,  the  fourth  baronet,  "had  seen  during  his  travels  on 
the  Continent."  Engravings  of  the  original  house  were  published 
in  1767,  in  the  fourth  \olume  of  the  "  V^itruvius  Britannicus."  From 
this  source  it  will  be  seen  that  the  main  buikling,  a  structure  about 
160  ft.  b\  So  ft.  in  extent,  was  united  by  means  of  curved  corridors, 
with  four  small  |iavilions  about  50  ft.  square.  By  this  arrange- 
ment two  courts,  flanked  by  the  pavilions,  were  formed  before  the 
long  facades,  which  have  eastern  and  western  aspects.  "  ihis  house," 
the  Rev.  Jo.seph  Hunter  wrote  in  his  "South  Yorkshire,"  "is  of 
great  extent  and  magnificence  ;  but  the  third  Sir  Rowland,''  seemingly 
not  content  with  the  house  his  father  had  built,  employed  Adams 
(Robert  Adam)  to  give  him  designs  for  four  new  wings,  two  to 
be  erected  on  the  east  and  two  on  the  west  fronts.  He  only  liveil, 
however,  to  see  the  erection  of  oiu-.  .  .  ."  The  uing  which  .\dam 
desiufned,  still  remains  ami  nia\-  be  seen  at  the  northern  exlremitv 
of  the  east  front.  In  atldition  to  the  structural  work,  Robert  .\dam 
was  also  em})loyeil  to  remodel  some  of  the  internal  apartments. 
Judging  from  the  evidence  afforded  b\  the  drawings  in  the  Soane 
Collection,   it  seems  most  probable  that  the  internal  alterations   were 

'   Nostell  Priory  is  also  stated  to  have  been  built  in  the  year  1751. 
-    Viik  "South  \'orkshire,"  by  Rev.  Joseph  Hunter,  London.  i828-i8_^i,  2  vols. 
•'  Sir   Rowland  Winn,  the  third  of  that   nanu-,  but   the  fifth   harorui.     Sir   Rowland 
succeeded  his  father  in  17(15  and  died  in  i  7S5. 
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executed  alK)Ul  the  year  i  jhb,  or  almost  immediately  after  the 
succession  of  Sir  Rowland  Winn,  the  fifth  baronet,  and  that  the 
external  work  was  commenced  about  the  year  1776.  Anions-  the 
drawinys  in  the  Soane  Collection,  designs  for  a  ceilini,;,  a  chimney- 
piece,  and  a  hall  chair  for  Nostell  have  been  preserved  and  all  these 
bear  the  dat(.'  1766.  Designs  for  other  work  at  this  house  may  also 
be  seen  in  the  same  collection,  and  it  will  be  found  that  these-  have 
been  prepared  at  a  variety  of  subsequent  dates,  even  from  so  late 
as  1783,  when  a  drawing  for  a  ceiling  was  executed.  Among  the 
apartments  that  have  been  remodellerl  imder  the  direction  of  Robert 
Adam  are  the  Up])er  b'.ntrance  Mall,  the  Drawing-Room  (I'ig.  15N), 
the  .Small  Librarv  and  the  'ra])estr\-  .Saloon.  In  other  rooms,  traces 
of  work  In  the  brothers  may  be  seen,  as  in  the  Dining- Room,  where 
there  are  wall-panels  of  Cinquecento  character,  such  as  Adam  might 
ha\c  introduced.  Nostell  Priory  must,  however,  be  remembered  not 
onl\'  on  account  of  the  structiu'al  work  of  the  brothers,  but  also  as 
one  of  the  few  houses  that  still  retain  fine  examples  of  furniture 
designed   by    Robert   Adam. 

Luton  Hoo,  or  Luton  Lark  I  louse,  as  it  was  called  in  the 
eighteenth  century,  is  an  e.\tensi\e  mansion,  which  was  erected  by 
the  brothers  for  the  Karl  of  Bute.  An  im|)ression  of  the  scale  of 
the  house  may  be  formed  from  the  dimensions  of  the  facades,  which 
extend  244  ft.  and  149  ft.  (I'igs.  159,  160).  The  estate  and  former 
residence  are  said  to  have  been  purchased  b\-  the  Earl  in  1762,  for 
the  sum  of  /,  111,000.  Robert  .\dam  was  engaged  at  the  Hoo 
prior  to  the  year  1 7')7,  when  building  operations  were  commenced. 
The  extent  to  which  the  brothers  appreciated  the  interest  that  the 
Karl  had  taken  in  their  welfare  is  shown  by  some  of  the  opening- 
words  in  the  Preface  to  that  part  of  the  "Works"  in  which  the 
designs  were  published.  "We  arc-  ha])p\,"  we  read,  "in  ha\  ing  this 
opportunity  of  expressing  to  the  world  thai  gratitude  which  we 
never  cea.sed  to  feel,  for  the  protection,  favour,  and  friendship  with 
which  we  have  always  been  honoured  by  his  Lordship."  During 
recent    times,    the     mansion     has     been     known    as    the    residence    of 
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Madame  de  Fall)e,  the  wife  of  the  Danish  Minister;  but  the  house 
and  estate  have  since  passed  into  the  jjossession  of  Sir  Julius  C. 
W'ernher,  Bart. 

Osterley    House,    Isleworth,    one    of  the    seats  of    the    Earl    ol 
Jersey,   was    originally   built    about    1577    by   Sir     Thomas    Gresham. 
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Fig.   159. — Pi,.\N  OF  Prixcip.al  Story  ok  Luton  Hoo,  as  First  Intended 

TO  BE  Erected. 


I. 

Common  Katiiig  Room. 

6. 

Lady's  Dressing- 

\oom. 

1 1. 

\'estibule. 

2. 

Grrat  Eating-Room. 

7- 

Library. 

12. 

Corridor. 
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Ante-Rooms. 

8. 

(jveat  Stairs. 

'3- 

Drawing- Rooms. 

4- 

Hall. 

9- 

Court. 

14. 

Saloon. 

5- 

Be<icliambi-r. 

10. 

Tribune. 
16.   Book  Re 

loni 

'5- 

Instrument- Room 

\'ery  shortly  after  the  completion  of  the  work,  the  house  was 
visited  by  Queen  Elizabeth,  who  was  entertained  by  Gresham  in  a 
princely  manner  that  was  long  remembered.  After  certain  changes 
of  ownership,  the  house  and  estate  were  eventually  purchased  in 
I  7  13  by  Mr  l-'rancis  Child,  the  banker,  who  is  stated  to  have  restored 
the  original  building  which  had  become  dilapidated.  From  the 
Child    family    the     property    subset]uently     passed    by    marriage    into 
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the  possession  of  Cieorye  Child-\  illiers,  the  fifth  I-^arl  ut  Jersey 
and  the  o-randfather  of  the  present  owner,  l-rnm  the  drawings  of 
Osterley  House,  in  vol.  xliii.  of  the  Adam  Series  in  the  Soane 
Collection,  it  is  evident  that  Robert  Adam  was  enyat^ed,  during  the 
vear    1761.    in    |)re])aring    designs    for    structural    work    at    the   house 
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Fig.   t6o. — Plan  of  Trincii'ai,  Storv  of  Luton  Hog,  as  Erected. 


1.  Dining-Room. 

2.  Courl. 

3.  Recess  f(ir  Great  Organ. 

4.  The  Mall. 

5.  Recess  for  Organ  Barrels. 


6.  I'owdering-Koon.. 

7.  The  Library. 

8.  Greal  .\nte-Ri)om. 

9.  Corridor. 

10.   Withdrawing- Room. 
16.   Hook  Room. 


11.  Withdrawing-Rooni 

12.  .\ntc-Room. 

13.  Saloon. 

14.  Lord  Bute's  Dressing-Room. 

15.  Bedchamber. 


for  Mr  t'hild  ;  hut  this  work  may  have  consistc(i  merely  in  making 
minor  alterations  and  may  not  have  included  any  portion  ot  the 
general  restoratif)n  of  the  structure.  It  is  probal)le  that  the  brothers 
wen;  responsible  for  designing  the  large  he.xastyle  double  portico 
of  Ionic  columns,  which  now  stands  in  the  centre  ot  the  east  front, 
at  the  lop  of  the  broad  flight  of  stejis,  that  give  access  to  the 
courtyard.      This    portico    with     its     pediment     is    one     of     the    most 
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conspicuous  features  of  the  exterior  ami   it   is  usually  the  first  portion 
of  the  buildint^   to  be  observed  by  anyone  approachiui^'  the  house. 

Very  shortly  after   the   drawings,    which    have   been   referred   to, 
were   prepared,    Mr    Francis   Child    died    and    was    succeeded   by   his 
son,    Mr    Robert   Child,    who    soon    afterwards  commenced   to  obtain 
from   Adam  a   series  of   designs  for  a    variety  of  sul)jects  within   the 
house.      Sometimes  the  designs  were   for   furniture  and   fittings  ;     but 
there    are    also   among    them    a    number    that    relate    to    works    of  a 
structural    character   within    the   building.       The   extent   to   which   the 
remodelling   of  the   interior   had    progressed    in    1773    is    indicated  by 
Horace    Walpole,    in    a    piece    of  banter  addressed   to    the    Countess 
of  Upper  Ossory  and  dated   21st  June  of  that  year.       In  this  letter, 
we   read  the   following   remark  relating  to  Osterley    House:     "There 
is    a    hall,   librarv,   breakfast-room,    eatinsjf-room,    all    chefs-d'oeuvre    of 
Adam,    a    gallery     130    ft.     long,    a    drawing-room    worthy    of    Eve 
before  the   Fall.      Mrs  Child's   dressing-room  is  full  of  pictures,  gold 
filigree,  china  and  japan.      So  is  all  the  house  ;  the  chairs  are  taken 
from  antique  lyres,  and  make  charming  harmony  ;  there  are  Salvators, 
Caspar   Poussins,   and  to  a  beautiful  staircase,   a  ceiling  by   Rubens." 
In  another  of  Walpole's  letters,  dated    i6th  July  1778,  and  addre.ssed 
to  the  Rev.  William   Mason,  an  account  will  be  found  of  the  condition 
of  the   work   five  years  later.      "  Mr  Nicholls  and   I,  "  W  alpole  wrote, 
"  went  last  week  to  see  the  new  apartment   at  Osterley   Park.     The 
first  chamber,   a   drawing-room,   not   a   large   one,   is  the   most  superb 
and  i)eautiful  that  can  be  conceived,  and   hung  with  Gobelin  tapestry 
and  enriched  by  Adam   in   his  best   taste.   .   .   .  "     The  next  room   we 
are   told    is    "a   light   plain    green    velvet   bedchamber.'     The   bed    is 
stated  to  have  been  of  "green  satin  richly  embroidered  with  colours," 
and  to  have  had  eight  columns.      "  Round  the  outside  of  the  dome," 
Walpole  added,    "are   festoons   of  artificial    tlowers."     Reference   was 
also   made   to   the    Etruscan   dressingr-room.       This    room   derived   its 
name  from  the  character  of  its  decoration,   which   was  suggested  by 
the  colour  schemes  of  antique   vases,  which  were   then   supposed   to 
have   been  made   by  the  E!truscans.     There   can  be  little  doubt  that 
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Robert  Adam 
was  influenced  to 
adopt  such  treat- 
ments by  con- 
noisseurs and 
dilettanti,  who 
were  very  deepi)- 
impressed  by  the 
beauty  of  some  of 
the  pottery  which 
had  then  been 
quite  recently  dis- 
covered. In  vol. 
.K  \"  i  i.  of  t  h  (• 
Adam  Series  in 
the  Soane  Collec- 
tion there  is  a 
design  in  the  so- 
called  Etruscan 
ta.ste  for  a  chair, 
which  is  of  severe 
character,  having 
tapering,  square 
legs  and  a  rect- 
angular l)ack. 
This  drawing  has 
been  inscril)cil, 
"Chair  lor  the 
PLtruscan  Dress 
ing  Room  at 
Osterley  " — "  Ad- 
elphi,  Janry  25. 
1776."     Walpole's 


Fig.  161. — The  State  Ued  at  Osteri.ey.     (Iroiii  a 
drawing  in  the  Soane  Collection.) 


description   of  the   bed,   in    his   letter   to    Mr    Mason,   agrees   substan- 
tially  with    tlial   of  the   prcsi  ill    State    Hed,   the  only   variation   of    any 

2.S 


2i8     THK  LIVES  AND  WORK  OI-'  R(  )1^1:R1'  AND  JAMES  ADAM 

moment  beinii"  a  dift'erence  in  the  number  of  columns.  l''our  alone  now 
remain,  but  the  difference  may  be  due  to  a  subsecjuent  alteration. 
The  design  for  the  State  Bed,  which  is  now  preserved  in  vol. 
xvii.  of  the  Adam  Series  in  the  Soane  Collection,  bears  the  date 
177s  (I'ig-  161).  In  the  Dining-Room  some  of  the  chairs  with  lyre 
backs,  to  which  Walpole  referred,  are  still  retained.  The  Gobelin 
Tapestry  Room,  which  the  same  writer  described  as  "the  most 
superb  and  beautiful  that  can  be  conceived,"  remains  intact,  just  as  it 
appeared  in  177S  when  the  words  were  written.  A  design  for  the 
ceiling  of  this  room  is  among  the  drawings  in  the  Soane  Collection, 
and  upon  it  there  is  the  in.scription.  "Ceiling  of  the  Tapestry  Room 
at  Osterley,  1772"  (Adam  Series,  Soane  Collection,  vol.  ix..  No.  206). 
In  another  volume,  in  the  same  collection,  a  design  maybe  seen,  which 
is  entitled,  "Glass  frame  for  the  Tapestry  Room  at  Osterley,  1775  ' 
(Adam  Series,  Soane  Collection,  vol.  xx.,  No.  42). 

Among  Robert  Adam's  early  clients  was  Sir  James  Lowther,  the 
Member  of  Parliament  for  Cumberland  and  Westmoreland,  who  was 
raised  to  the  Peerage  in  1784  by  the  title  of  Earl  of  Lonsdale.  To 
what  extent  the  work  designed  by  the  brothers  for  Sir  James  was 
executed  may  not  be  ascertainable,  on  account  of  subsecjuent  structural 
idterations  and  remodelling,  but  it  is  by  no  means  im[)robable  that  they 
carried  out  work  at  Penrith  Castle  and  Whitehaven  Castle,  in  addition 
to  undertaking  a  number  of  other  commissions.  Among  the  designs 
for  -Sir  |ames  Lowther  in  the  Soane  Collection,  there  is  a  perspective 
view  of  Lowther  Castle,  Penrith,  dated  1767. 


I'ig.   i6j. — Door,   5  Stratioru  Place. 


Fig.   163. — Casti.k  Gkeex  (i.vriis,  Ki.mijolton. 
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VIII. 


THH    BUILDING    OF    THE    ADELPHI    AND   CERTAIN 
CONTEMPORARY    EVENTS. 


I'kimk  to  the  time  when  the  Addplii  liiiililiiiL^s  were  erected, 
|iihii  Adam,  the  eldest  ot  the  Ijrothers,  was  busily  cneatred 
in  Scotland,  where  he  appears  to  have  practised  independently. 
Probably  the  experience  which  he  hail  gainetl  in  his  appnintment 
under  the  Board  of  Ordnance  caused  his  services  to  be  acceptable  to 
public  authorities,  since  we  find  that  during'  the  years  1767- 177 2  he 
was  employed  to  erect  the  Jamaica  Street  Bridge,  over  the  Clyde  at 
Glasgow.  The  designs  from  which  the  work  was  executed  were 
prepared  b\'  William  M\Inc,  who  is  stated  to  ha\c  collaboi'ated  with  his 
brother,    Robert,    the   builder   of  the    lUarkfriars    Bridge   in    London.' 

'  See  "  Master  Masons  to  the  C"ro«n  of  Scotland  and  llicir  Works."  by  tlu'  Rev. 
Roht.  .Scott  Mylnu,  .M..\. 
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The  bridi^c  has  now  been  demolished,  but  it  is  known  to  have  been 
a  large  and  commodious  structure,  which  consisted  of  "seven  larg'e 
arches  of  the  breadth  of  30  ft.  clear  gateway,  and  494  ft.  long": 
the  work  is  stated  to  have  been  erected  for  the  sum  of  "  /^8,ooo, 
with  the  addition  of-  a  parcel  of  materials  purchased  some  time 
before  by  the  Magistrates  and  Council,  and  which  cost  upwards 
of  ^500." 

In  Miss  K.  Meteyard's  "Life  of  Josiah  Wedgwood,"  many  letters 
of  the  famous  potter  have  been  inserted,  and  among  these  there  are 
a  few  in  which  reference  to  the  brothers  has  Vjeen  made.  In  a  letter 
dated  the  ist  of  March  1768,  we  read  :  "  I  have  hired  a  modeler  for 
three  years,  the  best  I  am  told  in  London,  he  serv'd  his  time  with  a 
silversmith,  has  worked  several  years  at  a  China  works,  has  been 
two  or  three  vears  carvino-  wood  and  marble  for  Mr  Adams,  the 
famous  Architect,  is  a  perfect  master  of  the  Antique  stile  in  ornaments, 
vases,  etc.  etc.,  &  works  with  equal  felicity  in  Clay,  wax,  wood,  or 
stone."  The  clever  craftsman  does  not  seem  to  have  been  a  desir- 
able person,  and  only  remained  a  very  short  time  in  Wedgwood's 
service.  According  to  Miss  Meteyard,  Wedgwood  always  sought  to 
maintain  "a  genial  intercourse"  with  the  brothers,  in  order  that  he 
might  be  able  to  persuade  them  to  use  "  terra-cotta  ornaments,"  for 
"he  was  aware,"  this  writer  added,  "from  the  wide  range  of  their 
emplovment,   thev  had  much   power  in   this  respect." 

In  the  centenary  article,  upon  Robert  Adam,  which  appeared 
in  The  Buildcy  on  5th  March  1892,  the  P'ditor  wrote:  "There 
is  an  anecdote  we  remember  to  have  read  (but  cannot  give  the 
source  of  it)  of  Robert  Adam's  reply  to  the  agent  of  some  noble- 
man who  was  very  much  offended  because  the  architect  would  not 
waste  time  in  waiting  two  or  three  days  to  ha\e  an  interview  with  him 
about  a  building  :  '  Does  he  e.xpect  that  1,  who  have  been  presented  to 
nearly  all  the  crowned  heads  in  Europe,  am  to  waste  my  time  waiting 
on  his  pleasure  ? '  "  Possibly  the  story  may  have  been  modified  in 
course  of  narration.  An  account  of  Adam  that  seems  to  convey  a 
much    more    accurate    impression    of   his    personal    qualities    and    dis- 
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position  may  be  touiid  In  the  "  Early  Piary  of  Frances  Burney,"  '  who 
was  then  only  aliuui  eiiJl^hteen  years  ot  aij^e,  yet,  notwithstanding,  a 
close  observer  and  an  admirable  diarist.  The  Diary  narrates  that  in 
April  1770,  when  the  Adelphi  was  beini;'  built,  Robert  Adam  ;ind  one 
of  his  brothers  found  lime  to  be  present 
at  a  dance  and  supper  given  by  Captain 
and  Mrs  Debieg,  to  a  few  acquaintances 
in  honour  ot  the  election  of  Mr  |ames 
Uundas  to  Parliament  for  Linlithgow- 
shire. The  party  is  recorded  to  have 
consisted  of  Miss  Hurncy  and  her 
sister,  Fanny,  the  w-riter  of  the  journal  ; 
.Mr  James  Dundas  ;  Major  Dundas  ; 
Mr  |ohii  1  )un(las  :  Miss  Peggy  Adams :-' 
.Miss  Stuart:  Miss  Dalrymple  ;  .Sir 
Harry  .Seaton  :  Mr  Adams;  Mr 
Adams,  his  younger  brother,  and  a  few 
others.  From  subsequent  references,  it 
appears  that  the  two  gentlemen  last 
nam(;(l  were  Robert  .Xdaiii  and  out'  of 
his  younger  brothers,  either  James  or 
William.  Robert  Adam,  wc  are  told, 
was  "  very  sensible,  very  polite,  and 
very  agreeable,"  and  the  younger  brother 
"  a  well-behaved  good  sort  of  voune 
man."  "nuring  the  lime  of  rest,'  the 
writer  added,  "  I  was  happier  ilian  in 
dancing,  for  I  was  .  .  .  more  |)leased 
with  the  conversations  I  then  had  with  .Mr  Dundas,  Mr  .\dcuns,  and 
others,  than  with  my  partners,  and  they  all  in  turn  came  to  chat  with 
me,  with  as  much  good  humour  as  if  I    had  been  as  gfood  a  talker  as 


FiL 


164. —  UoukW.W    IN    .\lJ.\M 

Strkkt,  .\i)Ei,i'in. 


'  "Tlie  Early  Diary  of  I'Vanccs    Hurncy,  1768-1778,"  edited  by  Annie  Raine  I'.llis, 
2  vols.,  London,  1889. 

-  Perhaps  .Margaret  .\dani,  one  of  the  unmarried  sisters  of  the  brothers. 
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I  am  a  listener."  "When  supper  was  over,"  the  diarist  recorded, 
"all  who  had  voices  worth  hearint;'  were  made  to  sing — none  shone 
more  than  Mr  Adams;  though  in  truth  he  has  little  or  no  voice  .  .  . 
yet  he  sung  with  so  much  taste  and  feeling  that  few  very  fine  voices 
could  give  eijual   pleasure.  " 

In  the  year  1768  Robert  Adam  was  elected  a  Member  of  Parlia- 
ment for  Kinross-shire.  Concerning  the  political  sympathy  oi  Robert 
Adam  and  his  brothers,  at  this  time,  there  can  be  little  doubt,  for  as 
Walpole  recorded  in  his  "Memoirs  of  George  III.,'  they  "were 
attached  particularly  to  Lord  Bute  and  Lord  Mansfield,"  and  were, 
moreover,  "zealous  politicians."  The  Parliament  in  which  Robert 
Adam  served  was  the  thirteenth  since  the  Union  of  England  and 
Scotland.  On  the  loth  May  1768  the  first  session  was  opened 
by  the  king,  and  on  the  30th  September  1774  the  last  sitting  was 
concluded.  In  those  days  the  counties  of  Clackmannan  and  Kinross 
enjoyed  the  privilege  of  electing  one  representative  b\'  turn.  Thus 
for  the  twelfth  and  fourteenth  Parliaments,  Clackmannan  elected  a 
representative  on  each  occasion  ;  while,  for  the  eleventh  and  thirteenth 
the  selection  was  left  to  Kinross-shire.  At  the  time  of  this  election 
Robert  Adam  was  described  as  of  Dowhill,  Kinross-shire.'  In 
Millar's  "Fife  Pictorial,"  it  is  recorded  that  the  Dowhill  estate,  the 
ancient  seat  of  the  Lindsays,  was  purchased  by  William  Adam, 
senior,  who  conferred  it  upon  his  son  Robert.  The  estate  was 
subsequently  incorporated  with  that  of  Blair-Adam,  which  it  adjoins. 
It  has  been  frequently  stated  that,  in  consequence  of  entering  Parlia- 
ment, Robert  Adam  was  obliged  to  relincjuish  his  appointment  as 
joint  Architect  under  the  Board  of  Works,  but  this  statement  is  not 
supported  by  the  official  records,  tor  we  find  that  he  continued  to  be 
present  at  the  meetings  of  the  Board  until  the  22nd  September 
1769,  when  he  resigned,  and  was  succeetled  by  his  younger  brother, 
fames. 

A   few   weeks   before   Robert  Adam   took   his  seat  as  a   Member 

>  Dowhill  Castle  still  remains  and  may  he  seen  upon  an  eminence  close  to  Barns 
House,  Blair-Adam,  at  no  great  distance  from  the  foot  of  lienarty  Hill. 
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of    Parliament,    the    l)n)thers    agreed     to    lease     Uiirham     Yard,    the 
subsequent  site  of  the  Adclphi  ikiildings/  at  a  yearly  ground   rent  of 
^/^i,200.      The  agreement    to    leasit   the   property  was  made  with  the 
Duke  of  St  Albans,  the  ground  landlord.     Although  it  was  arranged 
that  the  duration  of 
the  lease  should   be 
ninety-nine        years 
from  Ladyday  176S, 
the    document    was 
not  signed  until  the 
23rd      June       1769, 
almost   a    year  after 
building    operations 
had     been     com- 
menced.     It    is    re- 
corded, in  fact,  upon 
the     illustration     of 
the   Adclphi    Build- 
ings,-   in    the     third 
volume     of     the 
"Works,"    that   this 
undertaking     was 
commenced    in   July 
1 76S.        When     the 
brothers     purchased 
the    site,    it   was  an 

unwholesome    quar- 

.  Fig.    165.— "riiE  KovAL  Tekk.\ci;,'  Adklphi.     (I'rom 

ler    lull    of    ruinous  Malton's  "Tour  of  London.") 


'  The  site  was  formerly  occupied  by  old  Durham  House  and  from  tliis  the  name 
of  Durham  Yard  originated.  Regarding  this  district,  consult  "  The  Adelphi  and  its  Site,'" 
by  Henry  B.  Wheatley,  F.S.A.,  London,  1885,  and  also  "The  Literary  History  of  the 
Adelphi  and  its  neighbourhood,"  by  Austin  Brereton,  London,  1907. 

-'  The  place-name  Adelphi,  derived  from  the  Greek  <l&eX<l>n! — brothers,  was  adopted 
by  the  Architects,  who  also  called  the  streets  after  their  Christian  names. 
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hovels  which  sloped  down  sharply  to  the  river,  where  the  hanks  of  mud 
suffused  the  air  with  foul  s^as  and  noxious  fumes.  \'et  the  hrothers 
conceived  a  scheme  which,  they  believed,  would  overcome  all  these 
defects  and  render  the  slum  a  salubrious  residential  quarter  of  unrivalled 
character.  In  order  to  overcome  the  disadvantage  of  building  on  an 
inclination,  and  of  erecting  houses  so  clo.se  to  the  vapours  that  lie  upon 
the  surface  of  the  water,  they  raised  the  whole  of  the  residential  area 
to  the  level  of  the  Strand  by  constructing  a  series  of  vast  vaults  in 
brickwork  (hig.  165).  These  vaults  they  understood,  at  the  time, 
would  be  used  by  the  Government  as  store-houses,  and  that,  in  this 
way,  the  cost  of  the  great  substructure  would  be  in  a  large  measure 
defrayed.  In  order  to  keep  down  the  cost,  the  bricklayers  and 
labourers,  we  are  told,'  were  brought  from  .Scotland  and  jiaid  wages 
such  as  they  would  have  received  at  home.  Ihis  remuneration  is 
said  to  have  proved  insufficient  to  satisfy  the  workmen,  when  they 
discovered  that  higher  wages  were  to  be  obtained  in  London.  A 
strike  resulted,  but  the  brothers,  we  are  told,  re.sorted  to  Irish  labour 
instead,  and  so  completed  the  work.  In  spite  of  delays,  building- 
operations  seem  to  have  progressed  at  a  good  pace,  for  there  are 
in  the  Soane  Collection  a  number  of  designs  for  ceilings  for  Adam 
Street,  Adelphi.  which  date  from  so  early  as  1769.  In  the  year  1771 
the  brothers  promoted  the  memorable  Bill,  by  which  they  sought  to 
reclaim  land  from  the  river  Thames,  in  order  to  complete  their  scheme 
of  development.  The  preamble  of  the  Bill  sought  to  prove  that 
between  Westminster  Bridi^e  and  Blackfriars  Bridge  the  river  was 
too  wide  and  that  consequently  the  current  was  not  sufficiently  rapid, 
and  that  the  only  remedy  would  be  to  reduce  the  width  of  the 
stream,  and  that  to  this  end  John  Adam,  Robert  Adam.  James  Adam, 
and  William  Adam  and  James  Paine,  architects,  and  certain  others 
sought  powers  to  erect  an  embankment,  at  their  own  cost,  in  front 
of  their  respective  properties.  In  opposition  to  the  Bill,  the 
authorities  of  the  City  of  London  entered  a  petition  and  resolutely 
opposed   the  scheme. 

'  See  "  Pilgrimages  in  I^ondon." 
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Unsuccessful 
in  their  opposi- 
tion, the  City 
decided  to  a|)pral 
directly  to  thr 
Kinij.  This  deci- 
sion was  adopted 
on  3rd  May  i  77  ■• 
"At  a  court  of 
common  council 
held  at  the  Guild- 
hall," we  read,  "a 
petition  to  thi- 
King,  relative  to 
the  Bill  for  the 
emhankiiuMit  at 
1  )ur]iam  -  yard, 
was  read  and 
agreed  to;  and  the 
sheriffs  attended 
by  the  city  re- 
membrancer, went 
to  St  James's  and 
presented  the  said 
petition  to  His 
Majesty."  \e\er 
theless,  on  the  Sih 
May  1771.  royal 
assent  was  gi\en 
to  the   Bill.      I'n- 


•ig.    1()6. — DoOKW.W    AND    L.\M1'   Standaud, 

No.  13  John  Street,  Adem'hi. 


deterred  by  the  enactment  ( i  2  (ieo.  III.,  cap.  34,  i  77  i ).  the  City  authori- 
ties determined  to  [)ersist  still  further,  and,  on  the  lOth  July,  an  oppor- 
tunity was  afforded  them  to  again  present  to  the  King  a  petition,  which 
amonnicd  lo  nothing  less  than  a  protest.  "We,  therefore,  your 
29 
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Remonstrants,"  the  petition  concluded,  "a^ain  humbly  supplicate  your 
Majesty  to  restore  our  rit^^hts,  and  to  give  peace  to  this  distracted  nation 
by  removing  your  present  wicked  and  despotic  ministers  for  ever  from 
your  councils  and  presence."  From  these  words  it  will  be  seen  that 
the  Embankment  Act  had  come  to  be  regarded  as  one  of  a  series 
of  grave  political  injustices.  But  George  111.,  in  answer  to  the 
petition,  administered  a  rebuke,  concluding  with  the  w^ords  :  "  it  is 
therefore  with  concern  that  I  .see  a  part  of  my  subjects  still  so  far 
misled  and  deluded,  as  to  renew,  in  such  reprehensible  terms,  a 
request  with   which    I   have  repeatedly  declared   I   cannot  comply." 

The  .scheme  undertaken  by  the  brothers  upon  the  Durham 
Yard  site  was  of  a  most  ambitious  character  for  private  enterprise, 
and  it  is  possible  that,  if  a  less  extensive  project  had  been  under- 
taken, an  attempt  might  have  been  made  to  treat  the  buildings  in  a 
more  monumental  manner.  Some  idea  of  the  original  effect  may 
be  formed  from  the  old  engravings,  in  which  a  wharf  and  the  series 
of  huge  arches,  faced  with  yellow  stock  bricks,  are  shown  by  the 
river  side  ;  while  above,  in  a  smaller  scale,  the  residential  buildings 
of  Adelphi  Terrace  appear.  In  those  days,  these  buildings  too 
were  faced  with  yellow  stocks  and  stucco  :  in  fact,  it  was  not  until 
within  comparatively  recent  times  that  the  original  exteriors  were 
concealed  by  the  present  elaborate  treatment  in  cement. 

In  the  year  1770  some  of  the  ceilings  of  the  houses  facing  the 
terrace  were  designed,  together  with  one  for  the  Adelphi  Tavern. 
Yet  it  was  not  until  the  following  year  that  the  Durham  Yard 
Embankment  Bill  was  passed.  Among  the  buildings  erected  by 
the  brothers  upon  the  Adelphi  site,  the  Adelphi  Chapel  and  the 
building  for  the  .Society  of  Arts '  may  be  mentioned.  The  chapel 
was  built  for  the  Rev.  Augustus  Toplady,  and  stood  at  the  corner 
of  James  Street  and  William  .Street.  When  the  congregation  left 
the  building  many  years  ago,  it  passed  into  the  hands  of  Messrs 
Coutts,  who  retained  possession  until  they  removed  to  the  north 
side  of  the  .Strand  some  years  ago.      The  site  is  now  in  the  possession 

'  Now  the  Royal  Society  of  Arts. 


f   tii----.M|||r:j 


I'lg.   107.      Ihk  Rovai.  Sdiiktv  of  Akis,  John  Strekt,  Auhi.i'iii. 

227 


228     THK  LIVES  AM)  WORK  OF  ROBERT  AND  JAMES  ADAM 

of  the  London  County  Council.  The  Society  of  Arts  Iniiklin^-  was 
erected  by  the  brothers  durino-  the  years  1772-74,  in  accordance  with 
an  agreement  made  in  the  year  i  •]- 1  for  the  erection  of  "  a  proper 
buildini;-  in  the  Adelphi  for  the  use  of  the  Society,  and  the  accom- 
modation of  its  officers."  (See  Figs.  55,  167,  168.)  The  "first 
stone"  is  recorded  to  have  been  laid  on  the  2Sth  March  1772,  and 
beneath   this  a   plate  bearing  the   following  inscription  was  laid  : — 

"THE  SOCIETY  FOR  THE  ENCOURAGEMENT  OF  ARTS, 
MANUFACTURES,  AND  COMMERCE,  INSTITUTED  AT  LONDON, 
1754;  THIS  FIRST  STONE  WAS  LAID  BY  THE  RIGHT  HON. 
ROBERT  LORD  ROMNEV,  PRESIDENT  ;  HIS  GRACE  CHARLES 
DUKE  OF  RICHMOND  ;  HIS  GRACE  HUGH  DUKE  OF 
NOKTHUMBERL.^ND  ;  THE  RIGHT  HON.  GEORGE  HENRY, 
EARL  OF  LITCHFIELD  ;  THE  RIGHT  HON.  SIMON,  EARL  OF 
HARCOURT  ;  THE  HON.  CHARLES  MASHAM  ;  SIR  GEORGE 
S.WILLE,  BART.  ;  SIR  CHAR.  WHITWORTH,  KNT.  ;  EDWARD 
HOOPER,  ESQ.  ;  OWEN  .SALISBURY  BRERETON,  ESQ.  ;  KEANE 
FITZGERALD,  ESQ.  ;  VICE-PRESIDENTS,  ON  THE  28tH  DAY 
OF   MARCH,    1772.       ROBERT  AND  JAMES  ADAM,  ARCHITECTS." 

The  plan  and  elevation  of  this  building  were  jaublished  in  the 
first  volume  of  the  "Works,"  where  both  engravings  were  inscribed  : 
"  R.  and  J.  Adam  Architect(s)  1772."  The  building  for  the 
Society  of  Arts  and  the  alteration  of  Drury  Lane  Theatre  are  the 
only  subjects  that  were  stated  in  the  "  Works "  to  have  been 
designed  jointly  by  Robert  and  James  Adam.  The  work  for  the 
Society  must  have  been  e.xecuted  expeditiously,  since  it  appears 
that  they  entered  into  possession  during  the  year  1774. 

In  the  month  of  April  1772,  the  erection  of  the  houses  in 
the  Adeljjhi  was  so  far  completed  that  Robert  Adam  commenced 
to  practise  in  the  street  that  is  still  known  \^\  his  Christian  name. 
There  can  be  little  doubt  that  the  design  for  a  mirror,  numbered 
95  in  vol.  iii.  of  the  Adam  Series  in  the  Soane  Collection, 
was  one  of  the  earliest  prepared   at   the  new  office,  as   it   bears  the 
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inscription,  "  Adclplii,  9th  May  1772."  Amony  the  first  of  those  who 
occupied  houses  in  the  Adelphi  was  David  Garrick,  who  selected 
Xo.  5  in  the  "  Royal  Terrace,"  as  it  was  then  calleil.  Another  early 
resident  in  the  terrace  was  Toi)ham  Reauclerk,  the  witty  tricnd  of 
Dr  J()hns(Mi.  In  the 
month  of  April  1  772,  Miss 
Burney  wrote  :  "  We  were 
so  happy  as  to  b(-  let  in 
<it  Mr  Garrick's,  and  saw 
his  new  house  in  the 
Adeljjhi  Huildinjj;s,  a  sweet 
-situation.  The  house  is 
large  and  most  elegantly 
fitted  up."  As  the  houses 
approached  completion, 
the  advantage  of  thiir 
arrangements  and  situa- 
tion became  widely  recog 
nised,  and  the  demanil 
grew  so  great  that  only 
the  favoured  were  able  to 
secure  houses  in  the;  best 
jiositions.  On  this  account, 
Becket,  the  bookseller, 
who  was  very  anxious  to 
secure  the  shop  at  the 
norih-east  corner  ol  Adam 
Street,  solicited  the  good 
offices  of  Garrick,  in  order  that  the  famous  actor  might  intercede 
with  the  ijrolhers.  In  response  to  liecket's  recjuest,  Garrick  wrote 
a  characteristic  letter,'  from  which  the  following  extract  has  been 
made  : — 


16S. 


-Entrance,  the  Roval  Society 
OF  Arts. 


See  Hone's  "  Every-Day  Book." 
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"  Hampton,  Monday  8. 

"  Mv  Dear  Adki.i'Iii, 

"  I  fort^ot  to  speak  to  you  last  Saturday  about  our  friend 
Beckct.  We  shall  all  break  our  hearts  if  he  is  not  bookseller  to  the 
Adelphi,  &  has  not  the  corner  house  that  is  to  be  built.  Pray, 
my  dear  &  very  good  friends,  think  a  little  of  this  matter,  &  if  you 
can  make  us  happy,  by  suiting-  all  our  conveniences,  we  shall  make 
his  shop,  as  old  Jacob  Tonson's  was  formerly,  the  rendevouz  for 
the  first  people  in  England.  I  have  a  little  selfishness  in  this  request 
—  I  never  go  to  coffee-houses,  seldom  to  taverns,  &  should  con- 
standy  (if  this  scheme  takes  place)  be  at  Becket's  at  one  at  noon, 
&  6  at  night  ;  .  .  .  .  Make  y'  peace  w"'  heav'n  by  an  act  of 
righteousness,  &  bestow  that  corner  blessing  (I  have  mention'd) 
upon   Becket  &  his  family — this  is  the  pray'r  &  petition  of  y' 

affectionate  &  devoted 

•■  D.  Garrick." 

Possibly  Garrick's  intimacy  with  the  brothers  had  arisen  chiefiy 
through  the  cordial  relations  which  existed  between  him  and  a 
number  of  eminent  Scotsmen  then  living  in  London.  On  one 
occasion,  it  appears  that  a  select  coterie,  consisting  of  Robert  Adam, 
Garrick's  "first  of  men";  Home,  the  dramatist:  Dr  Robertson,  and 
Wedderburn,  paid  a  visit  to  Garrick's  country  house  at  Hampton, 
where  they  tried  to  show  their  host  how  to  play  golf. 

During  May  1772,  when  the  transformation  of  the  Adelphi  site 
was  the  general  topic  of  conversation,  Robert  Adam  was  painted  by 
Sir  Joshua  Reynolds,  who  recorded  the  fact  in  one  of  his  memoranda 
of  sittings.^  Owing  to  unforeseen  contingencies  that  arose  during 
the  erection  of  the  Adelphi  buildings,  the  brothers  found  themselves 
involved  in  serious  circumstances.  How  these  circumstances  arose, 
perhaps  no  one  can  decide,  but  information  may  be  afforded  by 
some   comments   by    Mr   Wheatley,   in    "  The  Adelphi  and    its    .Site." 

'  See  Leslie  and  I'aylor's  '"  Life  of  Reynolds." 
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111  this  l)Ook  Mr  Wheatley  wrote:  "1  am  informed  thai  when  the 
Adams  planned  the  arches  upon  which  their  houses  were  to  rest, 
they  believed  they  had  secured  their  occupation  as  warehouses  for 
government   stores,   but  they  subsequently  found    that  the  authorities 


^f?E!I223' 


rig.   169. — Ckiling,  32  SoHO  S(,)UARK,  A  Work  ok  thk  Adam  School. 
(See  also  Figs.  20  and  21.) 


were  not  [)rc|)ar(,'d  to  carry  out  the  implied  agreement."  A  corre- 
spondent 10  one  of  ilie  contem])orary  newspapers  ap|)ears  to  have 
attributed  the  brothers'  ])osition  to  the  banks.  "The  Adelphi  lUiild- 
ings  were  mortgaged."  he  wrote,  "for  a  loan  of  / 70,000  previous 
to    the    late    unhappy    failures    of  the    banks,    and    it    is    said    thai    the 
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Messrs  Adam  had  laid  out  as  much  more  upon  them  ;  so  that  in 
the  course  of  five  years,  these  gentlemen  expended  /,  140,000  to 
raise  palaces  upon  an  offensive  heap  of  mud,  and  circulated  an 
immense  sum  to  make  a  ()alpable  nuisance  a  principal  ornament  to 
the   metropolis."      In    ordc-r   to   reward   the   brothers    for    their    enter- 


Fig.     170. —  LiBR.VRY    .\T   (ioODWOOl)    HoUSK.    r.V    SiR    W  II  I.I.A.M    Ch.\mbers. 

(Showint;  the  Influence  of  the  Adam  Decoration.) 


prise,  and  to  free  them  from  embarrassment,  an  Act  of  Parliament 
(13  Geo.  III.,  cap.  75,  1773)  was  passed,  which  empowered  them 
to  dispose  of  the  buildings  and  other  effects  by  means  of  a  lottery. 
In  those  days.  Parliament  not  infrequently  permitted  lotteries  to  be 
held  in  order  to  encourage  desirable  objects.  Por  instance,  in  1753, 
an  Act  was  passed,  permitting  a  lottery  to  be  held  in  order  to  raise 
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the  funds  necess;iry  for  the  establishment  of  the  first  British  Museum 
at  Montague  House,  by  which  means  the  sum  of  /, 300,000  was 
speedily  obtained.  Again,  we  read  in  J.  T.  Smith's  "  Book  for  a 
Rainy  Day"  that  in  the  year  1784,  Sir  Ashton  Lever  petitioned 
the   House  of  Commons  for  a  lottery  in  aid  ot   his  museum. 

In  the  Near  1773.  the  year  in  which  the  Lottery  Bill  was  passed, 
the  first  nunilxT  of  the  "W'urks  of  Robert  and  James  Adam"  was 
issued  to  the  |)ublic.  In  the  i'reface  to  this  nunilK-r  the  brothers 
showed  bv  their  language  that  they  were  aware  of  their  influence  upon 
architecture,  and  also  claimed  that  their  work  was  original.  "We 
have  not  trod  in  the  path  of  others."  the  atilhor  of  the  Pretace  wrote, 
"nor  derived  aid  from  their  labours.  In  the  works  which  we  have 
hail  the  honour  to  execute,  we  have  not  only  met  with  the  approbation 
of  our  employers,  but  e\en  with  the  imitation  of  other  artists,  to  such 
a  degree  as  in  some  measure  to  have  brought  about,  in  this  country, 
a  kind  of  revolution  in  the  whole  system  of  this  useful  and  elegant 
art."  However  true  this  statement  may  have  been,  it  nevertheless 
displea.sed  .some  of  the  contemporary  architects.  Even  Sir  William 
Chambers  seems  to  Jiave  been  annoyed,  and,  when  he  wrote  to  Lord 
Grantham,  the  British  Ambassador  ti>  the  Court  of  Spain,  on  the  13th 
August  1773,  he  could  not  forbear  adding:  "Messieurs  Adam  have 
lately  published  a  book  of  their  ornaments,  with  a  preface  rather 
])resumptuous,  as  I  am  told,  for  I  have  not  yet  read  the  book,  in  which 
they  boast  of  having  first  brought  the  true  style  of  Decoration  into 
England,  ami  that  all  the  Architects  of  tlie  present  day  are  only  ser\ile 
copyers  of  their  excellence,  1  dn  not  agree  with  them  in  the  first  of 
these  |)ositions,  and  can  produce  many  proofs  against  the  last — among 
others,  Melbourne  House,'  decorated  in  a  manner  almost  diametrically 
opposite  to  theirs  :  and  more,  as  I  llatter  my-self,  in  the  true  .Style,  as 
approaching  nearer  to  die  most  approved  .Style  of  the  Ancients."- 

In  tlie  yc-ar  1771,  while  th(;  .\dclphi  was  being  Iniilt,  Roljert  .\dain 

'  Melbourni.-  House,  Piccadilly,  now  known  as  tin,-  Albany,  designed  by  Sir  William 
Chambers. 

-  See  R.I.B.A.  Jouriial,  24th  August  1893. 
30 
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made  the  (IcsiL^n  tor  the  Sedan  cliair  lor  the  Oueen  (Fig.  1 7  i ),  and,  shortly 
afterwards,  the  one  for  the  Harpsichord  case  for  Catherine  II.,  Empress 
of  Russia.  In  addition  to  the  design  for  the  case,  a  drawing,  described 
as  a  piano  for  the  Empress  of  Russia,  was  also  prepared  in  the  same 
year.  Perhaps  Catherine  the  Great  may  have  first  heard  of  the 
brothers  from  Lord  Cathcart,  the  Lieutenant-General  and  First 
Commissioner  of  the   Police   in    Scotland,   who  was  appointed    British 


!  m ' 


Fig.   171. — .Sedan  Ch.air  for  Queen  Charlotte. 
(From  the  '•^\■orks  of  Robert  and  James  Adam.") 


Amba.ssador  to  Russia  in  1768.  His  lordship  was  one  of  the  earliest 
patrons  of  Wedgwood,  and  the  famous  potter  also  received  a  com- 
mission for  the  Empress  at  the  same  lime.  Mrs  Delany  records  that, 
in  June  1774,  the  two  services  prepared  In  Wedgwood  for  the  P^lmpress 
were  exhibited  at  his  shop  in  Greek  Street,  where  she  called  to  inspect 
them.  The  exhibition  was  honoured  by  a  visit  from  Queen  Charlotte 
and  her  brother.  Prince  Ernest  of  Mecklenber<>-.  The  Wedywood 
service    was    subsequently    .seen    by    Mr     Harris,    afterwards     Lord 
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Kig.   172. — The  Hakpsichokd  for  the  1£mpress  Oi-  Russia. 
(From  the  "Works  of  Robert  and  James  Adam.") 
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Malmesbury,  the  British  .\ml«iss;idor,^  at  a  country  seat  of  the 
PLmpress  called  "  La  Greiiouillicre,  "  now  a  part  of  Tsarkoe  Selo  Palace, 
near  Petrograd.  The  Harpsichord  case  seems  to  have  been  satis- 
factory   to    the    brothers,    since    in    tiic   description    in    the    "Works" 

we  find  it  referred  to  as  "a 
magnificent  harpsichord"  (Fig. 
172).  According  to  the  in- 
scription upon  the  engraving, 
it  appears  that  the  work  was 
"  executed  in  London,  with  dif- 
ferent Coloured  Woods,"  or 
'■  en  Boisde  Marqueterie."  As 
an  example  of  marquetry,  the 
engraving  is,  moreover,  of  addi- 
tional interest,  since  it  probably 
represents  the  only  example 
of  this  kind  of  craftsmanship 
illustrated  in  the  "  Works,"  for 
the  decoration  upon  the 
Oueen's  Sedan  chair  is  almost 
certain  to  have  been  painted, 
like  that  upon  the  Wynn  chair, 
recently  exhibited  at  Rethnal 
Green,  illustrated  in  Fig.  173. 
The  name  of  the  maker  is  not 
mentioned,  but  we  read  that 
■  the  design  was  considerably 
altered  by  the  person  who 
executed  the  work."  The  female 


Fig.   173. — Sedan  Chair  made  kok  Ladv 
Williams  Wvnn. 


figures  which  were  shown  supporting  the  Harpsichord  were  probably 
intended  to  be  executed  in  chased  brass,  together  with  the  national 
emblem,  which  may  be  seen  also  beneath  the  case. 

'  Lord  Malmesbury's  "  Diaries  and  Correspondence."  Dr  George  C.  Williamson 
recently  discovered  this  service  at  the  Imperial  Palace  at  Peterhof,  and  has  written  the 
work  entitled,  '"The  Imperial  Russian  Dinner  Service,'  1909. 


Fig.  174. — Ceii.im;  Panfi.  from  207  Great  Portland  Street. 
(Now  demolished.) 


Chapter    IX. 


THE    EVE    OF    THE    AMERICAN    WAR. 


Tiioui.ii  the  comnicnccincnt  of  ihc  American  War  in  1775  cannot 
be  supposed  to  have  produced  any  appreciable  change  in  the  daily 
routine  (if  the  quiet,  peaceful  office  in  Robert  Street,  Adclphi,  it, 
nevertheless,  was  a  momentous  event  and  one  that  happens  to 
synchronise  appro.ximately  with  an  important  stage  in  the  lives  of 
the  brothers.  Among  the  principal  works  executed  during  the 
early  seventies  were  Sir  Watkin  Williams  Wynn's  house  in  St 
James's  Square;  Apsley  House,  London;  Newby  in  Yorkshire; 
Lord  I  )er])y's  house  in  (irosvenor  .Square,  and  the  liritish  Coffee 
Hou.se  in  Cockspur  .Street.  In  addition  to  these  undertakings  and 
the  work  at  the  Adelphi,  the  brothers  were  simultaneously  super- 
intending the  erection  of  houses  in  Portman  .Square,  Mansheld 
Street,  Bedford  Sejuare,  Stratford  Place,  and,  it  is  said,  in  Manchester 
Square  also.  Regarding  Manchester  .Square,  Mr  Beresford  Chancellor, 
in  his  book  cniitlec]  "  The  History  of  tlie  Squares  in  London," 
stated  on  the  aulhorit\  of  the  Portman  P^state  Records,  that  the 
l)rothers  .\(lam  were  among  the  first  to  obtain  ground  leases  when 
the  scjuare   was   formetl  al)out    the    year    1770.      The   designs  for  tlie 
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British  Coffee  House 
were  executed  in  1770, 
according  to  the  date 
inscribed  upon  the  en- 
graving in  the  second 
volume  of  the  "  Works." 
In  designing  iItc  facade, 
ancient  precedent  seems 
to  have  been  a  secondary 
consideration,  and  the 
architect  appears  to  have 
tried  to  solve  the  prob- 
lem in  a  rational  manner, 
trusting  to  his  own  un- 
aided resources  and  seek- 
ing to  satisfy  the  require- 
ments as  completely  as 
it  was  possible  for  him 
to  do  (Fig.  175).  In  the 
course  of  one  of  his  lec- 
tures to  the  students  of 
the  Royal  Academy.  Sir 
John  Soane  referred  to 
the  facade,  and  the  illus- 
tration used  upon  that 
occasion  is  now  preserxed 
in  the  Soane  Collection. 
In  1886  the  Coffee 
House,  like  many  other 
remnants  of  old  London, 
was  remo\'ed  and  the  site 
used  for  the  erection  of 
l)usiness     premises.       In 


Fig.  175. — The  BunisH  Coffkk  Housk,  Cock- 
spur  .Stkekt.     (Now  demolished.) 
(From  tlie  "  Works  of  Robert  and  James  Arlam.'") 
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case,  which  was  engraved  in  the  second  vokime  of  the  "Works," 
was  designed,  and  the  position  now  occupied  by  the  side-board  is 
the  one  that  was  originally  allotted  to  the  Organ.  The  two 
Drawing- Rooms  on  the  first  floor  are  both  lofty  apartments,  the  one 
at  the  rear  of  the  house  being  additionally  impressive,  owing  to  its 
greater  length  and  curved  ceiling.  The  walls  of  the  front  1  )rawing- 
Room  (Fig.  39,  p.  64)  are  covered,  above  a  cream  dado,  with  red 
silk  damask,  which  rises  uj)  to  the  undcrsitlc  of  an  enriched  frieze. 
The  ceiling  is  treated  with  low  reliefs  designed  upon  an  oval  basis. 
As  in  the  Dining-Room,  a  \ariety  of  light  tints  have  been  used 
upon  the  ground  of  the  ceiling,  pale  yellow,  a  very  light  green, 
and  other  colours  having  been  introduced.  The  large  back  Drawing- 
Room  or  Bail-Room  has  also  been  hung  with  a  red  silk  damask, 
and  the  curved  ceiling  treated  witli  light  bas-reliefs  and  painting, 
though  in  this  case  the  painting  has  been  carried  out  in  a  much 
more  elaborate  manner.  It  appears  that  in  comparatively  recent 
years  the  decorations  were  restored  and  may  possibly  have  under- 
gone a  certain  amount  of  alteration.  In  addition  to  the  Organ-case. 
Robert  Adam  |)repared  a  variety  of  designs  for  .Sir  W'alkin  anel 
Lady  Williams  W'ynn,  and  among  these  was  the  design  for  the 
Sedan  chair  for  l.atly  W'ynn  (formerly  Lady  Charlotte  Grenville) 
which  was  e.xhiijited  recently  at  the  Hethnal  Green  Museum.  It 
has  already  been  illustrated  in  big.  173,  p.  236.  The  chair  is  believed 
to  date  from  the  vear  1772.  .\mong  the  illustrations  in  the  "Works," 
an  engraving  of  a  knocker  occurs  in  \'ol.  I.  (Part  4,  Plate  \  III.), 
and  one  for  an  ornate  inksianil  in  \'ol.  III.  Designs  were  also 
made  for  a  table,  term,  mirrors,  lire-grates,  and  even  for  silver  plate. 
In  the  .Soane  Collection  '  there  are  also  three  drawings  of  a  book- 
case, which  bear  the  inscription  :  "  Design  for  a  Bookcase  for  Lady 
Wynn's  Dressing  Room.  Adelphi.  9.  Febry.  177')."  In  this  case 
two  alternative  colour  schemes   were  suggested. 

The    conspicuous    sides   of   the   court   at   the    rear   of    the    house 
were   tlesigned    b\    the    brothers,    in    order    to    present    an    agreeable 

'   Nos.   2  20-2  2.   vol.   wii.,   .Ailam  .Scries,  Soane  Collection. 
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prospect,  ;i  Portlaiul  stone  facade  ha\  ing  been  provided  to  the  offices 
and  an  arcaded  screen  wall  alongside  the  adjacent  area  adjoining 
the  property  of  the  Duke  of  Leeds  (see  I'ig.  1S2).  It  is  interesting  to 
note  that  this  wall  was  finished  with  a  substitute  for  Portland  stone, 
viz.,  Liardet  cement,  a  patent  composition  or  "stuc,"  which  the 
brothers  found  to  be  serviceable,  and  even  procured  the  sole  right 
to  use.  In  the  description  of  the  court,  which  occurs  in  the  "Works," 
it  is  stated  thai  the  screen  wall  had  been  "chiefly  executed  in  stucco," 
known  by  the  name  of  its  inventor,  Liardet,  "which,"  we  read,  "had 
been  lately  introduced  into  very  general  use,  and  will  not  only  add 
new  beauty  to  the  e.xterior  appearance  ot  this  great  Metropolis,  but 
will  also  contribute  to  the  duration  of  the  buildings."  The  date  of 
the  erection  of  this  house  is  known  from  the  inscri[)tions  upon  two 
old  cast-lead  cisterns,  which  are  now  used  in  the  basement,  where 
the  kitchen,  pantries,  and  other  offices  are  situat(;d.  Thc^  records  upon 
both   of  these  cisterns  read  as  follows  : — 

S:     \V:     wT  WVNN'S 

HOUSE   BEC.UN 

AUG:    1771 

FINISHED 

.Ar(;:   1774. 

W  hile  the  house  for  Sir  W'alkin  Williams  W'ynn,  in  St 
James's  Square,  was  being  built,  the  residences  in  Stratford  Place, 
(  )\lord  .Street,  were  also  in  course  of  erection.  \  arious  dates  tor 
this  work  have  been  given  and  the  year  1780  has  been  immtioned 
as  an  approximation,  but  it  seems  practically  certain  that  the  work 
was  undertaken  either  in  or  prior  to  the  year  1772.  Upon  the  iron 
railings  on  the  wall  at  the  back  of  the  house.  No.  3,  this  date  has 
been  recorded  ;  and  it  is,  moreover,  the  date  which  was  given  in  a 
contemporary  publication,  called  "The  New  Peerage,"'  as  that  of 
the  erection  of  Stratford  i  louse.  The  street  is  known  to  have 
been    l)iiili    by     I'Mward     .Siratfird,     afterwards    the    second     luirl    of 

'  "  The  New  Peerage  ;  or  ancient  aiu\   present   slate  of  the  Nobility  of  England, 
Scotland  and   Ireland."     London,    1785. 
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Aldborough,  and  others,  who  had  ])rocured  a  mn)und  lease,  reiu'w- 
able  in  perpetuity,  from  the  Corporation  of  London.  It  is  generally 
considered  that  the  architects  for  the  houses  were  the  brothers 
Adam,  but  no  working  drawings  by  them  are  known  to  exist.  'I'here 
is  a  drawing  dating  from   185  i   in  the  Grace  Collection,  at  the  British 


Fig.  183. — Str.atford  House,  Stratford  Place,  before  Alterations. 

(Now  Derby  House.) 

Museum,'    which   attributes    the    design    of   Aldborough   or   Stratford 
House  to  "  R.   Adams,"   i.e.,    Robert   .\dam. 

-Stratford  House  (F"ig.  183),  until  recently  the  residence  of  Lord 
Colebrookc,  has  become  the  town  house  of  the  Earl  of  Derby,  who 
has  caused  the  building  to  be  very  considerably  altered.     The  descrip- 

'  Crace  Collection,   Hrit.   Mas.,  Portfolio  XXIX..  Plate  93. 
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tion  and  illustrations  represent  the  house  during-  the  residence  of  Lord 
Coiebrooke.      Among  former  residents  were  the   Duke  of  St  Albans 
and    Prince    Esterhazy  ;    Init    it    is    also    remembered    that   the   Grand 
Duke   Nicholas  of   Russia    also   stayed    there,   immediately  licfore  the 
Crimean   War.     The    only   room    on    the    ground   tloor    that    appears 
to    contain    the    ori- 
ginal  decoration    uii      ^KF^  ^ 
altered  is  the  Dinin;^- 
Room,  a  commodious 
apartment.      which 
overlooks      Stratford 
Place.    The  walls  arc 
now  cream  in  colour 
and  the  ceiling  white, 
apart    from    the    gilt 
rims  around  the  paint- 
ing's and  the  circular 
panels  of  modelling. 
The  paintings  are  in 
all      |)robabiIity      th(- 
work    of    Angelica 
Kaufmann,     who     is 
believed  to  have  iieen 
responsible  for  almost 
all  the  ceiling  paint- 
ings    in     the     house. 
The      chimney -pi('cc 
is    of   white    marble, 
with      which     yellow 

.Sienese  breccia  has  been  combined  ;  the  effect  can  In-  seen  in 
J-'K-  '^5-  The  adjoining  Library  has  been  almost  entirely  remodelled 
at  a  comparatively  recent  date,  when  the  walls  were  lineil  willi 
.Spanish  mahogany  bookca.ses.  The  fuiest  apariincni  upon  the 
first    lloor    is    the    lar^c     Draw  in<)f- Room     or     UalL  Room,    in    wliirh, 


I'ig.  184.— E.MkANCK  Hail,  .Siraikoku  House. 


'ig.    185. —  DiNiNG-RooM  (himnev-piece,  Stratford  House. 


Fig   186. —  Ball-Roo.m  Cmimneypieck,  STKAiKOki)  House. 
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it  is  stated,  the  waltz  was  first  danced  in  Enoland.  The  walls 
and  ceilint;'  are  of  cream  colour,  enriched  by  gilding,  which  has 
been  used  u])on  festoons,  borders,  and  various  other  features.  (See 
Fig.    187.)     The  ceiling  has  been  decorated  with  bas-reliefs  and  with 

paintings  by 
Angelica  Kauf- 
niann  (as  illus- 
tratctl  in  Fig. 
108,  p.  155). 
The  chimney- 
piece  is  of  white 
marble  and  at 
each  side  one  of 
f|i  the  supporters 
of  the  arms  of 
the  Earl  of  Aid- 
borough  has 
been  intro- 
duced. Behind 
the  supporter 
on  the  right- 
hand  side  there 
is  a  shield,  on 
which  Lord 
Aldborough's 
armorial  bear- 
ings have  been 
car\ed  in  very 
low  relief.  The  grate  and  sides  of  the  interior  of  the  fireplace  are 
characteristic  of  work  by  the  brothers,  .so  it  is  possible  that  these 
may   be  original   examples  (Fig.    186). 

During  the    year    1773,    Robert   .Adam    was    engaged    upon    the 
alteration  of  Xo.    26  Grosvenor  Square,'   for   Edward.    Lord   .Stanley, 
'  This  house  has  since  been  demolished. 


Fig.  188. — Main  Siaikcvsk,  Stratford  Hou.se. 
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the  grandson  ;uul  successor  of  the  eleventh 
Earl  of  Derby,  who  dieil  in  the  year  1776. 
This  work  was  undertaken  shortly  before 
the  marriage  of  Lord  Stanley  and  Elizabeth, 
the  onlv  daughter  of  James,  the  sixth  Duke 
i)f  Hamilton  and  Brandon.  The  nature 
of  the  alterations  made  by  Robert  Adam 
may  be  observed  by  examining  the  grouml 
and  hrst  floor  plans  of  the  house,  which 
were  enoraved  in  the  "Works."  The 
former  is  reproduced  in  Fig.  189.  "  Ikjth 
the.se  plans,"  Adam  wrote,  "exhibit  an 
attempt  to  arrange  the  apartments  in  the 
French  style,  which  as  hath  been  observed 
in  a  former  part  of  this  work,  is  best  cal- 
culated for  the  convenience  and  elegance 
of  life.  With  this  view,  a  large  addition 
has  been  matle  to  the  old  wing  ot  the 
house.  The  suite  of  withdrawing-rooms  on 
the  principal  floor  is  noble,  and  well  suited 
to  every  occasion  of  public  ])arade.  At  the 
same  time,  care  has  been  taken  to  render 
the  private  apartments  commodious."  "  The 
smallness  of  the  sites,"  he  continued,  "upon 
which  most  houses  in  London  are  built, 
obliges  the  artists  of  this  country  to  arrange 
the  apartments  of  the  Ladies  and  dentle- 
men  on  two  floors.  Accordingly,  Lord 
Derby's  are  here  placed  on  the  parlour  stor\-. 
The  French  in  their  great  llotels,  with 
their  usual  attention  to  what  is  agreeable 
and  commodious,  would  inirotluce  bmh  these 
a|)artMii-nls     u|)on     the    priniipal      floor  ;    l)ul 


1.  The  H.111. 

2.  AnleRoDm. 

3.  Greal  Sl.iirs. 

4.  Parlour. 

5.  Great  Kaling-Rooni. 


6.  Library. 

7.  I-ord  Derby's  Drcsini^Koom. 

8.  Closet. 

9.  Powdering-Riioin. 
10.  .Stables,  etc. 


10 


'\-~i:   »"• 


:0^ 


Fig.  189. — Ground  Plan 
OK  Lord  Derhv's  Housk, 
26  Grosvenor  Squ.\kk. 

(Now  ilcniolisliLcl. ) 
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this  we  can  only  ilo  in  our  country  houses,  where  our  space  is 
unconfined."  The  largest  of  the  reception  rooms  was  the  third 
Drawing- Room,  an  apartment  ^;^  ft.  long  by  22  ft.  wide.  In 
their  description  of  this  room,  the  brothers  wrote:  "The  ornaments 
of  the  ceiling  and  entablature  are  chiefly  of  stucco  gilt,  with  a 
mixture  of  painting.s.  The  grounds  are  coloured  with  \arious  tints. 
The  frames  for  glasses,  the  pedestals  and  vases  in  the  niches,  and 
the  girandoles  on  the  piers,  are  of  wood  gilt."  "This  room  is  hung" 
with  satin,"  they  added,  "and  is  undoubtedly  one  of  the  most  elegant 
in  l^urope,  whether  we  consider  the  variety  or  the  richness  of  its 
decoration."  F"ig.  190  is  a  reproduction  of  an  engraving  from  the 
"Works."  Among  the  engravings  in  the  "  Works,"  illustrations  will 
be  found  of  the  Etruscan  dressing-room  for  Lady  Stanley  (afterwards 
the  Countess  of  Derby),  to  which  reference  has  already  been  made. 
It  is  recorded  that  it  was  owing  to  the  selection  by  her  Ladyship  of 
this  colour  scheme  that  such  treatments  became  fashionable  at  the  time. 
Undertakings  in  other  places  were  also  entrusted  to  Adam  by  Lord 
Stanley,  as  at  the  Oaks,  Surrey,  and  at  Knowsley,  near  Liverpool, 
it  was  at  the  Oaks  that  Adam  erected  the  Ball  and  Supper  Rooms, 
which  were  used  for  the  celebrated  Fete  Champetre  on  the  9th  June 
1774,  a  fortnight  prior  to  the  wedding  of  Lord  Stanley  and  Lady 
Elizabeth  Hamilton.  Two  engravings  of  the  Ball-Room  occur  in  the 
third  volume  of  the  "Works."  They  are  illustrated  in  Figs.  19  and 
191,  pp.  29  and  255  respectively.  In  <i  letter  to  Sir  Horace  Mann, 
dated  8th  June  1774,  W^alpole  wrote:  "The  Duke  of  Devonshire  and 
Georgiana  Spencer  were  married  on  Sunday  ;  and  this  month  Lord 
Stanley  marries  Lady  Betty  Hamilton.  He  gives  her  a  most  splendid 
entertainment  to-morrow  at  his  villa  (the  Oaks)  in  Surrey,  and  calls 
it  a  Fete  Champetre.  It  will  cost  ^5,000.  Everybody  is  to  go  in 
masquerade  but  not  in  mask.  He  has  bought  all  the  orange  trees 
round  London,  and  the  hay-cocks,  I  suppose,  are  to  be  made  of 
straw  coloured  satin."  For  this  occasion.  General  Burgoyne  wrote 
a  Sylvan  Masque,  which  was  entitled  "  Maid  of  the  Oaks,"  in 
honour   of  the    bride-elect.       During    the    following    November,    this 


Fig    194.    CHIMNEYPIECE  IN  THE  LIBRARY,  20  PORTMAN  SQUARE. 
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masque  was   reproduced   by  Garrick,   at   Drurx    Lane  Theatre,   as  an 

operatic  drama. 

About  the   year    1775,    the    brothers   were    en.i;aged    in   directing- 

the  work  at  No.  20  Portman  Square,  for  .Abigail,  Countess  of  Home. 

The   original    working    drawing    for    the    jirescnt    staircase   is  now  in 


Fig.  192. — Ground  Floor  Sittim;-Room,  20  Portman  Sqvark. 
(I'he  armorial  bearings  of  the  Earl  of  Home  are  rarved  upon  the  chimney-piece.) 

vol.  xiv.  of  the  Adam  .Series  in  the;  Soane  Collection.  In  .iddiiion 
to  directing  the  structural  work,  the  hnilhcrs  also  prepared  a  innnbcr 
of  designs  for  a  variety  of  j)iirposcs,  an  organ-case,  a  clock  bracket, 
a  carpet  and  so  forth.  Another  client  of  the  brothers  at  about  this 
time  was  the  Earl  of  .Ashburnham,  who  obtained  ilesigns  for  work 
at  his  house,  No.  30  i)o\tr  Street.  The  drawings  in  the  Soane 
33 
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Collection,  which  were  prepared  for  his  lordship,  represent  a 
chimney-piece,  a  ceiling,  an  entrance  o-ateway,  a  table,  a  term,  a  mirror, 
and  a  scheme  for  the  alteration  of  the  Library.  The  whole  of  these 
designs  were  prepared  in  the  \  ears  1773  and  1774.  The  illustrations 
of  this  house  here  given  comprise  the  Sitting  Room  (Fig.  192),  the 
Library  (Fig.  193),  and  the  Libniry  chimney-piece  (Fig.  194)  and 
ceiling  (Fig.   49,   between   pp.   72   and   73). 


Fig.  193. — LiHKARv,   20   TokTMAN  S(jUARE.     ( For  Ceiling  See  Fig.  49.) 

The  Register  House  at  Edinburgh  was  one  of  the  most  im- 
portant works  carried  out  by  Robert  Adam  in  the  \orth.  The 
building  was  erected  as  a  store-house  for  Scottish  archives,  in  a 
situation  in  the  New  Town,  directly  opposite  to  the  North  Bridge, 
where  it  presents  a  main  facade  200  ft.  in  e.xtent  (Fig.  195).  hi  the 
year  1771  the  general  drawings  were  prepared,  t)ut  it  was  not  until 
June  1774  that  the  foundation  was  laid  by  the  Right  Hon.  Lord 
Frederick   Campbell,  the    Lord    Register  for  .Scotland.      The  whole  of 
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the  present  building  was  not,  however,  completed  during  tin-  lifetime  of 
Robert  Adam,  the  portion  .shaded  dark  u[)<)n  the  plans  in  the  "Works" 

The    ])resent    Literary 
Research    Room 


having   alone    been    executed    at    the    time. 


Fig.   196. — Thk  Do.meu  Saloon  ok  Cextrai,  H.mj.. 
Thk  Rkgister  Housk.  Edinburch. 


and  the  contigu- 
ous apartments 
were  subsequenth' 
added,  l)ut  the  ex- 
ternal features  of 
A  d  a  m '  s  design 
were  carefully  re- 
peated, in  order 
that  the  later  work 
might  accord  with 
the  original  struc- 
ture. The  balus- 
traded  gallery  and 
the  massive  sub- 
structure which  it 
was  proposed  to 
build  in  the  -Saloon 
were  not  erected, 
and  a  light  stone 
balcony  supported 
upon  corbels  was 
constructed  in  its 
place  (Fig.  196). 
In  this  way,  the 
whole  of  the  ground 
tloor    of    the     hall 


was  rendered  ser\iceable  for  business  jjurposes,  while  the  walls  beneath 
the  balconv  were  u.sed  for  the  storage  of  books.  The  -Saloon  or 
Central  llall  measures  50  fi.  in  diameter,  and  2(5  ft.  above  the  gallery 
level    to    the    ton   of  the    ent  ibl  iture.    aronntl    the    base    of  the    dome. 
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The  height  tmni  ihc  yrouncl  floor  le\el  to  the  suiniiiii  of  the  dome 
is  70  ft.,  if  the  recess  of  the  central  eye  or  top  liLjht  is  not  included. 
1  he  radiatino"  wails  of  the  small  store-rooms  around  the  rotunda 
were  designed  to  resist  any  thrust  there  nii^ht  be  and  so  strengthen 
the  Saloon  wall,  upon  which  the  timber  framini^'  of  the  dome  was 
placed.  The  design  of  the  facade  of  this  building  was  carefully 
considered,  as  anyone  woukl  perceive  upon  observin;^  the  general 
grouping,  proportion  and  scale  of  the  treatment  adopted.  An  illus- 
trated account  of  the  Register  House  may  be  found  in  an  ofhcial 
publication  entitled  :  "  Reports  from  the  Select  Committee,  appointed 
to  enquire  into  the  state  of  the  Public  Records  of  the  Kingdom, 
(;tc..  Ordered  by  The  House  of  Commons  to  be  printed,  4th  July 
iSoo."  At  tlu-  time  when  this  book  was  published,  Robert  Adam's 
design  had  not  been  completed,  and  it  was  stated  that  the  northern 
portion  of  the  scheme  "remains  to  be  finished."  Apparently  the 
approval  by  the  Lord  Register  of  Adam's  design  was  not  gi\'en  until 
July  1772,  for,  upon  a  tinted  drawing  at  the  Register  House,  which 
illustrates  the  .south  elevation,   we  find  the  following  inscription  : — 

"  I-'dinburgh,   July   30"'    1772. 
1' red''    Campbell   Clcr.   Reg'.  " 

The  design  does  not  a[)pear  to  have  been  ap{)roved  until  the  northern 
or  back  portion  of  the  buikling  had  been  omitted  from  the  scheme. 
Proljably  the  funds  a\ailable  were  not  sufficient  to  admit  ot  more 
work  being  e.xecuted  at  the  time.  In  the  Soane  Collection,  only  a 
few  general  drawings  of  this  building  occur,  Itui  a  more  considerable 
number  has  been  preser\ed.  among  the  records,  in  the  Register 
House.  The  drawings  at  I".iliiihurgh,  with  jjerhaps  two  or  three 
exceptions,  are  now  stored  in  a  large  ]xuTel  lal)elled  "  \\\)rking 
Original  Drawings  of  General  Register  House  by  Adams,  Mr."  In 
this  parcel  we  found  a  collection  of  fifty  designs.  ProbabK  of  no 
Ijuilding  erected  li\  the  brothers  has  such  a  lomplete  series  of  working 
drawings  lieen  preser\'ed.  Almost  all  the  drawings  are  signed  and 
dated,  and    in  most  cases  tlu'   necessar\    particulars   tor  ariilicers   were 
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clearly  stated.  Some  of  the  drawini^s  illustrate  details  of  construc- 
tion, while  others  show  carving  or  mouldings,  like  the  full-size 
draught,  inscribed,  "  Base  and  Plinth  for  the  Rustick  Basement  for 
the  Register  Office,  Edinburgh,  Adelphi,  June  17,  1774."  Another 
lull-size  detail  is  inscribed,  ■"  Cantilixrc  &c.  for  the  Dome  room  of 
the  Register  Office  at  lulinburgh.  Adelphi  2g  July  1785."  In  order 
to  elucidate  the  structural  arrangements  of  the  Register  House,  in 
the  initial  stages  of  the  scheme,  Adam  caused  a  large  wooden  model, 
measuring  about  5  ft.  3  in.  long  across  the  front  facade,  to  be  con- 
structed, for  the  use  of  the  Lord  Register  and  the  trustees  (see 
Fig.  197).  This  model  has  been  preserved,  and  may  now  be  .seen 
in  the  Royal  Scottish  Museum,'  whither  it  was  transferred  from  the 
Office  of  Works. 

During  the  year  1775  the  brothers  were  engaged  upon  their 
designs  for  the  remodelling  of  the  'I'heatre  Royal,  Drury  Lane,  the 
alteration  of  the  Italian  Theatre,  and  for  the  work  at  the  Market 
Place  aiul  Theatre  of  Bury  St  Edmunds.  In  1774  the  design 
for  the  -Monument  to  Dr  James  Johnson,  Bishop  of  Worcester,  was 
prepared  and,  in  the  following  year,  the  one  for  the  Tomb  of  the 
Earl  of  (dasgow.  In  the  latter  case,  the  following  estimate  of  the 
cost  has  been  noted  upon  the  drawing  in  the  .Soane  Collection  : — 
"^30  Pyramid  to  be  done  in  Scotland. 

225   Figure  Arms  &   In.scription  of  Marble. 
I  5   Carving. 
30   Designing  iS;   Estimating   3  or  4  different   Ideas. 


/■ 


^00 


The  Circular  Pannell  &  Arms.     The  figure  &  urn  of  Marble. 

All  the  other  parts  of  Freestone  or   Portland." 

In   the   year    1774   the   Parliament  in    which   Robert    Adam    had 

sat  for  Kinross-shire  was  dissolved.      In   the   ne.xt   Parliament,    it    was 

the  turn   of   the  adjacent  county  of  Clackmannan   to   l)e   represented. 

'  We   are  indebted  to   l)r    I  )(>bbie.   Curator  of  the    Royal    Scottish    Museum,   for 
permission  to  reproduce  tiie  illustration  of  the  model. 
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Possibly  on  this  account  ami,  perhaps,  owing  to  a  desire  to  relieve 
himself  of  extraneous  res]X)nsibilities,  Adam  withdrew  from  Parlia- 
mentary life  and  did  not  again  sit  in  any  of  the  subsequent  assemblies. 
As  Adam  retired,  his  nephew,  William  Adam,  the  son  of  the  eldest 
of  the  brothers,  entered  Parliament  for  the  first  time.  William 
Adam  was  the  politician  who  subsequently  became  Lord  High 
Commissioner  of  the  Scottish  Jury  Court.  .At  the  time  when  he 
entered  Parliament,  he  was  a  young  man  twenty-three  years  of 
age,  who  had  been  called  to  the  Scottish  Bar.  Five  years  later 
he  became  a  follower  of  Lord  North  and  so  gave  rise  to  the  remark 
of  Charles  Fo.\,  which  led  to  the  duel  between  .\dam  and  the 
famous   Whi<>-   leader. 


I'ig.  198. — (lilinl;  Detail,  Vestikuli:,  .Svon   Hhi^e. 


Chai'mer    X. 


AFTER    THE    COMMENCEMENT    OF    THE 
AMERICAN    WAR. 

When  the  American  War  coinnu-ncctl.  with  tin-  llaiilc  <it  I.exinnlon 
in  1775,  the  brothers  were  occupied  in  directing  the  execution  of  some 
of  the  houses  in  Forllanil  Place,  in  preparing  designs  for  the  Right 
Hon.  George  Baillie  of  Mellerstain, 
and  upon  man\'  other  schemes.  The 
part  of  Portland  Place  built  In^  the 
brothers  extends  from  Devonshire 
-Street  to  Duchess  Street.  The  great 
width  of  the  street,  125  ft.,  is  stated 
to  be  due  to  the  Duke  of  Portland,  the 
ground  landlord,  having  covenanted 
with  a  lessee,  Lord  Foley,  that  no 
i)uildings  should  be  erected  on  the 
north  side  of  Foley  House,  his  lord- 
ship's residence,  which  lormcrly  stood 
on  the  site  of  the  I.angham  Hotel. 
At  Mellerstain,  the  brothers  were  em- 
ployed to  complete  the  work  com 
menced  by  their  father,  b)-  adding  tin; 
central  \nin  of  the  i)uilding  on  the 
south  side  of  the  entrance  couil.  The 
plan  ot  the  arrangement  atlo|)te(l  is 
now  preserved  in  the  .Soane  .Museum,  together  with  other  designs 
tor  the  same  house.  In  addition  to  these  designs  there  are  also  a 
numbe''  of  the  original  drawings  at  Mellerstain  in  the  po.ssession 
34  -"^S 


lig.  lyy.  —  .M.M.N  .Si.\n<c.\.^E, 

25    I'ORTI.AMi    I'LACK. 
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of  Lord  Binnino-,  the  present  owner.  The  principal  rooms  upon  the 
ground  floor  of  the  house  are  the  Entrance  Hall,  the  Green  Drawing- 
Room,  the  I  )ining-Room,  and  the  Library.  The  whole  of  these  apart- 
ments, with  the  exception  of  the  Hall,  overlook  the  gardens  and  a  lake 
on  the  south  side  of  the  house.  At  the  time  when  the  present  owner 
entered   into  possession   of    Mellerstain,   the  original  colouring  of  the 


'    A  'Jb^.^jR-ismnf.. 


Fig.  200. — DiNiNG-RooM  Chimney  riFXE  at  25   Portland  Piach. 


Library  had  been  obscured  b\-  the  free  use  of  a  kind  of  brown  paint, 
which  was  removed  and  the  original  colouring  restored.  The  effect 
of  each  of  the  ends  of  the  room  is  now  greatly  enhanced  by  the  colour 
of  the  bookbindings,  the  cedarwood  doons,  and  by  the  circular  recesses 
in  which  busts  have  been  placed  (Fig.  201).  During  the  year  1776 
designs  were  prepared  for  alterations  at  Roxburghe  House,  London, 
and  for  work  at  Mistley,  in   Es.sex,  near  to  the  .seat  of  the  Right  Hon. 


AFTKR  THK  COMMKNCEMKNT  OF  THK  AMKKICAN   W  AR     267 


2: 


o 


268     THK   I,I\KS  AND  WORK  OF  ROBERT  AND  JAMES  ADAM 


Richard  Kighy,  the  I'ayniaster-Cienerul.  Roxburghe  House  was  the 
mansion  ai  ihv  south-east  corner  ot  Harewood  Place,  which  was 
afterwards  purchased    by    Edward,    the    first    Earl    of    Harewood,  and 

known  as  Hare- 
wood House.  This 
name  the  house 
retained  to  the  last, 
even  after  it  was 
deserted  by  its 
noble  proprietor  in 
I S94,  and  passed 
into  the  possession 
i)f  the  Royal  Agri- 
cultural Society. 
Hy  this  institution 
the  mansion  was 
occupied  until  some 
time  before  the 
year  190S,  when 
the  premises  were 
demolished.  It  is 
illustrated  in  Fig's. 
202-4,    'i'""^^     F'gs. 

51.  P-  73  <  52.  P- 
74  :  and  58.  p.  78. 
rhe  Duke  of  Rox- 
hurghe,  for  whom 
the  brothers  made 
the  alterations,  was 
John,  the  third  successor  to  the  dukedom,  the  celebrated  collector 
of  books.^      In    addition    to    carrying-    out   a    considerable   number  of 


Fi^ 


■Main  SrAiKcAsii,  Harewood  House,  London. 
(Xow  demolished.) 


'   ride  ''The  Book-Hunter''  (John   Ker,  Duke  of   Roxburght-,  17401S04),  hy  Jolin 
Hill  Burton,  edited  by  J.  Herbert  Slater. 
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Kig.  203. — DiNiNG-Roo.M  Cicii.iN(;,  Hakewood  Hdisk,  London. 
(Now  (Icmolishcd.) 
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internal  alterations,  the  brothers  also  caused  the  exterior  of  the 
house  to  be  treated  with  the  famous  Liardet  cement.'  In  addition 
to  these  works,  new  stables  were  built  and  many  articles  of  furniture 
designed.  The  brothers  also  prepared  three  designs  for  work  at 
Floors  Castle  for  his  grace,  together  with  one  for  the  present  gate- 
way and  lodge  nearest  to  the  town  of  Kelso.  It  is  uncertain  how- 
tar  the  tksions  for  the  castle  were 


e.xecuted,  as  subsequent  altera- 
tions and  extensions  have  changed 
the  character  of  the  building  so 
greatly  that  no  resemblance  can 
now  be  seen  to  the  structure  that 
existed  in  the  time  of  the  lirolhers. 
Among  the  drawings  in  the  Soane 
Collection,  which  were  executed 
for  the  Duke,  there  is  one  which 
bears  the  following  inscription  : 
"Candlestick  for  His  Grace  the 
Duke  of  Roxburghe  14  Inches 
high — Margate  29  August  1775. 
Rob'-  Adam."-  In  several  of  the 
rooms  at  Harewood  House, 
London,  gesso  or  "composition  " 
was  freely  used  in  the  decoration 
of  the  wood  chinmey-pieces  and 
also  upon   the   wood  friezes  over  doorways. 

At  the  time  when  the  drawings  for  Mellerstain  and  Floors 
Castle  were  being  made,  the  brothers  were  also  engaged  upon 
designs  for  Sir  Abraham  Hume,  Bart.  The  first  design  for  this 
client  appears  to  have  been  executed  in  the  _year  1776,  for  his  town 
house  in  Hill  .Street.  In  the  following  year,  drawings  tor  an  extensive 
schenie   ot  iiuernal   alteration   were    also   prepared   for   .Sir    Abraham's 

'  Drawing  No.  32,  vol.  xxxvii.  of  thi-  .\dniii  Series  in  the  .Soanu  Colieciion. 
-  No.  58,  vol.  xlix.,  .Adam  Scries,  Soane  Collection  (see  Fig.  38). 


«^ 


Fig.  204.  —  Detail  of  Dining-Room 
Ceilinc,  H.arewood  House,  London. 
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country  house  at  Wormleyhury.  Other  com- 
missions for  furniture  and  tittini,fs  of  various 
descriptions  followed.  Aniont;  the  drawings 
that  were  prepared  was  the  one  dated  20th 
Mav  1779.  for  a  S(jfa  for  II ill  Street,  with 
rigid  legs  that  contrast  strongly  with  some 
of  the  free,  curved  treatments  that  Adam 
adopted  in  his  younger  days,  when  he  de- 
signed the  sofa  with  carved  legs  and  claw 
feet  for  Lord  Scarsdale,  shown  in  I'ig.  79. 
In  March  1780,  designs  were  made  for  a 
gilt  sofa  and  chairs,  which  were  to  be  covered 
with  a  figured  buff-coloured  material.  In 
order  that  the  material  might  he  made  of 
the  e.\act  colours  intended,  a  pattern  was 
painted  upon  silk,  and  a  piece  of  this  sample 
is  still  attached  to  the  original  tlcsign  in  the 
Soane  Collection. 

Few  English  architects,  prior  to  the 
time  of  Robert  Adam,  had  endeavoured  to 
obtain,  in  the  interiors  of  private  houses, 
similar  effects  of  grandeur  and  variety  to 
those  which  he  contrived  to  secure.  These 
effects  were  largely  due  to  the  disposition 
and  form  of  the  reception  rooms  and  other 
principal  apartments.  The  types  of  design 
referred  to  are  illustrated  in  the  ])rojected 
scheme  for  .Syon  House  and  in  the  plans 
of  the  house  for  Lord  .Sianlc\ ,  afterwards 
Karl  (if  Derby,  in  Grosvcnor  .Siiuarc,  and 
of  the  one  for  .Sir  W'atkin  Williams  \\  ynn 
in  .St  James's  .S(|uarc.  now  tlic  residence 
of  the  Karl  of  Strathmore  (I'ig.  205).  In 
these  ca.ses,  the  lirothers   not  only  designed 


1.  Katin|;-Kouni. 

2.  I'lirtir's  Hall. 

3.  (Ire.Tt  Sl.iirs. 

4.  Music'KoDin. 

5.  Library. 


6.  Sir    Walkin's    Dressing- 

Kuoin. 

7.  Powdering- Uooiii. 

8.  Stables. 

9.  Coach-house. 


Fig.  205.  — ('iKUlM)   Pl.A.V    OK 

Sir      Watkin      Williams 
Wvnn's     Holse.     20     Sr 

J  \MK.s'.S   StJU.ARK. 
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the    reception    rooms  en    suite,    so    that    vistas    might    be    obtained 

in    various    directions,  but    also   varied    the    form    and   heii^ht   of   the 

apartments,    in    order  that    monotony    might    be    avoided    and    that 

one   cumulati\('   effect  might    be    produced.        Thus,    oval    rooms    and 


I'ig.  206. — 'J"hk  Round  Room,   I.ansdownk  House. 


sometimes  domed  rotundas  (Fig.  206)  were  introduced,  together 
with  apartments  containing  semicircular  or  .segmental  e.xhedrae,  as 
in  Figs.  207,  208.  Forms  of  this  kind  had  I)een  used  in  England 
on  previous  occasions,  but  usually  in  a  more  or  less  capricious 
manner  and  not  oenerallv  with  the  same  consideration  and  with 
a    comprehensive    and    unified    scheme    of    effect    in    view.      In    this 
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Fig.  207. — Main  Staircask  HAr.i.,  20  Sr  Jamks's  Si,)Uarf.. 
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matter  tlic  l)rothers  appear  to  have  been  inlUienced  l)y  I"  rench 
architects,  who  had  not  infrequently  used  curved  forms  in  the 
plans   of    ])ri\;Uc    housc^s  :     in    fact,    durinjr    the    period    ot    Louis    X\'., 


^^  1  rr';/'  K 


Iil;.    2oS.       Ul.iAIl.    OF    UaLL-KoOM,    20    i'uKT.MAN    SQUARE. 


juste  Aurelc  Meissonnier  ditl  not  hesitate  to  use  curves  ot  contra- 
tlexurc  in  the  ])lans  of  various  rooms.  It  ma\-,  however,  be  said 
that  Robtri  Atlam  and  his  brothers  never  introduced  curved 
apartments    excessively    so   as   to  make   the    general    effect  as   mono- 
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tonous  as  thai  produced  by  the  aliiiosi  invariable  ado|ni(>n  of 
rectangular  forms,  after  the  usual  custom  in  ihis  c(iuntr\.  In  the 
descriptions  of  Syon  House  and  of  Lord  Stanley's  house  in 
Grosv'enor  Square,  extracts  are  given  from  the  explanation  of  the 
plans  in  the  "  Works."  and  these  not  only  relate  to  the  particular 
cases  in  point,  but  also  enlarge  to  some  extent  upon  the  subject 
of  planning  generally. 

During  the  seventies  and  early  eighties,  the  bnnhers  became 
closely  associated  wlili  tlie  development  of  the  town  of  Hath  and 
of  the  Hathwick  estate.  Their  employment  in  this  matter  was 
due  to  Mr  William  Johnstone  of  Westerhall,  who  had  married 
Frances  I'ukcney,  the  successor  to  the  estates  of  William  I'ulteney, 
Earl  of  Bath.  Mr  Johnstone  became  known  as  .Sir  William 
Johnstone-Pulteney,  owing  to  his  succession  to  the  jjaronetcy  of 
his  liroiher  and  the  ado]Jtion  ot  his  wife's  maiden  name.  Among 
the  estates  ol  i-rances  I'ulteney  was  the  one  at  Bathwick,  a  suburb 
of  l^ath.  on  the  o])])osite  side  of  the  river  Avon.  .Sir  William 
realised  that,  by  substituting  a  good  bridge  for  the  ferry  that 
originally  formed  the  .sole  means  of  communication  between  Bath 
and  the  Bathwick  estate,  ihct  \alue  of  the  estate  would  be  greatly 
enhanced  and  the  site  rendered  ca])al:)le  of  being  laid  out  in  a  worthv 
manner  for  a  new  town.  With  this  object,  an  Act  of  Parliament 
was  f)iitained,  which  granted  permission  for  the  present  Pulteney 
Bridge  to  be  erected,  and  the  undertaking  was  carried  out,  about 
the  year  1770,  in  accordance  with  the  designs  of  Robert  Adam. 
The  bridge,  like  the  I'onic  \  ecchio  at  Florence,  supports  a  road- 
way with  a  row  of  sho])s  on  each  side  (see  Fig.  209).  Unfortunately, 
the  bridge  has  been  recently  mutilated  upon  one  side,  by  the  shortening 
of  that  part  of  the  structure,  in  the  course  of  a  public  improvement, 
in  ackliiion  to  the  original  working  drawings,  views  of  the  bridge  by 
Malton  and  W.  Watts  have  also  been  preserved.  Ihc  engraving 
by  Watts  shows  a  general  view  from  the  south-east,  as  it  appeared 
in  the  year  1794.  in  addition  10  obtaining  the  consent  of  Parlia- 
ment   to    ihe    erection     of    ihe     bridge,     .Sir     William     Pulteney    al.so 
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acquired  power  to  develoj)  the  IJaihwick  estate,  b\'  urantiny 
building  leases  of  the  grouiul  for  the  term  of  ninety-nine  years. 
In  order  to  carry  this  scheme  into  effect  in  a  satisfactory  manner, 
it  was  decided  to  follow  the  example  of  Edinburgh  and  to  adopt 
a  definite  plan  at  the  commencement  and  so  pre\ent  the  New 
Town,  as  it  was  called,  from  being  Iniill  in  a  hai)hazard  fashion. 
as    had    ("encralK     been    the    case    in     fnrmir    times.        iietween    the 


Fig.  20y. — I'ULTENEY   BRIDGE,   Bath.     (Recently  altered  Oil  the  Ifft-liiuid  side. ) 

years  1777-S2,  the  brothers  prepared  at  least  three  suggesti\e 
.schemes  for  the  Pulteney  estate.  Of  these  schemes  two  were 
developed  on  paper  sufficiently  to  indicate  the  proposed  treatments. 
One  of  these  is  dated  1777  and  the  other  1782.  The  one  bearing 
the  date  1777  shows  a  street,  100  ft.  wide,  running  axially  from 
Pulteney  Bridge  to  an  elliptical  crescent  at  the  end.  approximately 
in  the  position  of  the  [)rincipal  entrance  to  .Sydney  Oardens.  Upon 
one  of  the  |)lans  of  this  scheme  the  following  inscription  occurs: 
"  Plan  of  the    New  Town  at    Path   for   William     Pulteney    Msq.      An 
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exact  copy  ot  this  ilelivL-red  Id  Mr  I'lilteney.  Adelphi  |une  20  1777." 
Ill  the  design  prepared  in  1782,  thc!  axial  street  from  Pulteney 
Bridge  was  retained,  as  in  the  earher  scheme,  and  the  width  of 
100  ft.  was  also  adhered  to  :  luit.  instead  of  the  crescent  in  the 
position  of  the  entrance  to  the  Sydney  Gardens,  one  was  placed 
adjacent  to  the  bridge,  opening  towards  the  river.  Converging 
towards  the  centre  of  this  crescent,  there  were  also  two  diagonal 
roads,  30  ft.  in  width,  and  two  others,  60  ft.  wide,  which  were  shown 
parallel  wiiii  the  river.  None  of  the  schemes  suggested  1)\  the 
brothers  was  adopted,  beyond  laying  out  the  main  road,  which 
is  now   known  as   Pulteney  Street. 

The  first  part  of  the  "Designs  for  X'arious  ( )riianu  lUs,"  b\- 
Michele  Angelo  Pergolesi.  was  published  in  London  iluring  the 
year  1777.  This  instalment  contained  thirty  of  the  seveni\-  plates 
which  were  published  by  the  time  the;  collection  was  completed  in 
1801.'  One  of  these  is  reproduced  in  I'ig.  210.  In  these  illustra- 
tions, many  characteristics  of  the  style  introduced  by  the  brothers 
may  be  observed.  Pergolesi,  like  Cipriani,  Angelica  Kaufmann, 
Zucchi  and  Rebecca,  de\oted  a  consideralile  part  ol  his  time  to 
])ainting  furiiiturt-  and  other  decorative  wni-k.  As  Mr  Mac(|ui>iil 
has  suggested,  Pergolesi  may.  like  Zucchi,  Honomi  ami  others,  have 
come  to  this  country  in  ortler  to  assist  the  brothers,  but  we  have 
found  no  evidence  tu  support  the  statement  of  Mr  J.  A.  Heaton- 
that  Pergolesi  was  "the  draughtsman  if  not  the  actual  designer 
of  the  'Ornament'  contained  in  'The  Works  in  Architecture 
of  Robert  and  James  .Xdam.  '  Another  Italian  who  published 
designs  in  the  manner  of  the  l)rolhers  was  Pietro  Columbani,  a 
man  concerning  whom  little  is  known  lieyond  the  fact  that  he  pub- 
lished two  (|uarto  \olumes.  The  first  of  these  was  the  one  issued 
in  1775,  and  entitled  "A  New  Book  of  Ornaments."  '{"he  second 
was  published  in  the  following  \ear  and  was  described  as   "A  X'ariety 

'  This  work  was  not  accompanied  b)    letterpress. 

-  "  Furniture    and    Decoration    in    England,"    edited    by    John    .Mdani     Hcaton, 
London,   1889. 
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of  Capitals."     Among   other   contemporary   pLildications    in   which   the 
influence    of   the    brothers    might    be    observed    was  "The    Builder's 
Magazine  "  anil    the   "Sketches  of  Ornament,"  by  Thomas  Chippen- 
dale,  junior.      The  latter  work  appeared  in    1779.      A  copy  ot   ''The 
Builder's    Magazine  :    or    Monthly   Companion,"   as   it    was   called,    is 
to  be  found  in   the  l)ritish  Museum.       This  copy  was  published  in  the 
year    1774.      After  a  dictionary  of  techniral   terms  and  a  copy  ol   the 
Building  Act  then  operative,  one  hundred  and  eighty-five  plates  were 
inserted,  and   the.se  appear  to  have   been   almost  entirely  e.xecuted  by 
a  certain   John  Carter,  whose  work  bears  a  resemblance  to  the  style 
of  the  brothers,  that  is  sufficiently  close  to  lead  one  to  suppo.se  that 
the  engraver  might  at  some   time   have   been   one   ot   their  assistants. 
In   the  year  1778,  a  second   edition  of  Robert  Adam's  book  upon  the 
n.n'ns    at    Spalato    was    issued,    suggesting    that    the    interest    in    this 
work  had  not  proved  to  be  of  a  merely  transitory  order.      During  the 
same   year,    the   frequently   (|uoied   cause   of   Liardet   z:    John.son   was 
tried.       The   real    plaintifis    in    this    action    were   the   brothers   Adam, 
who  had  purchased  the  sole  right   to  make  and  vend  this  composition 
and   who   now   sought   to   prevent   infringement    ot    their   rights.       The 
])ros    and    cons    of    the    case    were    discussed    in    two    contemporary 
tracts,  entitled:  (1)   "Observations  on  Two  Trials  at  Law.  res])ecting 
Messieurs  Adams's  new-invented  Patent-Stucco.     With  Additional  Re- 
marks, by  a   Practical   Plaisterer,"  London,    177S;  and  (2)   "A    Reply 
to  Observations  on  Two  Trials  at  Law,  respecting  Messieurs  Adams's 
New-invented  Stucco;  containing  Mr  Wallace's  reply  to  Mr  Dunning 
with  the  Summary  of  the  Kvidence  and  Charges  to  the  Jury,  as  taken 
down   in   Court,"  London,  1778.      Li  the  pamphlet  first   mentioned,  it 
was  stated  that,   prior  to  the  time  when  Liardet's  cement  was  intro- 
duced,  .several    houses   in    the    metropolis   and    in    other   parts    ot    the 
kingdom    had    been    finished    with    stucco,    that    had    "withstood    the 
weather   for   thirlv  or  fort\    and   even  a   more  consideralile   numlier  ot 
years."      "It  appears,"   the   pamphlet  continues,  "  that  notwithstanding 
this,    one    Dr    David    W'ark   of   Haddington    in    Scotland,    obtained   a 
patent   in   the   vear   1765   for  such   a   compost,   as  a   new  invention   of 


Ay/J*-.  -'■'*  •" 'L^^'.tVLM'^a  nawoi-'-j 


Fig.  2  1  o. — I'latk  from  "Dinii^ns  i  ok  Various  Oknamknts." 
By  M.  A.  Pergolesi,  with  Medallion  by  Cipriani  engraved  by  Hartolo//.i. 
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his  own:  .ind  in  the;  year  1773.  one  Liardet,  a  Swiss  cleri^yman, 
obtained  another  for  a  similar  invention  ;  Ijotli  which  patents,  it 
seems,  were  purchased  off  the  respective  |)atentees  liy  .Mess'~  Adams, 
the  celebrated  builders  of  the  Adelphi  ;  whose  name  the  stucco  in 
question  now  goes  by,  under  the  appellation  of  Adams's  new 
invented  patent  stucco."  "  \ow,"  the  writer  added,  "whether 
Mess""  Adams  were  advised  of  the  insufficiency  of  Wark's  and 
Liardet's  patents,  from  their  defective  specification  ;  or  from  what- 
ever motive  they  were  induced  to  take  such  a  step,  they  re-assigned 
the  latter  patent  to  Liardet,  and  obtained  an  Act  of  Parliament  1776, 
vesting"  the  patentee  in  the  exclusive  right  to  make  and  vend  such 
composition   for  a  longer  term   of  years." 

About  the  year  1774  Mrs  Elizabeth  Montagu,  the  founder  of 
the  Blue  Stocking  Club,  having  become  weary  of  her  house  in 
Hill  Street,  and  finding  no  pleasure  in  her  Chinese  decoration,'  nor 
in  her  room  of  Cupidons,"  engaged  an  architect  to  build  the  detached 
mansion  at  the  north-west  corner  of  Portman  Square.  This  house, 
formerly  known  as  Montagu  House,  is  now  the  residence  of  Lord 
Portman,  whose  name  it  bears.  Mrs  Montagu  sought  the  advice 
of  almost  all  the  best  known  architects  of  the  tlay,  and  it  appears, 
from  a  letter  which  she  wrote  to  the  Duchess  of  Portland,  that  the 
brothers  were  engaged  to  direct  some  portion  of  the  work.  In  this 
letter,^  which  was  dated  20th  July  1779,  Mrs  Montagu  narrated  how 
she  had  been  engaged  in  giving  instructions  to  "Mr  Adam"  and 
his  workmen.  "He  came,"  she  wrote,  "at  the  head  of  a  regiment 
of  artificers,  an  hour  after  the  time  he  had  promised,  the  bricklayer 
talked  about  the  alterations  to  be  made  in  a  wall,  the  stone-mason 
was  as  eloquent  about  the  coping  of  the  said  wall  ;  the  carpenter 
thought  the  internal  fitting  up  of  the  house  not  less  important ;  then 
came  the  painter,  who  is  painting  my  ceilings  in  various  colours, 
according  to  the  present  fashion."     This  work  is  illustrated  in  Fig.  212. 

'  "  I.ettres  sur  r.\ngletcrrc,''  by  Mine,  du  Boccage. 

-  "  Autobiograi)hy  and  ("orrespondence  of  Mrs  Delany.'' 

■*  Historical  .MS.S.  Commission,  M.SS.  of  ilie  Nranjuess  of  Bath. 
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In  M()iu;il;u  lli)usr,'  at  least,  it   is  certain  that  Angelica   Kaufinann  was 
engagjed,   since  a  record   ti)  that  effect   mav  I>e   found   in   the   diarv  of 


Fig.  212. —  Thk  Reception  Room,  Port.man  House. 
(Formerly  the  residence  of  Mrs  I-^lizabeth  Montagu.') 

Madame  D'Arblay  {//ce  Frances  Hiirney)  :  yet,  diirin<f  the  year  in  wliich 
she  was  thus  engaged,  this  lady  married  Antonio  Zucchi  and  immediately 
left  England  for  Italv,  where  she  remainetl  during  the  rest  of  her  life. 


Now  I'ortman  House. 
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AmoiiL;-  the  later  work  of  the  brotlicrs  were  the  alterations  at 
Saltram,  near  Plympton,  in  Devonshire.  The  work  at  Saltram  was 
executed  about  the  year  1779  for  Mr  jnhn  Parker,  M.P.,  who 
was  created  Baron  Pxiringdon  in  17S4.  Lord  lioriuLidon,  it  may 
be  stated,  is  an  ancestor  ot  the  P!arl  ot  Morley.  the  present  owner. 
F"rom  the  original  drawings,  it  appears  that  the  Library,  the  Saloon, 
and  the  Dining- Room  were  the  only  apartments  for  which  designs 
were  prepared.  The  first  Lord  Boringdon,  it  may  be  remembered, 
was  one  of  the  personal  friends  of  Sir  Joshua  Reynolds,  and  it  is 
considered  probable  that  it  was  owing  to  this  intimacy  with  the 
distinguished  painter  that  the  collection  of  paintings  at  Saltram  came 
to  be  formed.  While  the  work  at  .Saltram  was  being  executed, 
Robert  Adam  designed  the  cenotaph  in  Westminster  Abbey  to 
Major  Andre,  the  Lnglish  officer  who  was  shot  as  a  .spy  during  the 
American  War.  This  memorial  was  executed  by  \'an  Gelder,  the 
statuarv,  who  was  employed  at  Harewood,  in  \  orkshire,  by  Mr 
Edwin   Lascelles. 

During  the  year  1781  Robert  Adam  was  elected  an  Honorary 
Member  of  the  Society  of  Antiquaries  of  Scotland,  on  the  motion 
of  the  Earl  of  Buchan,  the  President.  At  that  time  Adam  was  a 
member  of  both  the  Royal  .Society  and  the  Society  of  Antiquaries 
in  London.  In  the  \ear  178S  the  Ro\al  .Society  of  Eelinbiirgh  were 
likewise  pleased  to  enrol  him  among  theii-  number.  1)\  electing  him 
a  non-resident  i'ellow.  The  action  of  these  societies  at  least  bears 
witness,  in  some  measure,  to  the  high  regard  in  which  Robert  Adam 
was  held  in  the  learned  circles  of  both   England  and  .Scotland. 

In  the  year  1782  the  passing  of  Burke's  Reform  Bill  led  to  an 
entire  reorganisation  of  the  Board  of  Works.  At  this  time  .Sir 
William  Chambers,  Robert  Tax  lor  (afterwards  knighted),  James 
Adam,  and  James  Paine  were  among  the  chief  officials  of  the  Board  ; 
but,  under  the  new  enactment,  the  onlv  one  of  the  old  officials  to 
be  reappointed  was  .Sir  \\  illiam  Chambers,  who  became  solely 
responsible  for  directing  the  various  works.  The  main  object  of  this 
reform  was   to   reduce  expenditure   as   far  as   possible,  on   account   of 
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the  debt  that  was  accunuilatiiiL;'  through  lilt-  war  with  the  American 
colonists  and  with    I'rancc,    Spain,   and    ilnlland. 

In  the  year  i  7S4  the  brothers  commenced  to  build  the  South 
Bridge  at  Edinburgh,  together  with  the  buildings  between  the  Tron 
Church  and  Xicolson  Street.  The  bridge,  or  "Southern  Communica- 
tion," as  it  was  called,  is  a  continuation  of  the  thoroughfare  which 
leads  from  the  Register  House  in  the  New  Town,  southwards,  over 
the  North  Bridge.  Previously  it  hail  not  been  possible  to  leave  the 
town  on  the  south  side  by  a  direct  route  ;  but  by  means  of  the 
South  Bridge  the  valley  in  which  Cowgate  lies  was  crossed  at  a 
high  level,  and  ready  communication  with  the  south  was  for  the  first 
time  established.  The  various  works  in  connection  with  the  bridge 
occupied  a  considerable  space  of  time,  and  it  was  not  until  the 
year  17S8  that  the  structure,  together  with  the  adjacent  portions  of 
South  Bridge  Street,  came  to  be  opened  to  the  public.  We  have 
been  informed  by  Sir  Thomas  Hunter,  the  Town  Clerk  of  Edinburgh, 
that  a  considerable  amount  of  correspondence  between  Robert  and 
W'illiam  Adam  and  the  Trustees  for  forming  the  .Southern  Com- 
munication is  now  preserved  among  the  civic  records.  These 
letters  date  from  the  years  1785  and  1786.  The  ones  from  the 
brothers  were  addressed  both  from  Edinburgh  and  from  No.  13 
Albemarle  Street,  London,  where  they  resided  after  leaving  the 
Adelphi.  The  drawings  "have  been  seen,"  wrote  one  of  the 
Trustees.  "  liy  almost  every  person  of  taste  and  ])ublic  spirit  in  this 
country,  and  been  much  admired."  From  the  correspondence,  it 
appears  that  at  this  date  William  Adam  was  co-operating  with  his 
brother  Robert.  Though  William  was  often  styled  an  architixt,  he 
seems  to  have  devoted  himself  more  to  finance  and  matters  of 
accountancy   than   to  the  designing"  ot   buildings. 

Among  lUv  works  executed  during  the  year  1785  were  the 
alterations  at  Cumberland  Hou.sc,  I'all  Mall,  and  the  house  in  St 
Andrew  .Square,  Edinburgh,  for  Mr  Andrew  Crosbie,  Vice-Dean  of 
the  Faculty  of  Atlvocates  (Fig.  213).  Crosbie,  it  will  be  remembered, 
is  the  person  who,  according  to  some  writers,  suggested  the  character 
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in  "Guy  Mannering"  known  as  "Counsellor  Pleydell."  Regarding 
Plevdell.  Sir  Walter  Scott  stated  that  he  was  his  "  old  friend  Adam 
Rolland.  I-'sq.,  in   external   circumstances,  but   not   in   frolic  and  fancy." 


^mm 


■tifefWfiti 


Fig.  213. — Thk  Housk  ok  Andrkw  Crosuik,  An'.ticAi  1 . 
St  .\ndrew  Square,  Edinrurgh. 

Chambers,    however,    thought    that    this    character    had    i)een    largely 

suggested  by  Crosbie,  who,  he  stated,  died   in    17.S5,  the  year  in  which 

the   house    was    Iniilt.'      I'mm    the   original    drawings   it   appears   ihat 

'   l^tWe  Mr  Anilrcw  Langs  Introduction  to  the  1901  edition  of  "Cuy  .Mannering.' 


286     Tin-.   I.IV]-:S  AM)  WORK   01~   ROHKRI'  AND  JAMI-.S   ADAM 

Crosbie's  residence  was  one  of  the  two  similar  Iniildin^s  which  llank 
the  nortli  and  south  sides  of  the  oj)en  space  in  front  ot  the  Royal  Bank, 
an  early  work  of  Sir  William  ("hanihers,  as  represented  in  ¥\^.  214. 
In  addition  to  preparing  the  structural  drawings  for  the  Duke  of 
Cumberland,    the    brothers    also    designed     for    the    same    patron     a 


Fig.  214. — The  Roval  Bank  of  Scotland,  St  Andrew  Squakl,  Edinburgh. 
(Showing  work  of  Sir  William  Chambers  between  houses  by  Adam.) 


<ratewav  and  a  number  of  acce.ssories  for  Cumberland  House,  as 
carpets,  mirrors,  and  fire-screens.  The  whole  of  the  commissions 
for  His  Royal  Highness  appear  to  ha\e  Iieen  executed  between  the 
years  1780  and  178S.  Possibly  the  design  for  a  house  on  the  Stein, 
at  Brighton,  for  Mrs  Fitzhcrbcrt,  may  have  been  prepared  at  about 
the  same  lime. 

During  the  year  1789  designs  were  made  for  George,  the  .seventh 


Fig.   215.     VlhW   IN  THE  SALOON,  YESTER  HOUSE,  MIDLOTHIAN. 
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iMarquess  of  Tweedclale,  for  alterations  at  Yester  House,  Gifford,  the 
country  seat  which  \v;is  altered  hy  the  elder  Adam,  and  subsequently 
by  the  brothers.  Among  the  drawings  that  were  prepared  upf)n  this 
occasion,  there  is  one  which  indicates  some  suggested  modifications  to 
the  central  portion  of  the  north  facade.  I'pon  the  same  elevation  two 
new  wings  and  a  curvctl  dri\e,  ascending  to  the  principal  entrance, 
were  also  shown.  In  acKlitinn  tn  these  suggestions  it  was  also  proposed 
to  rem(id(-l  the  south  trout  and  to  forma  "great  drawing-room  "  on  the 
first  floor,  in  addition  to  the  pre.sent  .saloon  (Fig.  213).  In  connection 
with  this  project  an  e.xjjjanatory  letter  was  written  liy  Robert  Adam  to 
Professor  Dalzel  of  Edinburgh  University,  and  this  is  now  preserved 
at  Yester  House.  From  this  letter  some  idea  may  be  formed  of  the 
difficulties  that  an  arrliitcct  in  London  was  obliged  to  encounter,  when 
directing  work  in  .Scotland,  during  the  eighteenth  century.  At  the 
time  when  the  letter  was  written  the  brothers  were  engaged  in  pre- 
paring a  considerable  number  of  designs  for  houses  and  other  buildings, 
which  were  to  be  erected  in  various  parts  of  Scotland,  from  Galloway 
to  the  lirth  ot  horlli,  and  excn  in  the  Highlands:  yet,  in  those  tiays, 
the  coach  journey  from  London  to  I'Minljurgh  alone,  via  Ik-rwick, 
occupied  three  days  of  continuous  tra\elling,  and  cost  seven  guineas.' 

During  the  same  year,  17S9,  the  hrench  Revolution  commenced, 
the  Hastille  being  stormed  on  the  14th  July.  While  this  great 
national  upheaval  was  occurring,  the  brothers  were  engaged  upon 
the  preparation  of  a  scheme  for  the  liaymarket  Opera  House,  and 
in  supc-rintending  the  erection  of  the  lulinburgh  l"ni\ersit\  buildings, 
in  addition  to  attending  to  many  other  matters.  1  )uring  the  spring 
of  this  year  the  tirst  edition  of  James  Atlam's  work  upon  agriculture 
was  |)ublished.  This  book  was  published  in  two  octavo  volumes 
and  was  entitled  :  "  Practical  L!s.says  on  Agriculture  .  .  .  carefully 
collected  and  digested  from  the  most  eminent  authors,  with  experi- 
mental remarks.  The  two  volumes  contain  over  a  thousand  ])ages 
and  some  jdates  of  agricultural  implements.  In  the  Preface,  [.unes 
.Adam     wrote:     "  1  la\ing    been    leil     by    an    earU'    inclination     to    the 

'  Hrown's  '"  i%dinl)urgh  (uiide,"  1797. 
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study  of  agriculture,  I  often  indulged  that  predilection  as  the 
laliorum  dulce  lenimen  during  my  attention  to  other  enquiries  and 
even  amidst  the  hurry  of  i)rofessional  pursuits.  The  long  continuance 
and  vast  expense  of  the  American  War  by  checking  the  national 
ardour  for  the  fine  arts  procured  me  opportunities  of  attending  to 
that  favourite  object  which  particularly  gratified  a  natural  propensity." 
At  the  conclusion  of  the  book  there  are  thirty-nine  verses  by  John 
Adam,  which  relate  to  the  pleasures  of  rural  life,  described  by 
Yirsjil   in   the   Second  Georgic. 

On  the  20th  July  1789,  Robert  Adam  and  a  number  of  other 
selected  architects  presented  a  report  to  the  House  of  Commons 
regarding  the  possibility  of  fire  being  carried  to  Westminster  Hall 
and  the  two  Houses  of  Parliament  from  the  adjacent  buildings. 
The  report  was  prepared  at  the  instance  of  the  House  of  Commons, 
which  appointed  the  members  of  the  Commission.  At  the  conclusion 
of  a  copy  of  the  report,  which  was  published  ifi  extciiso  at  the 
time  in  the  Annual  Re<^istcr  (\'ol.  32,  p.  250),  the  following  list  of 
signatories  was  appended — ■"  Robert  Adam,  Geo.  Dance,  S.  P. 
Cockerel],  H.  Holland,  John  Venn,  John  Soane,  Rob'-  Browne, 
Tho.  Tildesley,  John  Woolfe,  Jun.,  R.  Adam  for  R.  Mylne,  Thos. 
Fulling,  Cha.  Alex.  Craig,  James  Wyatt."  During"  1790,  when  the 
brothers  were  engaged  in  directing"  various  commissions  in  Scotland, 
the  erection  of  the  south  and  east  sides  of  Fitzroy  Square,  London, 
was  commenced  in  accordance  with  their  designs  ;  the  former  is 
shown  in  Fig.  216.  The  name  of  the  square  was  probably  due  to 
Augustus  Henry  I'itzroy,  Duke  of  Grafton,  being  the  owner  of  the 
manor  of  Tottenham. 
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Chapter    XI. 

THE  ERECTION  OF  THE  EDINBURGH  UNIVERSITY 
BUILDING    AND    SOME    CONTEMPORARY    EVENTS. 

Onk  of  the  last  undertakintjs  Robert  Adam  commenced  was  the 
building-  at  Edinburgh  for  the  University.  So  early  as  1768  one  of 
the  professors  wrote  in  a  Memorial,  "the  existing"  buildings,  poor  in 
themselves,  seem  not  to  have  been  carried  on  according  to  any 
regular  plan,  such  as  takes  |)]ace  in  other  acailemical  structures 
which  ha\e  been  erected  on  more  opulent  foLindations  ;  and  hence 
the  whole  fabric  has  a  mean,  irregular,  and  C(3ntemptible  appearance." 
In  spite  of  the  Memorial,  funds  necessary  for  the  establishment  of  a 
new  building  were  not  forthcoming,  and  no  real  j^rogress  was  made 
until  the  year  1789,  when  the  erection  of  the  present  fabric  was 
commenced.  On  the  i6th  of  November  1789  the  foundation  stone 
of  the  ■■  New  College"  was  laid,  with  no  less  circumstance  than  such 
an  important  event  deserved.  The  stone  was  laid  by  Francis,  Lord 
Napier,  as  (irand  Master  of  the  Fraternity  of  F"reemasons  in 
-Scotland,  in  the  presence  of  about  30,000  spectators.  Among  those 
present  were  the  Lord  Provost,  the  whole  of  the  City  Magistrates, 
Principal  Robertson.'  the  -Senatus,  and  many  members  of  the  Scottish 
nobility  and  gentry,  .An  engraving  of  the  ceremony  was  e.xecuted 
at  the  lime  l)y  David  .\llan.  the  .Scottish  artist.  The  site  upon 
which  the  building  was  erected  measures  225  ft.  by  356  ft.  The 
principal  entrance  is  in  the  centre  of  the  facade  adjoining  South 
Bridge  Street,  .seen  in  I'ig.  217.  Adam  proposed  to  form  two 
courtyard.s,  around  which  the  buildings  for  the  various  faculties  were 

'    1  )r  RobL-rtson,  the  historian,  and  cousin  of  the  brothers. 
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Fig.  217.     HiJiNiiURr.H  Univkrsity.  from  South  Bkidck  Street. 
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to  be  j^roupccl,  as  shown  on  the  en^^nu  int;  of  the  plan  in  the  third 
Aohime  of  the  "  Works "  (Fig.  218).  From  the  plan  il  will  be  seen 
that   the   first   Court   was  intended   ti)   be    17S   ft.   long  by   ^^S  ft.  wide, 


I  AyA  .^;i~/  x.^ 


C^X  </ <^t,^  ^3tu^,  x^f^- . 

Fig.  218.— Plan  of  University 
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AT  EniKiu'RcH,  as  designed  by  Robert  Adam. 


Avhile  the  second  or  Great  Court  was  to  be  145  ft.  f)  in.  1)\  144  ft. 
Owing  to  the  delays  that  occurred  in  obtaining  mdiic)  to  carry  on 
the  work  nuich  time  was  lost,  and,  Ijetore  the  new  buildings  were  far 
.iidvanced.  Robert  Adam  died  and  was  succeeded  bv  his  \ounger 
brothers,    James   and    William.      James,    however,    cannot    have    made 
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much  |)r()gress,  since  it  I-^  known  th;u  he  only  survlxfd  liis  lirothcr 
Robert  by  two  years.  So  slowly  were  the  funds  subscribed  that, 
accorcUng  to  Kincaid,  onlv  /,32,ooo  had  been  obtained  by  the  end 
of  February  1794.  Even  in  the  year  iSii  it  was  recorded  thai 
the  building  could  not  then  l)e  described  as  'half  finished."  About 
the  time  when  the  suspension  of  l)uilding  operations  occurred, 
William    .Adam    ceased    to    ])ractise.    and    when    the    erection    ol    the 


Fig.  219. —  Thic  Old  (jCADRANca.i;,  Ki)iNi;ru(,ii   1'm\  KKsnv,  i.ookini;  East. 

I  "ni\crsil\  Ixilldin^s  was  resumed  in  1 S 1  5.  William  1  Icnry  Playlair. 
<ui  b'.dinburL^h  arcliilccl.  was  selected  fmni  nine  c(im|)(hliirs  to  complete 
the  work,  subject  l<i  mnijiricalions  of  ihr  orii^inal  scheme,  but  with  due 
regard  luthe  part  alreacK  execuled,  and  Id  ihc  |)reservati()n  of  the  archi- 
tecture of  Robert  .Adam.  With  the  assistance  of  a  (".o\  ernment  grant  ot 
/."ro.ooo  per  annum  for  ten  years,  the  work  was  eventually  completed 
in  the  year  1828.  Considerable  modifications  and  reductions  had  then 
been  made,  in  addition  to  omitting  the  lofty  dome,  which  had  been 
indicated   upon    ihr   drawiiv's  of  dir   lirolhcr-..      I  n  order  to  reduce  the 
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expense  of  tlie  scheme,  IMayhiir  sini])liried  ihc  original  desij^n  for  the 
scuithern  facade  and  suhsiiiuted  one  ([uadranoie,  nieasurin;^  242  ft. 
6  in.  l)y  1  ^4  ft.,  in  ])lai:e  of  the  two  inner  courts  ori^inalK'  |)roposed  ; 
but  he  retained  the  treatment  designed  liv  Robert  Adam  for  the  ends 
ot  the  two  courts,  and  onl\-  prepared  a  new  design  for  the  two  sides. 
(Fio"s.  219,  220.)  Th(-  present  dome  on  the  old  Ijuikhm^"  was  erected 
in  the  year  iSSj;  from   the   designs  of  .Sir    Robert   Rowand  Anderson. 


Fig.  2:;o.  — Thk  Olh  (K  ahu wci.k.   EinMii'ucai   Um\  r:K.sn  y.   lookim,  Wust. 

Over  the  main  entrance  to  the  building  the  lollowing  inscription  may 
be  read  : — - 

"  .\C.\IiKMI.\  l.\i  Oia  \  I.,  SCOTDKfM  KIKilS  .ANNO  I'OST  (IlklSTl'.M  NATl'M 
MDL.XXXII.,  IXSTITUTA  :  AXN(J()UE  .M 1 H  CLXX  X IX.,  KKXOVAUI  COKI'TA: 
REGNAXTK  C.KOKCIO  III.,  rKIX<Il'K  Mt'NI  IKIATISSIMO  ;  I'KllIS  KOIXEXSI.S 
PK.KKECK)  TIIOMA  KI.DKU;  ACAIilMM  IKIMAklO  GULIKL.Mo  ROIiERT.SOX. 
ARCIIITHfTO    ROMEKTi)    AH.WI." 

Tlie  material  mainh'  {\-^rd  in  the  erection  of  the  building  was 
the  excellent  Craigleith  stone  which  has  been  used  so  extensively 
throuL;hout  lioth  old  and  new   ICdinbureh.       1  he  cost  of  the  I  niversitv 
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buildings,   as   reduced    by    Playfair,  amounted,    by   tlie   year    1S28.    to 
the  sum  of   /!"  16 1,000.^ 

In  the  year  1791  the  brothers  prepared  their  designs  for  part 
of  the  College  of  Justice  at  Edinl)urgh,  upon  whicli  the\-  showed  a 
proposed   treatment    for   the    Court    of   Session    and    tor   the    libraries 


Fig.  -'-■].     iJiiAiM  Ml  IK  SijrARE,  EoiNiirRiiH. 

for  the  Faculty  of  Advocates  and  for  the  Writers  to  the  Signet.  It 
is  probable  that  the  drawings  of  ("liarlotte  S(|uare  ami  St  (ieorge's 
Church  were  also  executed  at  al)out  the  same  time.  The  work  in 
Charlotte  .Square  was,  owing  to  various  circumstances,  not  carried 
out  until  about  1800.  some  years  after  the  ilccease  ot  l)nih  Robert 
and   James   .Adam   (big.    221).      The  S(|uare   measures  about    i  So   yds. 

'  Vide  paper  read  by  I'rof.  Baldwin  Hrown,  in   1890,  to  the  Edinbur^'h  .Xrchiiectural 
Association. 
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each   way,  and  corresponds   witli   that   of  St   Andrew,   at  the  opposite 
extremity  of  ("leor^e   Street. 

Whik-  the  brothers  were  atlendin;^  to  their  commissions  at 
Edinburi^h,  their  services  were  also  sought  at  Cilasgow,  where  they 
erected  the  Assembly  Rooms,  in  Ingram  Street,  the  Royal  lntirmar\, 
and  a  number  of  other  buildings.  Some  of  the  drawings  for  the 
AssemliK  Runnis  were  e.xecLited  in  the  year  before  Robert  Adam's 
death,  one  i)earing  the  inscription,  "  Edinb''  lo  September  1791." 
Among  the  illustrations  which  Cieorge  Richardson  included  in  the 
first  volume  of  the  "New  X'itruvius  Britannlcus '"  were  two  aqua- 
tint plates  of  the  Glasgow  Assembly  Rooms,  which  were  inscribed, 
"  Robert  and  |ames  Adam,  Arch'\"  The  erection  of  the  Infirmary 
is  stated  to  have  been  commenced  in  the  \car  1792.  and,  it  this  should 
be  the  case,  it  is  certain  that  Robert  Adam  cannot  have  been 
responsible  for  more  than  the  preparation  of  the  original  design. 
The  i)hotograph   (I'ig.   222)   was  taken   shortly   before   its  demolition. 

Among  the  important  houses  erected  by  the  brothers  at  this 
time  was  C^osford  House,  in  Haddingtonshire,  now  one  of  the 
seats  of  the  luirl  of  W'emyss  and  March.  The  house  stands  near 
to  the  Firth  of  Forth,  with  a  west-north-west  a.spect,  and  command- 
ing an  extensive  view  of  the  .sea.  Formerly,  we  are  told,  the 
])resent  fine  estate  was  merely  a  rabbit  warren,  where  the  builder. 
I'rancis  Charteris-W'emyss,  the  sixth  Farl,  was  accustomed  tt)  pla\ 
golf  The  sixth  I^arl  was  the  younger  brother  of  David,  Lord 
I'.lcho,  the  nobleman  who  assisted  Charles  .Stuart  in  the  rising  of 
1 745.  and  subsequently  tied  to  France  after  the  Battle  of  Culloden. 
The  date  of  the  com])letion  of  the  original  building  is  recorded  upon 
the  entablature  in  the  following  inscription  :  "  F>a.  Charteris- 
Wemyss,  Earl  of  W'emyss,  iSoo."  From  this  date  it  might  be 
surmised  that  the  house  was  not  designed  by  Robert  Adam,  yet 
upon  the  eight  plates  of  this  building,  which  George  Richardson 
inserted  in  the  first  volume  of  the  "  New  X'itruvius  l^ritannicus,'" 
the  words,  "  Robert  Adam  Arch'.  '  were  inscribed.  Most  of  the 
original  drawings  prepared  for   the   house   are   now  preserved  in   the 
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charter  room,  in  a  l)o.\  lahcllcd  :  "  Plans  tor  the  .\c\v  House." 
'1  he  motlern  work  al  dosfortl  was  designed  b\  ihe-  late  MrWiUiani 
VoLini;,  under  the  (hrection  ot  the  late  J'^arl  ot  \\em\ss  (I'ig.  223). 
In  the  year  1791,  at  the  inaugural  ineetint^',  Robert  Adam  was 
elected  one  of  the  foundation  Members  of  the  Architects'  Club, 
the  first  society  of  architects  to  l:)e  established  in  this  country. 
The  nuiiil)ers  of  the  club  used  to  meet  at  the  Thatched  House 
Tavern  in  St  James's  Street,  a  buildini^'  that  stooil  Luitil  about  184^; 
on  the  site  of  the  i)resent  Conservative  Club.  The  Minutes  of 
the   inaugural    mietin^'  of  the   society   were   recorded   as   follows  : — 

'•'rHAICllICD    HOUSK    '1"aVEKN, 

20'"   October   1791. 
/'/  (sent — 
lames   W'yatt.  George   Dance. 

Henry   Holland.  Samuel   Pepys  Cockerell. 

"It  was  ])roposed  and  agreed  to  establish  a  Club,  to  be  called 
the  '  Architects"  Club,'  to  meet  at  the  Thatched  House  Tavern 
to  dinner   on   the   first    Thursday   in   every   month. 

"That  M'  Cockerell  be  requested  to  undertake  the  office  of 
Treasurer  to  the  Club. 

"That  an  annual  suI)scription  of  five  guineas  be  paid  by  each 
Member. 

"That    Honorary    Members  be  received  as  visitors. 

"  That  the  following  Gentlemen  be  considered  as  original  Members 
of  this  Club,   together  with   the   Members  of  this   Meeting,   viz. — 

Sir  William  (  hambers.  Richard  Xorris, 

Robert  Adam,  John  Soane, 

Robert  Mylne,  John  Venn 

Richard  Jupp,  Thomas  Hardwick, 

James  Lewis,  Robert  Hrettingham,  and 

James  Paine,  Escp-s. 
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'■  riiat  the  following  Gentlemen  be  considered  as  original  Honorary 
Members  ol"  this  Club,   vi/,. — 

J.  Carr,  Tlionias  Santlby,  and 

—   Revett,  James  Gandon,  ILscirs."'' 

On  the  3rd  March  1792  Robc-rt  Atlani  died  at  his  residence, 
No.  13  Albemarle  Street,  in  his  sixty-iourth  \  ear.  Death  was  stated  to 
ha\c  Ix'cn  (.luc  lo  the  bui-sting  of  a  l)lo()d-vessel  in  the  stomach. 
Probably  the  end  came  \er\'  suddenly,  much  sooner  than  anyone 
had  anticipated,  for  his  will  was  not  signed  until  the  ])re\ious  daw 
brom  this  document,  it  would  ajipcar  that  Robert  Adam  was 
unmarrieil,  since  the  whole  of  his  effects  were  be(]ueathed  to  his 
sisters,  Hlizabeth  and  Margaret  Adam,  "  James  Ad.un  anil  William 
Adam,  both  of  .Mbrniarlc  Street,"  being  a|)])ointed  executors.  The 
witnesses  were  "  Iho"  W'hitefirld  "  and  "John  fiindsley,  '  "both 
ser\'ants  to  Rob'  Adam.'  In  tlu-  Auuiial  Reois/cr  it  was  recordeil 
that  during  the  following  week,  on  the  loth  March,  the  interment 
took  place  in  the;  south  aisle  of  Wcrstminsti-r  Abbev.  "The  timeral,  ' 
we  read.  "  was  pri\ate,  being  attended  onl\  jjy  a  select  number 
of  his  friends,  who  esteemed  him  wiiile  living.  an<l  wished  to  bestow 
this  last  mark  of  their  respect.  The  pall  \\as  supported  by  the 
Uuke  of  P)uccleu''h.  the  earl  of  Coventry,  the  earl  of  l.auder- 
<Iale,  lord  viscount  .Stormont,  lord  Frederick  Campbell,  and  Mr 
Pulteney."'"  In  a  contem])orar\'  obituary  notice  which  appeared  in 
the  Cjeii/Ziiiiaiis  Magazine  wv.  read:  "The  nianv  elegant  bulklings, 
public  ami  private,  erected  in  \arious  ])arts  of  thr  kingdom  bv  M'' 
,\dam.  w  ill  remain  lasting  monuments  of  his  taste  and  genius  ;  and 
the  natiu'al  sua\  it\"  of  his  manners,  joined  lo  the  excellence  of  his 
moral  character,  had  endeared  him  to  a  numci-ous  circle  of  friends, 
who  will  l*)ng  lament  his  death.  ...  It  is  somewhat  remarkable 
that  th(-  .\rts  should  be  de|)rived  at  the  same  timr  of  two  of  their 
greatest    ornaments.    Sir    losliua    Reynolds    ,uid    M'    .Xdain  :    and    it    is 

'   Mulvany's  "  Life  of  James  Gandon,"  Dublin,  1S46.     Apjjtndix  on  page  295. 
-'  A  similar  announcement  appeared  in  ilie  Gtiilhman's  Mii\;o'J)ie. 
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difficult  ti)  s<iy  which  of  them  cxcfllcd  most  in  his  particular  pro- 
fession. Sir  Joshua  inlrotluced  a  new  and  supciioi"  style  of  jjortriiit 
painting.  It  is  equally  true  that  M  .\dani  ])roduced  a  total  change 
in  the  architecture  of  this  countr\"  :  and  liis  fertile  genius  in  elei^aiit 
ornaments  was  not  confined  to  the  decoration  of  buildings,  hut  has 
been  diffused  in  almost  e\ery  branch  of  manufacture.  His  taU-nts 
extended  beyond  the  line  of  his  own  [)rofession  ;  he  displa\ed  in  his 
numerous  drawings  in  landscape  a  lu.xuriance  of  composition,  and 
an  effect  of  light  and  shadow,  which  have  scarcely  ever  been  equalled. 
The  loss  of  M'  Adam  at  this  time  must  be  peculiarly  felt,  as  the 
new  UniversitN"  at  Edinlairgh,  and  othi-r  great  j)ul)lic  works,  both  in 
that  cit\"  and  in  Glasgow,  were  erected  from  his  designs,  and  under 
his  direction.  To  the  last  period  of  his  life,  .M'  Adam  displa\ed 
an  increasing  vigour  and  refinement  of  taste  ;  for,  in  the  space  of 
one  year  |)receding  his  death,  he  designed  S  great  public  works, 
beside  25  private  buiUlings.  .so  various  in  their  style,  and  .so 
beautiful  in  their  composition,  that  they  ha\e  been  allowed,  by 
the  best  judges,  sufficient  of  themselves  to  establish  his  fame  im- 
ri\alled  as  an   artist." 

During  the  vear  of  Robert  Adam's  decease,  John  Adam,  "of 
Maryburgh,''  the  eldest  o[  the  brothers,  died  and  was  succeeded  in 
the  office  of  Master  Mason  in  Xorih  liritain  to  the  Board  of 
Ordnance  by  fames,  his  elder  sin-\  i\  ing  brother.  The  death 
occurred  on  the  25th  June.^  at  I-'dinburgh,  and  possibK'  in  his 
house  in  W  e-^t  I'ountain  llridge.  janu-s  .\dam  did  not  li\e  long 
to  occu])y  his  new  appointment,  for,  in  1704.  the  year  in  which 
his  ne[)hew,  William  Adam,  introduced  into  Parliament  the  important 
discussion  on  Criminal  Law  in  -Scotland,  he  fell  a  victim  to  an 
apoplectic  seizure  that  resLilted  in  his  death.  1  his  e\ent  occurred 
in  Lontlon.  at  the  house  in  .Mbemarle  .Street,  on  the  20th  ilav  of 
October  1794."  In  all  probabilitx  [amcs  Adam  followetl  the 
example   of  his   brothei'    Robert,    in    leading    an    active    and    energetic 

'   GtiitltiiuDi's  Magazine,   1792. 

-  Gi'ntleiiia/!\  Aliii^azitu'.  1794:  Aiiiiiial  Rci^nU/:  171)4:  Scofs  Magazine.  1794. 
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lite.  In  addition  to  attending-  to  the  many  important  commissions 
upon  which  they  liad  Ijecn  cngai^cd,  he  also  contrived  to  fmd  time 
to  enable  him  to  commence  the  preparation  of  a  "  History  of  Archi- 
tecture," a  work  that  remained  unfinished  al  the  lime  of  his  death. 
I!y  his  will,  which  was  dated  the  1st  November  1793,  his  properly 
was  bequeathed  in  equal  parts  to  his  brother  William  and  to  his 
"  two  unmarried  sisters,"  Elizabeth  and  Man^aret  Adam,  his  yountjer 
brother  beinj;'  a])pointed  sole  executor.  The  signature  was  witnessed 
by  'AVilliam  Joshua  I'a^e "  and  "John  Goodwill."  In  the  obituary 
notice  in  ihe  Sto/s  Afao^aziin-  we  read:  ''The  Adelphi  and  Portland 
Place  will   be  lasting;"   monuments  of  his  abilities." 

Alter  the  death  of  James  .Adam,  Willi. un,  the  \ou nicest  of  the 
brothers,  devoted  himself  to  su|)erintendiny'  the  completion  of  the 
various  works  that  had  been  left  unfinished,  and  to  the  erection  of 
a  number  of  l)uildings  in  accordance  with  his  own  flesiy^ns,  until  he 
withdrew  from  practice  some  time  before  his  death  al  l-(-linl)urL;h 
in  the  year  1822.^  During-  the  vear  of  William  Adam's  death,  the 
third  volume  of  the  ■•Works"  was  published  by  Messrs  Priestley 
tS:  Weale.  of  London.  In  the  previous  year,  a  small  cjuarto 
volume    was    published,    which     was    entitled:     '"  dksk.ns    1  ok    vasks 

AM)  FOLI.JlGE,  composed  FROM  THE  ANTIi,)UE."  BY  KOL'.KKT  ADAM, 
F.S(,).         ARCHITECT     TO     HIS     LATE     M-MESTV.         ENCR.WKD     1!V     I'ASTORIM. 

This  booklet  contained  no  letterpress  and  consisted  only  of  a 
collection  of  fourteen  engravings.  Owing  to  the  dissimilarity  of 
the  designs  from  the  usual  treatment  of  the  brothers,  it  seems 
almost  certain  that  an  error  was  made  in  atiributing  the  work  to 
Robert  Adam  ;  indeed,  it  would  be  a  mailer  ot  surf)rise  it  one, 
whose  work  had  for  so  long  possessed  such  a  distinct  and  individual 
character  ot  its  own,  should  at  any  time  have  adopted  a  type  of 
ctjmposition  so  widely  different  trom  thai  with  which  he  and  those 
who   were  associated    with   him   had   hitherto   been    identified. 

'    Goitleina/i's  Magazine,  1822. 
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Accounts,  177,  17S.  179,  'So 

AlJAM,  James,  portrait  of,  facing  p.  116; 
signature,  180 

Al)\M,  RonKRi,  portraits  of,  facing  p.  26, 
51,  56,  141,  301  ;  signature.  47,  177, 
T78;    illustration   from  his    "Spalatro," 

59 
AliAM,   William,    the   elder,   bust   of,    35  ; 
examples  of  his    work,  37,   39,  40,   41, 

43 
Adam,  William,  ^:  Cd.,  accounts  at  Ken 

Wood,  177,  178,  179.  180 
AiiAM  Strket.     See  Adelphi 
Aham    Stvle    of    Desic.n,     characteristic 

examples  of,  25,  64,  65,  66,  67,  70,  71, 

72,  77,  159.  201.    See  also  "  Ornamkni  " 

and  under  separate  subjects 
Adeli'HI,    Adam    Street,    75,    221  ;     John 

Street,    157,   225,   227:    Royal  Terrace, 

223 
Admiralty.    Whitehall.     The.     109,     no, 

1 1 1 
Al.covE.s,  exhedni    or   recesses,  at     Kedle- 

ston,  103  ;  at  Syon  House,  facing  p.  162, 

163;  at  Ken  Wood,   175,  facing  p.  176; 

at   Lansdowne    House,    facing   p.    186, 

191,   193,  272;  at  Nostell   Priory,  213; 

at  23  Crosvenor  .Square,  254  ;  at  Meller- 

stain,  267  ;  at  20  St  James's  Square,  273  ; 

at  20  Portman  .Square,  274  ;  at  I'ortman 

House,  282 
Amuulatorv,  facing  p.  164 
.-Vrahesque    Ornament,   Adam,   25,    147. 

■55 
.Arcading,  at  20  St  James's  Square,  246 


.■\R.MokiAL  Hearings,  95,  258 
Ayr,  bridge  at,  1 14 


Hale,  temple  at,  135 
Halconies,  in  Adam  Street,  75,  221 
Hali.-Roo.MS,  at    The  Oaks,  Surrey,  29  ;  at 
Lansdowne  House,   191  ;  at  Harewood, 
Yorkshire,  204  ;  at  20  Portman  Square, 

274 
Balustrades,  at    Harewood    House.    74 ; 

in  Adam  Street,  75  ;  at  Chandos  House, 

76  ;  at   20  St  James's  .Square,   273  ;   at 

Portm.in  House,  281 
Banqueting  Rooms.     See  Uinini;-Room.> 
Harry,  Sir  Charles,  work  by,  195 
HARroi.o;;zi,  engravings  by,  15,  279 
Has-Keliefs,  2,  73,  facing  p.  73,  98,   144, 

198.    See  also  Medallions 
Hath,  Pulteney  Bridge,  276 
Hattoni,  Pomi'EIO,  his  portrait  of  Robert 

.'\dam,  141 
Bedstead,  at  Osterley,  217 
liEKNiNi,  designs  by,  21,  129 
Board    of    Trade    Offices,    Whitehall, 

239 
Boodle's  Cl.li:,  St  James's  Street,  153 
Bossi,  marble  work  attributed  to,  170 
HouDOiR,  at  Kedleston,  105 
HowooD,  orangery,  183  :  dining-room,  185 
Brackets,  48,  49 
Brunei. i.EsiHi,  work  by,  53 
Hkidges,  for  Syon   House,  23  ;  at  .Ayr,  114  ; 

at  Hath,  276 
British  Coffee  House,  Cockspur  Street, 

The,  238 
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Candi.kstkks,  6; 

Carpkts,  Adam,  at  Syon  House,  159,  166; 
at  Harewood,  201 

Cakvkd  Oknamknt,  48,  49,  79,  facing  p. 
84,  101,  244,  250,  251.  See  also  Okna- 
mknt, Chimnkv-pieck,  etc. 

Castlk  Howard,  13 

Ceii.inc.  Paintings.     See  Paintings 

Ckii.ings,  in  low  relief,  2,  25,  47,  facing  p. 
72,  107,  231,  241  ;  in  high  relief,  72,  163, 
facing  p.  164,  189,  191,  198  :  painted  or 
gilt,  facing  p.  73.  '03.  '08.  '55,  '68, 
facing  p.  186,  201,  204,  206,  251,  267, 
282;  coved  and  vaulted,  97,  99,  159, 
163,  197,  254  :  details  from,  237,  264, 
269,  270 

Chairs,  at  Harewood,  iS,  66,  209;  at  20 
St  James'  Square,  64  ;  Sedan,  234, 
236 

Chamuers,  Sir  William,  work  by,  232,  286 

Chandos  House,  ironwork  at,  76:  morning 
room,  240 

ChaTELHERAILT.   Hamilton,   exteriors,  39, 

40 

ClUMNEV-PlECES,  by  Adam,  at  I'ortman 
House,  4  ;  at  20  St  James's  Square,  64, 
79,  244.  facing  p.  244;  at  21  Portland 
Place.  65  ;  at  20  Mansfield  Street,  67 ; 
at  Kedleston,  95,  loi  ;  at  Syon  House, 
facing  p.  162;  at  Bowood,  185:  al 
Chandos  House,  240;  at  Stratford 
House,  249,  250,  251  ;  at  23  Grosvenor 
Square,  254;  at  20  I'ortman  Square, 
facing  p.  256;  at  25  Portland  Place,  266; 
details  of,  165,  244  ;  by  \'an  GeUk-r,  199 

Chippendale,  Thomas,  furniture  made  by, 
18,  19,  20,  202,  203,  facing  p.  203,  207, 
208,  facing  p.  208  :  his  accounts  at  Ken 
Wood,  179 

Cipriani,  G.  15.,  medallion  by,  279 

CLftRlS.SEAU,  C.  L.,  drawings  by,   133,  135, 

137 
Clock  belonging  to  Marie  .Amomette,  206 
Clock  Brackets,  48,  49 
Clock  Case,  61 
Collins,  panel  by.  facing  p.  198 
COLONNADING.   facing  p.  73,  94,   109.    no. 

facing  p.  164.  171.  facing  p.  198,  255 


Corinthian  Order,  Adam's  use  of  the, 
facing  p.  73,  91,  147.  167.  172.  facing  p. 
I7f',  243 

Courtyard,  246 

Croome  Court,  greenhouse,  81  ;  rotunda, 
82  ;  dining-room,  facing  p.  82  ;  chimney- 
piece,  facing  p.  82,  facing  p.  84  ;  flower- 
stand,  84 

CUNKGO,    DOMKNICO.    engravings   by,    133, 

'35-  Z^7 


DEcoR.vrioN.    See  Ornament 
Decorative  Paintincs.    See  Paintings 
Dei.acour,  N.,  paintings  by,  facing  p.  287 
Der);v  House.     Sec  Stratkord  House 
DiNiNG-RooMS,  at  Vester    House,   45  ;    at 
Croome  Court,  facing  p.   82  ;  at  Kedle- 
ston, 103  ;  at  Syon  House,  facing  p.  162  ; 
at    Lansdownc    House,    189 ;   at  20   St 
James's  Square,  facing   p.  244  ;    at   the 
Oaks,  255 
l)oME.s,  82,  90,  97.  259,  260,  263,  291,  293, 

297 
Door  Fi'Rniturk.  designs  for,  68,  77 
Door-Hkads,  71,  167,  187,  18S,  192,  218,  273 
Doors,  by  Adam.  167,  187,  18S 
Doorways   by  Adam,  at  Syon   House,  71, 
167,   168;  in  -Adam  Street,  75,  221  ;  at 
5  Mansfield  Street,  78  ;  at  Lansdowne 
House,  facing  p.  186,  187,  188;  in  John 
Street,  225,  229  :  at  20  Portman  Square, 

274 
Doric     Ordkr,    Adams    use   of    the,    109, 

146,  facing  p.  198 
Draw  ING-KOOMS,  at  Lansdowne  House,  2, 

facing  p.  186  :  at  20  .St  James's  Square, 

64 :    at    Kedleston,    99 ;     at     Stratford 

House,  108,  251  :  at  Syon  House,  159; 

at  Nostell  Priory,  213  ;  at  23  Grosvenor 

Square,  254 
DRtrM    House.  Gilmcrton,  cxtirior,  37 


KDtNl'.URGH,  Register  House,  259,  260,263; 
Andrew  Crosbie's  house,  285  ;  Royal 
Hank  of  Scotland,  286;  University 
I5uildings,  291,  292,  293,  294  ;  Charlotte 
Square.  295 
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Entablatures,  facing  p.  73,  facing  p.  82, 
facing  p.  164,  172 

Entrance  Catks.    See  (Iates 

Entrance  Halls.    See  Halls 

Entrance  Steps.    See  Steps 

Etruscan  Ornament,  254 

ExHEDR.t:.    See  Alcoves 

Exterior  Facades,  designed  by  the. Adams, 
Stowe,  21  ;  Drum  House,  37  ;  Chatelher- 
ault,  39,  40  ;  Hopetoiin  House,  41,  43  ;  a 
Royal  Palace,  54 ;  Rotunda,  Croome 
Court,  82  ;  Kedleston,  86,  87,  90,  92  ; 
Admiralty,  109;  Boodle's  Club,  153; 
in  the  .Adelphi,  157,  223,  227  ;  Ken 
Wood,  174;  lioHood,  183;  Lansdowne 
House,  186 ;  Harewood  House,  ^'ork- 
shire,  195  ;  British  Coffee  House,  238  ; 
Board  of  Trade  Offices,  239 :  20  St 
James's  Square,  241  ;  .Stratford  House, 
24S  ;  Register  House,  Edinburgh,  259  ; 
St  .Andrew  Square,  Edinburgh,  2S5,  286  ; 
F"itzroy  Square,  289 ;  Edinburgh  Uni- 
versity, 291,  293,  294  ;  Charlotte  Square, 
Edinburgh, 295  ;  Glasgow  Intirmary,2g7  ; 
Gosford  House,  facing  p.  298 


Fanlights,  78,  225,  297 

Fenders,  67,  79,  80 

Figures,   carved,   in   chimney-pieces,   etc., 

facing  p.  84,  95,  roi,  250 
Fir  El  RONS,  80 

Fireplaces.    See  Chimney-pieces 
FiTZROV  S(jfARE,  corner  of,  289 
Fleury,  kOHAfl.T  de,  engraving  by,  126 
Florence,  Cathedral,    53,   124;    Baptistery 

gates,     122;    fountain.    Villa    Reale    di 

Petraia,  127 
Flower  Stand,  84 
Fluting,  waved,  71 
Fountain,  127 

France,  William,  signature,  179 
Frieze  at  Lansdowne  House,  272 
Furniture,  designed  by  Adam,  18,  19,  103, 

190,  202,   facing   p.    202,  203,  facing  p. 

208.  209,  210,  213,  217 


Gallery,  Syon  House,  frontispiece,  71,  168; 
Harewood  House,  204,  206,  207 


Garden    Houses   or    Temples,    81,  82, 

'93 
Gardens,  183,  195 

Gates,  Syon  House,  171  ;  Kiinbolton,  219 
Ghiberti,  Lorenzo,  bronze  gates  by,  122 
Giubs,  James,  work  by,  ii,  12 
Girandoles,  97,  98 
Glasgow  Infirmary,  297 
Glasses.     See  Mirrors 
Goodwood  House,  library,  232 
Gosford  House,  facing  p.  298 
Grates  by  Adam,  67,  79,  80,  84,  96,  101, 

244,  250 
Great  Portland  Street,  Xo.  207,  ceiling 

panel  from,  237 
Greenhouse,  81 
Grosvenor   Square,   Xo.   23,   plan,  253 ; 

drawing-room,  254 


H 


Hall,  central.  Register  House,  260 

Hall,  staircase,  20  .St  James's  .Square,  273 

Halls,  entrance,  Kedleston,  facing  p.  73,  87, 
93)  95;  Syon  House,  146;  Harewood 
House,  facing  p.  198;  Stratford  House, 
249 

Harewood  House,  London,  plaster  work, 
73;  ironwork,  74;  door  furniture,  77: 
fanlight,  78 ;  staircase.  26S ;  ceiling,  269. 
270 

Harewood  House,  Yorkshire,  furniture  at, 
18,  19,  20,  66,  69,  202,  facing  p.  203,  207, 
208,  facing  p.  208,  209,  210 ;  south  fa(;ade, 
195  ;  interiors,  197, facing  p.  198,  199,  201, 
204,  207;  ceilings,  198,  206 

Harpsichord,  235 

HoPETOUN  House,  41,  43 


I 


Inlay.  See  MAKgUKTRV 
IonicOrder,  149,  facing  p.  164,246,254,281 
Ironwork,  at  Harewood  House,  74;  at 
.Adam  Street,  75;  at  Chandos  House, 
76;  at  20  St  James's  Square,  273,  281  : 
at  I  I'ortnian  Square,  281.  See  also 
Fanlights,  Grates,  etc. 
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John  Street.    See  Adki.i'hi 
Jones,  Ink;o,  ornament  by,  5 

K 

Kaukmanx,  Angelica,  paintings  attributed 
to,  155,  304,  306,  facing  p.  244,  251 

Kedleston  HoirsE,  interiors,  facing  p.  73, 
93,  97,  99,  103,  '05,  "07;  furniture,  80, 
100,  loi ;  exterior,  86,  87,  90,  92;  plan, 
88;  chimney-pieces,  95,  loi,  105,  107; 
ceiling,  97 ;  ornament,  98;  statuary,  loi 

Ken  Wood,  Hampstead,  south  front,  174; 
library,  175,  facing  p.  176;  furniture, 
176,  181  ;  accounts  at,  177,  178,  179,  180 

KlMBOl.TON,  Castle  Green  Gates,  219 

Knockers,  77 


Lamphoi.deks,  76,  172,  225 

Lansdownk  House,  interiors,  facing  p.  3, 
facing  p.  186,  189,  191,  272;  ceiling,  25; 
door  furniture,  77;  front  elevation,  186; 
doorways,  1S7,  188,  192;  furniture,  190; 
garden  house,  193 

Lanterns,  hall,  252,  260 

Leaiiwork,  78 

LlliRAKlES,  at  Syon  House,  frontispiece,  71, 
168;  at  Kedleston,  107;  at  Ken  Wood, 
16S,  175,  facing  p.  176;  Harewood 
House,  Yorks.,  197;  Goodwood  House 
(Chambers),  232 ;  20  Portman  Square, 
257:  Mellerstain,  267 

Link  Extinc.uisher,  76 

Lock  Plates.     See  Door  Fiknitcrk 

Louvre,  The,  Bernini's  elevation,  21 

Luton  Hoo,  plans  of,  214,  215 


M 
Malton,  J.,    subjects  from  his    "Tour   in 

London,"  157,  221 
Manskiei.i)  Street,  N"o.  5,  doorway,  78 
Manskiei.I)  Street,  Xo.  20,  chimney-piece 

at,  67  ;  door  furniture,  77 
Marbi.K,  use  of  coloured,  in  chimney-pieces, 

etc.,  65, 67,  165,250.    See  also  Chi. \INEV- 

PIECES 


Marie  .^NTofNEtTE,  her  clock  at  Hare- 
wood,  Yorks.,  207 

Marque IRV,  20,  202,  facing  p.  208,  235 

Medallions,  in  ceilings,  25,  72,  155,  176, 
206;  portrait,  56,  147;  plaster  bas-relief, 
65,  facing  p.  73,  facing  p.  198 ;  in 
chimney-pieces,  95,  facing  p.  257;  over 
pier  glass,  207  ;  by  Cipriani.  279 

Mellerstain,  library,  267 

Metal  Furniture  Mounts,  181,  facing 
p.  202,  facing  p.  208 

Mirrors,  64,  67,  159,  207,  243 

MoRNiNc.  Roo.Ms,  240,  243 

Music  Roo.ms,  201,  facing  p.  244 


N 

NosTEl.i.  Pkiorv,  drawing-room,  213 


0.\KS,     Surrey,     The,     pavilions     for     Fete 

Champetre,  29,  255 
Orders,  characteristic  treatment  by  .\dam, 

146,  147,  149,  facing  p.   164,  172,  facing 
p.  198 

Oraxoekv  at  liowood,  1S3 
Ornameni',     by      Inigo      Jones,    5:      by 
Adam,  in  detail,  20,  25,  32,  98,  111,  144, 

147,  155,   '65.   198,  306,  231,  235,  237, 
264,  269,   274  ;  by  Pergolesi,  279 

Osterlev  Park,  state  bed  at,  217 
Oxford,  Radclifte  Library,  11 


P.\lN  riNi;s,  decorative,  in  ceilings,  25,  facing 
p.  72,  103,  108,  155,  facing  p.  1 85,  201, 
204,  206,  251,  258,  267  ;  on  walls,  facing 
P-  3,  5,  95,  97,  146,  168,  185,  r97,  201, 
facing  p.  256,  257,  258,  282,  facing  p. 
287  ;  on  furniture,  190,  207,  234,  236 

Palace,  design  for  a,  54 

Pai.ladio,  .Andrea,  work  by,  6,  117,  119 

Panels.  See  Wall  Tre.\t.ment,  Medal- 
lions, and  Ceilings 

Pavilions,  at  The  Oaks,  39,  355  ;  at  Hope- 
toun  House,  41.  43 
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Pedestals,    143,    164,  facing  p.    202,  210, 

254 
Pergoi.ESI,  M.  a.,  plate  fiom  his  ''Designs 

(or  Various  Ornaments,"  279 
I'lER  Glass,  207 
I'iKANEsi,  ("f.  B.,  plates  from  his ''Campus 

.Martius,"  56,  140 
Pisa,  Santa  Maria  dclla  Spina,  126 
Plans,  88,  160,  214,  215,  271,  292 
Plaster    Work,   73,  facing  p.  73,  facing 

p.  82  ;  and  see  Stucco  and  Ceilings 
rORTLANli   I'LACE,  No.  21  ;  chimncy-piecc, 

6; 

Portland  Place,   No.  25,  door  furniiine, 

77  ;     staircase,     265  ;      chimney-piece, 

266 
POkT.MAX  House  (No.  22  I'onman  Square), 

reception  room,  282 
PoRTMAN   Square,   No.   i,  chimney-piece, 

4  ;  staircase,  281 
PORTMAN  Sqiare,  No.  20,  Ceiling,  facing 

p.   72;    chimney-piece,  facing   p.    256; 

interiors,  256,  258,  274 
Pozzuoli,  ancient  remains  near,  133,  137 


Quadrangle,  293,  .^94 


R 


Radiliih;  Lii'.RARV,  Oxford,  11 

KAiLrNcs,  76  ;  and  see  Balustrades 

Reception  Room,  282 

Recesses.    See  Alcoves 

Ko.ME,  Scala  Kegia  at  the  Vatican,  129 

Rose,  Joseph,  work  by,  facing  p.  198 

Rotunda,  Croome  Court,  82 

Round  Roo.M,  Lansdowne  House,  272 

Royal    Society    ok    .Arts,    knocker,  77 ; 

elevation,  227  ;  entrance,  229 
Rustic  Basement,  259,  263 


.St  James's  S(,>i'auk,  No.  20,  interiors,  64, 
243,  facing  p.  244;  chimney-piece,  79, 
243,  244  ;  elevation,  241  ;  courtyard,  246; 
plan,  271  ;  staircase  hall,  273 


St    .M  AkV    I.K    S  IRANI),    12 

St  Stephen's,  Walbrook,  9 
Saloons,  facing  p.  287  :  domed,  97,  260 
ScREEN.s,  .Admiralty,    idj,    no,    111;   Syon 

House,  171,  172 
Seat.  165 

Sedan  Chairs,  234,  236 
SiDEliO.VRD  at  Harewood,  facing  p.  202 
Silk  Hangings,  64,  facing  p.  244,  254 
SiTTiNG-RooM,  25S 
SoANE   Collection,  drawings  in  the,  21, 

47,  54,  61,  62,68,  70 
Sofas,  19,  100 
SoHO  Square,  No.  32,  exterior,  31 ;  ceilings, 

3-,  23' 

Spalato,  Temple  of  Jupiter  at,  59 

Spang,  sculptor,  work  by,  101 

Staircases,  at  the  \'atican,  129;  at  Strat- 
ford House,  252  ;  at  25  Portland  Place, 
265;  at  Harewood  House,  London,  26S; 
at  Portman  House,  281  :  exterior,  see 
Steps 

Staircase  Hall.     See  Hai.i.s 

Statuary,  Adam's  use  of,  at  Kedleston, 
facing  p.  73,  82,  90,  93,  loi,  163,  189; 
at  Croome  Court,  facing  p.  82,  facing  p. 
84;  at  the  Admiralty,  109;  at  Syon 
House,  facing  p.  164;  at  Lansdowne 
House,  189;  at  Stratford  House,  250; 
at  The  Oaks,  255 

Steps,  exterior,  37,  So,  90,  92,  195,  263 

Stowe  House,  design  for,  21 

Stratford  House,  now  Derby  House, 
interiors,  108,  249,  251,  252;  ceiling, 
155;  elevation.  248;  chimney-piece, 
250 

Stratford  Place,  .\o.  3,  fireirons,  80; 
door  head,  218 

Street  Fronts,  designed  by  .\dam,  158, 
223,  227,  238,  239,  2S5,  289,  295 

Stucco  Work,  65,  73,  facing  i)p.  72  and  73, 
98,  198,  206,  231,  237,  facing  p.  287 

Stuart,  Ja.mes,  wine-cooler  by,  103 

Syox  House,  Isleworth,  interiors,  frontis- 
piece, 146,  149,  159,  facing  p.  162,  163, 
facing  p.  164,166,167,  168;  bridge  for,  23; 
doorways,  71,  159,  167,  168;  ornament, 
71,  143,  144,  147,  i'')5;  ceilings,  72,  159, 
168,  264;  furniture,  143,  164,  165,  166, 
170;  chimney-pieces,  159, 165  ;  plan,  160; 
entrance  gates  and  screen,  171,  172 
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Table  Tops,  inlaid,  20,  202 

Tables,  inlaid  wood,  20,  202,  203 ;  gilt, 
with  marble  top,  170;  sejjmenlal,  176; 
painted,  190  ;  with  chased  brass  mount- 
ings, 203,  208,  facing  p.  208  ;  writing, 
facing  p.  20S 

Tablets,  97,  98 

Tapestry  on  furniture,  19,  209 

Temples,  59,  135,  137 

Torchere,  69 

Tureens,  70 

TRinoi.o,  II.  fountain  by,  127 


u 


Urxs.     See  I'edkstals 


Vanbrugh,  Sir  John,  work  by,  13 

Van  Gelder,  work  by,  199 

Vestibule,  Syon  House,  149,  facing  p.  164 

Vatican,  The,  129 

ViCENZA,   X'illa    Rotunda,   6,    119;    Teatro 

Olimpico,  1 17 
"Vitruvius     Britanxicus,"    illustrations 

from,  86,  87,  88 


w 

Walls,   characteristic    treatment   of,   2,  71, 

97,  159,  185,  facing  p.  198,  201,  facing  p. 

244,  251,  258,  facing  p.  287 
Wilton  House,  double  cube  room  at,  5 
Windows  as  a  characteristic  Adam  feature, 

3'.  37,  99,  153,   183,  227,  238,  239,  289, 

295,  297 
WlNE-COOLERS,  by  Stuart,    103  ;  by  Adam, 

181,  facing  p.  202 
"Works  ok  Robert  and  James  Adam, 

The,"  illustrations  from,   15,  23,29,  109, 

160,  234,  235,  253,  254,  255,  292 
Wren,  Sir  Christopher,  work  by,  9 


Yester    House,  dining-room,   45  ;  saloon, 
facing  p.  287 


ZucCHi,  Antonio,  his  frontispiece  to  "The 
Works  of  Robert  and  James  Adam," 
15;  paintings  by,  103,  facing  p.  174, 
201  ;  his  accounts  for  work  at  Ken 
Wood.  177 
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Acanthus,  The,  148 

Accounts,  for  furniture,  176,  17S-1S0 

Adam,  Sir  Charles,  46 

Adam,  Elizabeth,  daughter  of  William  (1), 

'39.  299,  30-  . 

Adam,  Sir  Frederick,  46 

Adam,  James,  son  of  William  (l),  his  Con- 
tinental tour  with  ClerisseauandZucchi, 
24,  72-74,  94-96,  1 14-142,  156;  his 
"Journal"  quoted,   24,   50,  72,  73,   114- 

142  ;  joins  Robert  in  London,  26,   142, 

143  ;  birth  and  early  years,  35,  46  ; 
early  drawings,  47  ;  characteristics  of 
his  style,  66-70,  72;  buys  Cardinal 
Albani's  prints  for  George  III.,  139,  140; 
his  enthusiasm  for  architecture,  148  ; 
succeeds  Robert  as  Joint-Architect,  222  ; 
loses  his  |)OSt,  283  ;  his  work  on  "'  Agri- 
culture," 287,  288  ;  succeeds  Robert  in 
his  work  in  Edinburgh,  292  ;  death,  293, 
295,  300  ;  executor  to  Robert,  299  ; 
succeeds  John  as  Master  Mason,  300  ; 
active  life,  300,  301  ;  will,  302  ;  his 
"  History  of  Architecture, '  302. 

Adam,  John,  eldest  son  of  William  (1), 
practises  in  Edinburgh,  26,  46,  47  ; 
birth,  36  ;  raises  a  mausoleum  to  his 
father,  40,  46  ;  his  apprentice,  94  ; 
erects  the  Jamaica  Street  Bridge, 
Glasgow,  219;  verses  by,  288;  death, 
300 

Adam,  Margaret  '"Miss  I'eggy  Adams"), 
daughter  of  Wdliam  <  i  i.  221,  299,  302 

Adam,  Robert,  son  of  William  (1),  his  ad- 
miration for  X'anbrugh,  10,  54  ;  his 
letter  to  Lord  Karnes  quoted,  20,  144- 
149  ;  his  "  Works  "  ciuoted,  20  el pitssiin  : 
at  Edinburgh  University,  22  ;  his  Con- 
tinental tour,  22-26,  49-60  ;  his  expedi- 
tion to  Spalato,  22,  24,  57-59  :  his  "  Ruins 
of  the  I'alacc  of  Diocletian  at  Spalatro," 
22,24,  3°,  I'S,  125.  151,  152,  156,  184. 
278  :  his  friendship  with  Clerisseau,  22  : 
with  I'iranesi,  22,  55-57  ;  with  the 
Zucchi,  22,  58,  142  ;  sets  up  in  jiractice 
in  London,  26,60,  iii  ;  appointed  Joint- 


Architect,  with  Chambers,  to  His 
Majesty's  Works,  28,  150;  popularity 
and  social  life  in  London,  2S-33,  62,  63, 
65,  66,  149,  221,  222  ;  birth  and  early 
years,  34,  35,  46,  49  ;  early  drawings, 
46,  47,  52,  60  ;  signature,  46,  47,  177, 
178  ;  his  use  of  "  Movement,"  54  ;  living 
in  Lower  Grosvenor  Street,  60  ;  acquaint- 
ance with  Lady  Mary  Wortley  Montagu, 
60:  moves  to  the  Adelphi,  60,  61; 
Member  of  the  Royal  Society,  61,  283  ; 
designs  furniture,  63-65,  and  see  "  Furni- 
ture"; characteristics  of  his  work  and 
style,  63,  65-70,  72  cl passim  ;  his  feeling 
for  Greek  ornament,  S3  ;  his  ceilings, 
early  and  late,  ccmi|>ared,  106,  107  ; 
Clerk  of  the  Works  at  Chelsea  Hospital, 
154;  attacked  in  the  "North  Briton," 
156  ;  his  relations  with  the  Chippen- 
dales, 178,  179;  with  Wedgwood,  220  ; 
anecdotes  of,  220-222  ;  his  singing,  222  ; 
elected  M.H.  for  Kinross-shire,  222, 
223  ;  his  political  views,  222  ;  his 
estates  at  bowhill,  222 ;  resigns  his 
appointment  of  Joint-Architect,  222  ; 
painted  b\  Sir  Joshua  Reynolds,  230  ; 
withdraws  from  I'arliainentary  life,  262, 
263  ;  Member  of  the  Society  of  Anti- 
quaries, 283  ;  residing  in  Albemarle 
Street,  284  ;  his  report  on  the  dangers 
from  lire  to  Westminster  Hall,  2S8  ; 
death,  292.  295,  299  ;  funeral  and  will, 
299  ;  obituary  notice  of,  299,  300  :  his 
active  life,  300,  301  ;  his  various  works, 
see  under  separate  names. 
Adam.  William  (1),  architect  in  Edinburgh, 
his  "X'itruvius  Scoticus,"  26,  35,  36,  38, 

39,  42,  44  :  his  style,  26,  81,   100.  2S7  ; 
his  life  and  work,  34-45  ;  his  mausoleum, 

40,  46,  47  ;  death,  45,  46  :  descendants, 
46  ;  bestows  Uowhill  ui)on  Robert,  222 

.Adam,  William  (21,  son  of  William  (1), 
partner  with  Robert,  26,  35,  46,  142,  284, 
292,  293  ;  executor  to  Robert.  299  ; 
drath,  302 
.Adam.  William  (3),  son  of  John.  46,  264,  300 
.Adam  Bioihcrs.  their  style  and  influence,  3, 
4.  18,  19,  24,  26,  176  ;  and  the  Chippen- 
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dales,  i8;  their  Adelphi  scheme,  224- 
226  ;  strike  among  Scottish  workmen, 
224  :  involved  in  difficuhics  over  the 
Adelphi,  230,  232  :  assisted  by  lottery, 
232,  233  ;    publish  their  "  Works "  and 


give  oflcnce  by  its    preface. 


their 


mtercsts     m      Liardet's     and      VVark's 

cements,  174,  278,  280;  reside  in  Albe- 
marle Street,  284 
Adam  Street.     See  Adelphi 
.■\delphi.  The,  formerly  Durham   N'ard,   156, 

210,    2T9233,  302;   James   Street,  226; 

William  Street,  226  ;  Adam  Sticet,  228, 

229  ;  Royal  Terrace,  229 
Adelphi  Chapel,  226 
Adelphi  Terrace,  226 
Admiralty,  The,  106,  loS,  109 
Alabaster,  use  of,  94 
Albani,   Cardinal    Alessandro,   collection   of 

prints,  22,  139,  141 
Alcoves,  exhedr;e   or  recesses,  96,  102,  104, 

162,  174,  272,  274 
Aldborough,  Earl  of.     See  Stratford 
.•\lgardi,  .\lessandro,  sculptor  and  architect, 

72,  73 
.■\lgarotti,  121 
.■\llan,  David,  artist,  290 
.American  War  of  Independence,  The,  30 
.\nderson,     .Sir     R.     R.,    his    work    on    the 

Edinburgh  University  Buildings,  294 
"  .Antiquities  of  Ionia,  The,"  16 
.■\psley  House,  237 
Arabesques,  igo 

-Architects'  Club,  membership  of  the,  29S 
.Argyll,  Duke  of,  14,  173 
.Arnlston  House,  38 
.Ashburnham,  Earl  of,  257 
.Augusta,  Princess  of  Wales,  27,  28,  151 


I5aia%  137,  138 

r.aillie,  Hon.  (Seorge,  265 

liarry.  Sir  Charles,  architect,  1S4,  196 

Harloli,      Pietro      Santi,     his     ".Admiranda 

Romanorum  .Antiquitatum,"  102 
llartolozzi,  Fiancesco,  engraver,  152 
liath,  275-277 
lialtonl,    Pom])eio,    his    portrait    of   Robert 

.Adam,  142 
P.ecket,  bookseller,  229,  230 
ISedford  .Square,  237 
Henevenio,  135 

IJcrnini,  G.  L.,  architect,  7,  14,  128 
Hlair-.Adam,  222 
Blenheim  Palace,  10,  12,  44,  91 
lioard   of    Works,    His    .Majesty's,    Minutes 

of,  1 50 
Bologna,  120,  121 


Bonoml.  C.iuseppe  i  Josejjh  ,  artist,  153,  277 

Boodle's  Club,  i  52 

Boscawen,  .Admiral,  106,  loS 

Bossi,  inlaid  marble  by,  170 

Bosuell.  James,  at  Kedleston,  104-106 

Bowood,  1S1-186 

I'.raco,  Lord,  afterwards  Earl  of  Fife,  42 

Bramante,  architect,  69,  161 

lirettingham,  Matthew,  architect,  63,  88,  89 

Bridges,  55,  91,  172,  219,  275-277 

Bridgewater,  Duke  of,  his  canal,  31 

Brighton,  286,  287 

British  Coffee  House,  The.  1  50,  237,  238 

Brown,   Launcelot   ("Capability"),   architect 

and  garden  designer,  63,  82,  210 
Browne,  Roliert,  architect,  288 
Bruce,  Sir  William,  "Cencial  Surveyor"  of 

VVorks  in  Scotland,  34-36,  40 
Brun,  Charles  le,  7 
"  Builder's  Magazine,  The,"  27S 
Burgovne,     General,     his     svlvan     masque, 

"Niaid  of  the  Oaks,"  256,  257 
Burke,  Edmund,  his  Reform  Bill,  30 
Burlington,    Richard,    Earl    of,    14.    16  ;    his 

edition  of  "  Palladio,"  52 
Burney,  Frances,  afterwards  .Mme.  D'.Arblay, 

her  "  Diary"  quoted,  221,  222,  229,  283 
Bury  .St  Edmunds,  262 
Bute,  Countess  of,  60 
Bute,  John,  Earl  of,  27,   173;  his  patronage 

of  the  brothers  .Adam,  60,  62,  79,  149,  150, 

212,222  ;  subscribes  to  "  Spalatro,''  151  : 

sells  his  house  to  Lord  Shelburne,   1S2, 

1S6;  builds  Luton  Hoo,  212 


Campbell,  ("olin,  14;  his  "X'itruvius 
ISriiannicus,"  10,  26,  35,  40,  85,  87,  88, 
152,  194,  196,  21  I 

Campbell,  Lord  Frederick,  258,  261,  299 

Caprarola.  Palazzo  Farnese  at,  74 

Carpets,  designed   by  .Adam,   167,  200,  257 

Carr,  John,  architect,  of  York,  46,  63,  193 

Carter,  John,  designer,  278 

Caserta,  132,  134,  316 

Castle  Howard,  10,  12,  13,  91 

Cathcart,  Lord,  .Ambassador  to  Russia,  234 

Catherine  II.  of  Russia,  234-236 

Caylus,  Comte  de,  22 

Ceilings,  typical  .Adam,  60,  102,  112,  162, 
188,  194,  195,  198  ;  coloured,  174,  175, 
185,  190,  205,  242,  282  ;  coved,  174,  245 

Chambers,  Sir  William,  architect,  14,  30, 
III,  112:  tutor  to  (George  III.,  27; 
Joint-.Architcct,  with  Robert  .Adam,  of 
His  Majesty's  Works,  28,  150,  283,  284  ; 
studies  under  Clerisseau,  50  ;  annoyed 
with     the     brothers     .\dam,     233  ;     on 


INDEX   TO   TKXT 


;ii 


Crosbie,  2S6  ;  work  in  Edinburgh, 
286  ;  member  of  the  Architects'  Club, 
298 

Chandos  House,  242 

Charlotte,  Queen.  28,  151,  234 

Chatelherault,  Hamilton,  39 

Child,  Sir  Francis,  214-216 

Child,  Robert,  216 

Chimney-pieces,  Adam,  106,  loS,  166,  194  ; 
carved  marble,  S3,  96,  98,  101,  102,  104, 
249,  252,  257  ;  inlaid  marble,  98,  102  ; 
with  ormolu  enrichments,  167  ;  by  \'an 
Gelder,  199,  203 

Chinese  taste,  17 

Chippendale,  Thomas  (1,1,  work  and  style, 
17,  18 

Chippendale.  Thomas  (2),  furniture  by,  178, 
200,  202,  20S-210;  his  "Sketches  of 
Ornamenl."  278 

Cinquecento  work,  24,  65,  73 

Cipriani,  G.  B.,  painter.  16,  277 

Cistern,  lead,  247 

Clementi,  .Abbe,  131,  132 

Clerisseau,  Charles  Louis,  travels  with  Robert 
.Adam,  22,  50.  52,  1 15  :  with  James  .'\dam, 
24,  5-.  i'5.  '35.  '36,  138:  In  England, 
50  ;  architect  to  Catherine  H.  of  Russia, 
50;  his  "  Monumcnsde  Nismes"  quoted, 
52  ;  temperament,  52  ;  his  drawings,  118, 
119;  ill,  134;  his  agreement  with  James 
Adam,   138;     subscribes  to  "Spalatro," 

'5' 
Clock  bracket,  257 
Cochin,  C.  N.,  on  Kestum,  22 
Colonnades,  94,  164 
Columbani,     Pieiro,     his    "  New    Hook     of 

Ornament,"  and  "  .A  Variety  of  Capitals," 

277,  278 
Composite  order.   The,  14S 
Compton  House,  106 
Corinthian  order.  The.  145,  146,  148,  174 
Cortona,  Pietro  da,  123 

Coventry,  George,  6lh  Earl  of,  63,  79-82,  299 
Coventry,  Lady,  105 
Croome  Court,  63,  79-84,  106 
Crosbie,  .Andrew,  his  house  in    Edinburgh, 

285,  286 
Cumberland,  Duke  of.     See  William 
Cunego,  Domenico,  engraver,  118,  120,  123, 

"52 
Curzon.     Sir    N.ithaniel,     afterwards     Lord 
Scarsdale,  63, 84,  85, 87,  101,  104-106,271 


D 

Ualzcl,  Professor,  287 
Dano.  Abbe  Count,  74,  128 
D'Arblay,  Mme.     See  Hurney 
Delacour,  his  paintings  at  Yester,  44,  112 


Derby,  Edward,  12th  Earl  of,  237,  252,  253, 
271 

Derby  House.     See  Stratford 

Desgodetz,  .Antoine,  his  work  on  the 
.Antiquities  of  Rome,  52  ;  on  the  Amphi- 
theatre, \erona,  1 18 

"  Designs  for  \'ases  and  Foliage,"  attributed 
to  Robert  .'\dani,  302 

Devonshire,  Duke  of,  1 12,  25'') 

Dick,  Mr,  Consul  at  Leghorn,  124,  125 

Dilettanti,  Society  of,  16 

Dimensions,  Banqueting  Hall,  Croome,  83  ; 
at  Kcdleston,  8;^,  87,  91,  93,  94,  112: 
Saloon,  Yester.  162;  Dining-room,  Syon 
House,  165,  166  ;  Library,  Syon  House, 
169;  Library,  Ken  Wood,  174;  Hare- 
wood  House,  Yorks.,  196;  Luton  Hoo, 
212  ;  Drawing-room,  Derby  House,  236 

Dining-rooms  in  France  and  England,  161, 
162  ;  Bowood,  184-186  ;  Lansdowne 
House,  192  :  Harewood  House,  Yorks., 
198,  202,  203 

Diocletian's  Palace.     See  Spalato 

Domenichino.  72,  121,  130 

Domes,  96 

Doric  order,  110,  145,  148,  18S,  198 

Dover  Street,  No.  30,  257 

Drum  House,  or  The  Drum,  Gilmerton.  36-37 

Drury  Lane  Theatre,  228,  262 

Duff  House,  42 

Dundee,  Town  House,  38 

Durham  Yard.     Sec  .Adelphi 


Edinburgh,  William  Adam's  work  in,  46  ; 
state  of  culture  in,  47,  48  ;  Register 
House,  258,  284 ;  South  Bridge,  284  ; 
St  Andrew  Square,  285,  286  ;  Univer- 
sity Buildings,  287,  290-29;  ;  College  of 
Justice,  295  ;  Charlotte  Square,  295  : 
.St  George's  Church,  295 

Entrance  Gales.     .See  liatcs 

Etruscan  ornament,  18,  216,  217,  256 

E.xhedrie.     See  .\lcoves 

Eyles,  Sir  Francis,  131,  135,  136 


Fanlights,  76 

Farsetti,  Al)be,  his  gardens,  1 1 5 

Fenestration.     See  Windows 

Ferrara,  1 20 

Fete  Champetre  at  The  Oaks,  256 

Fife,  Earl  of.     See  Braco 

Fire-backs,  78 

Fireirons,  etc.,  by  Adam,  102 

Fireworks,  Design  for  a  building  for,  78 
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Fitzherbert,  Mrs.  her  house  at  Brighton, 
286,  287 

Fitzroy  Square,  2S8 

FHtcroft,  Henry,  150 

Florence,  Palazzo  \'ecchio,  74  ;  Baptistery, 
122  ;  Ponte  Vecchio,  275 

Fluting,  96,  100 

Fontana,  Carlo,  architect,  6,  14 

Fox,  Charles,  letter  quoted,  182  :  bis  duel 
with  William  Adam  (3),  263 

France,  William,  179,  180 

Frascati,  128,  130 

Furniture  designed  by  the  brothers  .\dam, 
83,  96,  100,  196,  212,  245,  286  ;  \eneered, 
18,  200,  202-205,  -09'  210;  painted,  98, 
190,  199;  inlaid  marble,  169.  170;  gilt 
and  ormolu  mounted,  169.  203,  205,  206, 
209,  210,  271 


Galleries,  198,  205 

Gardens,  1 15,  1 16,  210 

Garrick,  David,  his  friendship  with  the 
brothers,  142,  150,  151,  229,  230,  257;  and 
Hoine,  I  56  ;  living  in  the  .-Vdelphi,  229  ; 
his  party  at  Hampton.  230 

Gawthorpc  House,  194,  196 

George  II.,  death,  27,  122 

George  III.,  accession.  27:  patronage  of 
Robert  Adam,  27,  28,  30,  151  ;  com- 
missions James  .Adam  to  buy  Cardinal 
-Mbani's  collection.  139  :  and  the 
.•\delphi  scheme,  225,  226 

Gesso  decoration,  270 

Ghiberti,  Lorenzo,  123 

Gibbon.  Edward,  consults  "Spalatro,"  151 

Gibbons,    (^rinling,    school  of  plaster  work, 

37 
Gibbs,  James,  architect,  10,  14 
Gilding,  165-167,  256 
Giovanni  da  Udine,  73 
Glasgow,  work  of  the  brothers  in,  219,  220, 

296 
Glasgow,  Karl  of,  monument  to,  262 
Glass,  French  plate,  179,  180 
Glasses.      See  Mirrors 
Gobelin  tapestry,  216-218 
(ioodwood.  library,  166 
Gosford  House,  296,  298 
Gouthiere,  203 
Grates,  .-Xdam,  78,  83,  102 
Gray,  Sir  James,  .Ambassador  at  Naples,  131, 

132.  135,  >36 
Grosvenor    .Square,    \o.    26,    252-256,    271, 

275 
Guide  Reni,  his  St  l-rancis.  121 


H 


'5 
163,  188, 


190,  196,  198, 


Hadrian's  V'illa,  70, 
Halls,  entrance,   162 

199 
Hamilton,    Lady    Elizabeth,   marries    Lord 

Stanley,  253,  256 
Hamilton,  (lavin,  192 
Hamilton,    Sir    William,    his    collection    of 

ancient  vases,  18 
Hamilton,  William,  R.A.,  96 
Hamilton  and  lirandon,  James,  Duke  of,  39, 

253 
Hamilton  Palace.     See  Chatelherault 
Hamilton  Parish  Church,  39 
Harewood.  Lord.     See  Lascelles 
Harewood  House,  London,  268-270 
Harewood      House,      Yorkshire,      193-210; 

furniture  at,  18,  63 
Hawksmoor,  architect,  10 
Haymarket  Opera  House,  287 
Hepplewhite,  cabinetmaker,  18,  202 
Herculaneum,  131 
Hill  Street,  270,  271 
Hindsley,  John,    servant  to    Robert  .Adam, 

299' 
Hob  grates.     See  Grates 
Hogarth,  his  prices,  178 
Holyrood  Palace,  36 
Home,  John,  dramatist,  149-151  ;  his  "Fatal 

Discovery,"  i  56,  230 
Hopetoun,  Charles,    ist   Earl  of  40;    John, 

2nd  Earl  of  40 
Hopetoun    House,    39-42,    83  ;    pictures    at 

121 
Hume,  Sir  .Alexander,  270,  271 
Hume,  David.  151.  156 


Ionic  order.  148 
Ironwork,  cast,  75 
Italian  workmen,  36 
Ivory,  169 


Jacobite  rebellions,  26,  27 

Jersey,  George,  5th  Earl  of,  215 

Johnson,   Dr  James,    Bishop  of  Worcester, 

his  monument,  262 
Johnson,  I)r  Samuel,  at  Kedleston,  104,  105 
Johnstone,  .Sir  William,  afterwards  Piilteney, 

275-277,  299 
Jones,  Inigo,  his  work  and  influence,  4,  6, 

16,  26,  161 
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Kames,  Lord,  correspondence  with  KoljL-rt 
Adnm,  20,  143-149 

Kaufmann,  Angelica,  her  ceiling  |)ainting^, 
154,  282:  at  Harewood  House,  York- 
shire, 200,  205  ;  at  20  St  James's  Square, 
242  ;  at  Stratford  House,  249,  252  :  al 
Montagu  House,  282  ;  paintings  on 
furniture,  277  ;  marries  Antonio  Zucchi, 

Kedleston  House,  63,  84,  85,  87-89,  91,  152  : 
chimney-piece  at,  83  :  interior,  93-96, 
98,  100-102,  104-106;  ceiling,  108 

Ken  Wood,  Hampstead,  173-1S1 

Kent,  William,  architect,  14-16 

Kincaid,  Alexander,  his  "  Histor\  of 
Edinburgh  "  quoted,  293 

Knife-boxes.  104 

Knockers,  76.  245 


Lansdowne,  Marquess  of.     .See  Shelburne 

l.ansdowne  House,  1S2.  186-193 

l.;iscelles,  Mr  Edwin,  afterwards  Lord  Hare- 
wood,  63,  84,  193-210,  268 

Lelli,  Ercole,  121,  122 

Leoni,  Italian  architect,  14 

Le  Koy,  on  C.reece,  22,  83 

Leasing,  G.  E.,  his  influence  on  taste,  22 

Liardet,  his  patent  stucco  cement,  247,  270. 
278,  280  ;  lawsuit  against  Johnson,  278 

Libraries,  Syon  House,  frontispiece.  169: 
Ken  Wood,  173,  174:  Harewood  House. 
\'orkshire,  196 

Ligorio,  I'irro  1  Pyrro  Ligerio  ,  52,  70,  161 

Lonsdale,  Earl  of.     See  Lowther 

L'Orme,  Philibert  de,  architect,  6 

Lotteries,  232,  233 

Louis  XIV.,  his  influence  on  style,  6,  7 

Louis  .\VI.,  intluence  on  style,  24 

Low  Countries,  their  influence  on  English 
architecture.  8 

Lowther.  Sir  James,  afterwards  Earl  of 
Lonsdale,  21S 

Luton  Hoo,  or  Luton  Park  House,  212,  214 


M 

Madama,  X'illa,  74 

-Malton,  Thomas,  engravings  by.  156,  275 

.Manchester  Square,  237 

.\Ltnsart.  Krani;ois,  architect,  7 

Mansfield,   Lord,   Lord  Chief  Justice,    154: 

employs  the  brothers,  173,  176-179.  -^-  i 

employs  Zucchi,  176,  178 
.Mansfield  Street,  237 
40 


Marble,  carved,  83,  and  see  Chimney-pieces  ; 

inlaid,  98,  102,  169,  170 
Marquetry,  18,  200,  202-205,  209,  210 
.Mausoleum  to  William  .-Vdani,  1S2 
Meissonnier.  Juste  Aurtle,  17 
Melbourne  House,  now  The  .\lbany,  233 
Mellerstain,  37,  38,  265,  266.  270 
M'Ciill.  Alexander,  architect,  42 
Michael  .■\ngelo,  70,  73,  123,  161 
Mirrors,  190,  205,  206,  208,  228 
Model  of  the   Register   House,  Edinburgh, 

262 
.Montagu,  .Mrs  Elizabeth.  101,  144,  280 
.Montagu  House.     See  I'ortman  House 
.Monuments,  262 
'■  -Movement,"  54,  89 
.Music-rooms.at  Harewood  House, ^■orkshire, 

196,  199,  200;  at  20  St  James's  Square, 

242 
Mylne,  Robert,  his  Continental  tour,  50,  55  ; 

designs    Hlackfriars    Bridge,    55,    219; 

signs  the  report  on  Westminster   Hall, 

288;  member  of  the    Architects'  Clul). 

298 
Mylne,    William,    designs    Jamaica    Street 

Bridge,  C.lasgow,  219 


N 

.\aples,  1 31 -1 39 

.N'imes,  50,  51 

Norden's  ".\ntiquities  of  Egypt,'  145 

.N'orthumberland,  Hugh,   ist   Duke  of,    108. 

156.  137,  i6g,  170,  228 
Nostell  I'riory,  63,  211.  212 


Oak^.   The,  .Surrey,  256 

Orangeries,  173,  184 

Orders,  classic,  Adam's  methods  of  emplo\  • 

ment,  145,  148 
Organ-cases,  102,  245,  257 
( )rmolu,  167 

Orville,  d',  on  the  Temples  of  Sicily,  22 
Osterley  House,  Isleworth,  63,  214-218 
Oval  and  round  rooms,  272,  274,  275 
Oxford,     Queen's     College,     10 ;     Radcliffe 

Library,  10 


I'adua,  1 16 

Page,    William    Josliu.i.     witness    to    J.imes 
Adam's  will,  302 
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I'aine,  James,  architect,  work  at  Kedleston. 
63,  89,  93  ;  his  "  Plans,  Elevations,  etc.," 
quoted,  85,  88  ;  at  Worksop  Manor,  93  : 
at  Nostell  Priory,  ::  1 1  :  associated  with 
the  brothers  in  their  Adelphi  scheme, 
:;24  :  on  the  Hoard  of  \\orks,  283  : 
member  of  the  Architects'  Club,  298 

Paintinj;s,  on  walls,  96,  T12,  185,  i85,  lyo, 
199;  (in  ceilings,  154,  174,  199,  205, 
245  ;  on  furniture.     .See  Furniture 

Palladio,  .Andrea,  his  '"  Architettura,'  4,  ^i  ; 
his  influence  on  art,  4,  6,  10,  13,  14,  17, 
19,  22,  26,  121,  i6r  ;  his  "Restoration 
of  the  Roman  Therm;e,"  16  ;  work  at 
Padua,  116:  at  \'icenza,  u6,  117    " 

Patton,  F.,  engraver,  152 

Pautre,  Jean  le,  architect,  7 

Pedestals,  102-104,  164 

Peri;olesi,  Michael  Angelo,  his  ''Designs 
for  various  Ornaments,"  277 

Perrault,  Claude,  architect,  12 

Piranesi,  (1.  1!.,  engraver,  his  friendship  with 
K.  Adam,  22,  24  55,  56,  120  r  his  work 
on  the  "Campus  Martins,"  22,  56,  57,  141. 
142  ;  subscribes  to  "Spalatro,"  151 

Pisa,  124,  125 

Plaster  work,  36,  37,  and  sec  Stucco 

Playfair,  \V.  H.,  architect.  293-295 

Pococke,  Bishop,  quoted,  42,  44,  112 

Pompeii,  131 

Pope,  -Vlexander,  his  lines  on  Lord 
liurlington,   16 

Portici,  131 

Portland,  Duke  of,  265 

Portland  Place,  265,  302 

Portmau  House,  formerly  Montagu  House, 
101,  233,  2S0 

Portman  .Square,  No.  20,  257 

Poussin,  Caspar,  his  pictures  at  Osterley,  216 

Pozzo,  Comm.  Cassiano  dal,  his  collection  of 
drawings  and  prints.  139,  141 

Printing,  cost  of,  136,  137 

Pulteney,  Frances,  275 

Pulteney,  Sir  William  Johnstone.  Sec 
Johnstone 


Ratifael,  companion  in  Italy,  130,  132 

Railings,  75 

Raphael,  70,  161  ;    work  at  the  X'atican,  73  ; 

his  "  Cecilia,"  121 
Rebecca,  Biagio,  work  ascribed  to,  200,  205  : 

painting  on  furniture,  227 
Revett,  Nicholas,  his  "Antiquities  of  Athens  " 

(with  Stuart),  16,  17,  20  ;   member  of  the 

Architects'  Club,  299 
Reynolds,  Sir  Joshua,  his  praise  of  Vanbrugh, 

10- 1 2, 26, 54, 5 5 ;  subscribes  to "  Spalatro," 

151  :  paints  Robert  .Ad.im's  portrait.  230; 


and  Lord  Horingdon,  283  :  death,  299, 
.300 

Richardson,  ( '.eorgc,  architect,  85;  his 
"Treatise  on  the  Fne  Orders  of  Archi- 
tecture" quoted,  94,  96;  identity,  94; 
his  "  Book  of  Ceilings,  etc.,"  94  :  account 
of,94n. :  his  "  New  Vitru\  ius  Britannicus," 
94n.,  296 :  accompanies  James  Adam 
to  Italy,  120,  123,  130,  132,  136 

Richmond,  Charles,  3rd  Duke  of,  his  gallery 
"feasts,  16 

Robertson,  Mary,  wifeof  William  .\dam(i),  34 

Rococo  style,  17,  1 8 

Romano,  Giulio,  73,  123 

Rome,  128  ;  the  Pantheon,  70;  the  \alican, 

7i^  74 
Rooker,  E.,  engraver,  152 
Rose,  Joseph,  stucco  work  by,  17;,  198,  205 
Roxburghe,  John,  Duke  of,  268,  270 
Ro.xbinghe  House.     See  Harewood  House 
Royal  Terrace.     See  .\delphi 
Rubens,  ceiling  by,  216 
Rysbrack,  Michael.  151 


St  James's  Club,  80 

St  James's  Square,  No.  20,  237,  242,  272 

.St  .Mary  le  .Strand,  10 

St  Pauls  Cathedral,  128 

Saloons,  96,  112,  260,  261 

Saltram,  283 

.Santini,  P.,  engraver,  152 

Scarsdale,  Lord.     See  Curzon 

.Scotsmen,  their  power  and  unpopularity,  27, 

28,  154,  156 
Scott,  Sir  Walter,  his  "Essay  on   the   Life 

and  Work  of  John  Home,"  156 
Seats  designed  by  R.  .Adam,  96 
Secret  rooms,  170 
.Sedan  chairs,  234,  236 
Serlio,  .Sebastiano,  architect,  6 
Scrapis,  Temple  of,  132,  136 
Sevres  vase,  164 
.Shardeloes,  106 

Shelburne,  Countess  (ij  of,   182 
Shelburne,    Countess    (2)   of,   her   "Diary" 

quoted,  187,  188 
Shelburne,    John,    ist    Earl    of,     181  :     his 

mausoleum,  182 
Shelburne,  William,  2nd  Earl  of,  afterwards 

Marquess  of  Lansdowne,  iSi-192 
Shelburne  House.     See  Lansdowne  House 
.Sheraton,  Thomas,  cabinetmaker,  18,  202 
Silk  hangings,  166,  190,  245,  256 
Silver  plate,  designed  by  Robert  Adam,  176 
.Sion  House.     See  Syon  House 
Smeaton,  John,  and  the   Forth   and  Clyde 

Canal,  31 
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Smith,  James,  architect,  42,  87 

Smollett,  Dr,  1 50 

Soane,  Sir  John,  238,  2S8,  298 

Society  of  Arts,  226,  228 

Sonierville,    or    Somniervell     House.      Sec 

Drum 
Spalaio,  Diocletian's  Palace  at  ("'Spalatro'i, 

22,  and  see  Adam,  Robert 
"  Spalatro,''  list  of  subscribers  to,  151 
Spang,  sculpture  by,  85,  101,  102,  104 
Staircases,  at  Kedlcston,  91,  93  ;  Harewood 

House,  Yorks.,    196  ;    Chandos    House, 

242  ;  20  I'ortman  Square,  257 
Stanley,  Edward,   afterwards    Lord    Derby. 

-See  Derby 
Statuary,  90,  91,  162,  164,  192 
Steele,    Miss    Elizabeth,   her   illustration   of 

Vestcr,  45 
.Strange,   Robert,   enjjraver,    123,    136,    138  ; 

his     "Catalogue     of    a     Collection     of 

Pictures,''  137 
Stratford,     Edward,     afterwards     Earl      of 

Aldborough,  247-250 
.Stratford  House,  now  Derby  House,  83,  247- 

249,  252 

Siratford  Place,  237,  247,  248 

Stuart,  James,  Chevalier  de  St  Georges,  16 

.Stuart,  James,  his  "Antiquities  of  Athens," 
16,  17,  20,  22,  26,  49,  83,  126;  wine- 
cooler  by,  104 

.Stucco  or  plaster  work,  72,  73,  83,  96,  112, 
113,  132,  138,  162:  colouretl,  169; 
cement — for  external  use,  173 

.Syon  or  Sion  House,  63,  108,  157-172,  271, 
275 


Tannucci,  Marchese,  135,  136 
la)  lor,  Robert,  at  the  lioard  of  Works,  283 
Temple  of  Peace  '  Basilica  of  Constantine),  70 
rhcatres,  262 

I'iepolo,  G.  U.,  fresco  by,  1 17 
Tonson,  Jacob,  bookseller,  13,  230 
Toplady,  Rev.  Augustus,  226 
Turner,  J.  .M.  VV.,  his  painting  of  Harewood 

House,  196 
Tuscan  order,  148 
Tweedd.ile,  I'^arl  of,  43 
Tweeddale,  George,  .Marquess  of,  2S7 
Twceddale,  John,  Marquess  of,  42,  44,  112 


V 

Vanbrugh,  Vanbroke,  or  \'anbrook,  .Sii  John. 
his  work  and  influence,  10-13,  2(:  54, 
55,  91  ;  imprisoned  in  the  Hastille,  13 

Van  ("fcldcr,  chimncy-|)ieces  by,  199.  203 


Vanvitelli,  L.,  his  "  Dichiarazione  dei  Disegni 

del  reale  Palazzo  di  Caserta,"  134 
\'asari,  Giorgio,  72,  73 
Vatican.     See  Rome 
\'au,  I.ouis  le,  architect,  7 
X'erandahs,  75 
Verona,  1 18 
Vicenza,  116,  117 
\'ignola,  i;.  B.  da,  architect,  6 
\'itruvius,  10,  17 
Volterran.i,  frescoes  by,  1 26 


w 

Walker,  A.,  engraver,  152 

Wall  treatment,  96,  166,  185,  186,  190,  196, 
212 

Walpole,  Horace,  his  ridicule  of  Vanbrugh, 
10;  quoted,  14,  112,  216,  222,  256;  his 
taste  for  Gothic,  18  ;  subscribes  to 
"Spalatro,"  151  ;  al  Osteiley,  216-218 

Walk,  Dr  David,  his  cement,  173,  280 

Watts,  W.,  engravings  by,  275 

Wcdderburn,  Mr,  afterwards  Lord  Lough- 
borough, 150,  230 

Wedgwood,  J osiah,  his  Jasper  ware,  17,  18; 
relations  with  the  brothers,  220  :  work  for 
the  Empress  of  Russia,  234-236 

Wemyss,  F'lancis,  Karl  of,  296,  298 

Whitefield,  Thomas,  servant  to  Robert 
.\dani,  299 

Whitehall,  No.  i,  239;  .■\dmirally.  >ee 
.\d  mi  laky 

Wilkes,  his  ".North  liriton,"  154,  156 

William,  Prince,  Duke  of  Cumberland,  28, 
151,  284 

William  Street.     See  .Adelphi 

Will  nnis  Wynn,  Lady,  236,  245 

Williams  Wynn,  Sir  Watkin,  102,  242,  271, 
272 

Wilton,  Inigo  Jones'  work  at,  4 

Wilton,  Joseph,  sculptor,  100,  111,  112 

Winckelniann,  Abbe,  Librarian  tn  Cardinal 
Albani,  22,  24,  115,  141 

Windows,  characteristic,  239,  241,  242 

Wine-coolers,  104,  iSi 

Winn,  .Sir  Rowland,  4th  llaronet.  211  ;  5th 
ISaronct,  211,  212 

Wolfe,  General,  Monument  to,  io(),  111,  112 

Wood,  Robert  (with  Dawkins\  his  "Ruins 
of  Palmyra,"  20,  49,  125 

Woods,   The,  of  Bath,  architects,  46 

Woolfe,  John,  Junr.,  architect,  2S8 

"  Works  of  Robert  and  James  .Vdain,  The," 
quoted,  20  and  throughout  ;  its  frontis- 
piece, 22 

Worksop  .Manor,  93 

Woi^ley,   Thomas,  Surveyor-General,  150 


3i6 


INDEX    TO    TEXT 


Wortley- Montagu,  Lady  Mary,  quoted,  60 
Wren,  Sir  Christopher,  account  of,  6-8,   10  ; 

quoted,  7,  17  :   influence  on  the  brothers, 

26 
Wright,  Stephen,  at  the  Board  of  Work>,  i  >o 
Wyatt,  James,  I'.R.A.,  66,  288,  29S 


Venn,  John,  architect,  288 
Ycstcr  House,  (afford,  42,  287 
36,  113:   saloon,  112,  113 
\'ork,  Archbishoj)  of,  153 
\'ork,  Duke  of,  151 


])laster  work. 


Zucchcrelli,  Francesco,  portrait  painter, 
142 

/.ucchi,  Antonio,  painter,  assists  Rolierl 
Adam  at  Spalato,  22,  58  ;  travels  with 
James  Adam,  142  ;  paintings  by,  102, 
115,  174,  199,  203,  277;  subscribes  to 
"  .Spalatro,"  i;i;  his  accounts,  178; 
marries  Angelica  Kaufmann,  283 

Zucchi,  Giuseppe  ("Joseph"),  58;  travels 
with  James  Adam,  115,  123,  136, 
142 

Zucchi,  135,  152 

Zuchero,  painter,  T^) 
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